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Alice Aycock Sculpture and Projects: Exploring the Intersection of Art, Science, and Space

alice aycock scupture and projects represent a fascinating journey into the fusion of art,
architecture, and technology. Known for her large-scale installations and intricate sculptures, Aycock
has carved a unique niche in contemporary art by blending science fiction, environmental concerns,
and mechanical forms. As you delve into her work, it becomes clear that her sculptures are not just
objects but immersive experiences that challenge perceptions of space and movement.

The Artistic Vision Behind Alice Aycock Sculpture and
Projects

Alice Aycock’s artistic approach is deeply rooted in exploring how space and movement interact. Her
sculptures often evoke kinetic energy, even when they are static, suggesting a dynamic flow that
invites viewers to rethink how they navigate their surroundings. Influenced by her background in
sculpture and her interest in physics and engineering, Aycock’s works frequently resemble fantastical
machines or architectural forms, blurring the line between art and functional design.

One of the defining features of Aycock’s projects is their emphasis on transforming public spaces. Her
installations are not confined to galleries; instead, they inhabit plazas, parks, and urban
environments, inviting passersby to engage with art in their daily lives. This democratization of
sculpture reflects her belief that art should be accessible and interactive, providing moments of
wonder amid the routine.

Inspiration from Science and Technology

Aycock’s fascination with scientific concepts is evident in the complex geometry and mechanical
motifs present in her sculptures. She often draws inspiration from aerospace engineering, chaos
theory, and the aesthetics of industrial machinery. This scientific influence adds layers of meaning to
her work, as each piece can be read both as an artistic expression and a commentary on humanity’s
relationship with technology.

For example, some of her projects incorporate elements that mimic flight or propulsion, symbolizing
humanity’s aspiration to transcend earthly limitations. This theme resonates with the broader cultural
fascination with space exploration and futuristic design, making her art both timely and timeless.

Notable Alice Aycock Sculpture and Public Projects

Over the decades, Alice Aycock has completed numerous projects that showcase her innovative
vision. Here are some of her most significant sculptures and public installations that highlight the
diversity and depth of her work.



“Maze” Series

One of Aycock’s early and most celebrated projects is the “Maze” series, a collection of large-scale
sculptures that invite viewers to physically enter and navigate through complex labyrinthine
structures. These works play with perception and spatial awareness, encouraging exploration and
reflection. The “Maze” series exemplifies her interest in creating interactive environments where art
becomes an experience rather than a static object.

“Wave Maze”

“Wave Maze,” installed in public spaces, is a striking example of Aycock’s ability to combine form and
function. This sculpture uses sweeping curves and interlocking pathways to create a sense of motion
and fluidity. The work not only challenges the traditional notion of sculpture as something to be
observed from a distance but also encourages physical engagement, making it a memorable part of
the urban landscape.

Public Commissions and Collaborations

Alice Aycock’s public projects extend beyond standalone sculptures. She has collaborated with
architects and urban planners to integrate her artistic vision into large-scale developments. These
collaborations often result in site-specific installations that resonate with the cultural and historical
context of their locations.

One notable project includes her work on the New York City subway, where her installations add a
futuristic and dynamic feel to the transit environment. By bringing art into everyday spaces, Aycock
transforms mundane routines into opportunities for inspiration and discovery.

Techniques and Materials in Alice Aycock Sculpture

Aycock’s sculptures are renowned for their intricate craftsmanship and innovative use of materials.
She often works with steel, aluminum, and fiberglass, materials that allow her to create lightweight
yet structurally complex forms. These choices reflect her interest in engineering principles and the
physical properties of materials.

Exploring Scale and Structure

One of the challenges Aycock embraces is the manipulation of scale. Many of her projects are
monumental, requiring precise engineering to ensure stability and durability. The interplay between
delicate, lace-like patterns and robust frameworks creates a tension that adds depth and intrigue to
her sculptures.

Her attention to structural integrity is not just practical but conceptual. The way her forms balance



and support themselves often mirrors themes of equilibrium and chaos, inviting viewers to consider
the forces at play both in the art and in the natural world.

Using Kinetic Elements

While many of Aycock’s sculptures are static, she occasionally incorporates kinetic components that
move or change in response to environmental factors like wind or human interaction. These elements
enhance the immersive quality of her work, making the sculptures feel alive and responsive.

This kinetic aspect ties back to her overarching interest in movement and transformation, reinforcing
the idea that space and time are integral to the experience of art.

Impact and Legacy of Alice Aycock Sculpture and
Projects

Alice Aycock’s contributions to contemporary sculpture have influenced a generation of artists and
designers who seek to blend art with science and public engagement. Her work challenges traditional
boundaries, encouraging viewers to participate actively and think critically about their relationship to
space, technology, and the environment.

By situating her sculptures in public arenas and designing them to interact with their surroundings,
Aycock has helped redefine what sculpture can be. Her projects demonstrate that art is not just a
visual medium but a spatial and sensory experience that can transform how we perceive the world.

Educational and Community Engagement

Beyond her creative output, Aycock has been involved in educational initiatives, sharing her
knowledge and inspiring young artists and architects. Her commitment to community engagement
underscores the democratic ethos behind her public projects, emphasizing accessibility and
inclusivity.

The Future of Alice Aycock’s Artistic Exploration

As technology continues to evolve, so too does Aycock’s artistic practice. Recent projects incorporate
digital fabrication techniques and explore new materials, suggesting a future where her sculptures
may become even more interactive and integrated with their environments.

Her ongoing exploration of themes like chaos, order, and flight remain relevant in a world grappling
with rapid technological change and environmental challenges. Aycock’s work invites us to imagine

new possibilities for art in the twenty-first century and beyond.

Alice Aycock’s sculpture and projects stand as a testament to the power of art to inspire, challenge,



and transform. Whether through monumental public installations or intricate kinetic forms, her work
continues to captivate and provoke thought, enriching the cultural landscape with its visionary blend
of creativity and scientific inquiry.

Frequently Asked Questions

Who is Alice Aycock and what is she known for?

Alice Aycock is an American sculptor renowned for her large-scale public installations that blend
elements of architecture, science, and fantasy.

What are some notable sculpture projects by Alice Aycock?

Notable projects include 'A Walk on the Beach' in Miami, "Tunnels' in New York, and 'Maze' series
installations that explore complex spatial experiences.

What themes does Alice Aycock explore in her sculptures?

Aycock's work often explores themes of movement, space, chaos, and the relationship between
humans and their environments, frequently integrating scientific and mechanical motifs.

Where can one see Alice Aycock’s sculptures on public
display?

Her sculptures are displayed in various public spaces including universities, museums, and urban
parks across the United States and internationally.

How does Alice Aycock incorporate architecture into her
sculpture work?

Aycock integrates architectural concepts by designing sculptures that resemble futuristic structures
or labyrinthine installations, inviting viewers to interact physically and mentally with the space.

Has Alice Aycock worked on any recent projects?

Yes, Alice Aycock continues to produce new sculptures and installations, with recent projects focusing
on interactive and site-specific works blending technology and art.

What materials does Alice Aycock typically use in her
sculptures?

She frequently uses steel, aluminum, and other metals, often combined with lighting and mechanical
elements to create dynamic and immersive sculptures.



How has Alice Aycock influenced contemporary sculpture?

Aycock has influenced contemporary sculpture by pushing the boundaries between art, architecture,
and science, inspiring artists to create more experiential and interdisciplinary works.

Additional Resources

Alice Aycock Sculpture and Projects: An In-Depth Exploration of Form, Space, and Movement

alice aycock scupture and projects have long captivated the art world with their dynamic
interplay of architecture, engineering, and natural forces. As a pioneering figure in contemporary
sculpture, Aycock’s work transcends conventional boundaries, merging kinetic elements with
monumental structures to create immersive experiences that challenge perceptions of space and
motion. This article delves into the multifaceted nature of Aycock’s oeuvre, examining her most
significant sculptures and projects, while highlighting the thematic and technical aspects that define
her artistic legacy.

The Evolution of Alice Aycock’s Sculptural Practice

Since the 1970s, Alice Aycock has developed a distinctive sculptural language that incorporates
complex mechanical systems, architectural references, and metaphoric imagery. Her early work often
featured large-scale installations that evoked the mechanics of flight, navigation, and cosmic
phenomena, reflecting a fascination with science and technology. Over time, Aycock’s projects grew
more ambitious, incorporating public art commissions that engage with their environments both
physically and conceptually.

Aycock’s sculptures are not merely static objects; they are engineered environments that invite
viewers to contemplate the forces shaping modern life, from industrialization to natural phenomena.
This hybridity between art and engineering positions her alongside other innovators in kinetic and
environmental sculpture, yet her emphasis on narrative and metaphor distinguishes her contributions.

Major Sculptural Themes and Influences

Alice Aycock’s work is deeply rooted in an exploration of movement and transformation. Key themes
include:

* Flight and Aerodynamics: Early pieces such as “Three-Fold Manifestation II” reflect an
interest in aerial dynamics and the possibility of human flight, symbolizing freedom and
technological progress.

¢ Urban and Architectural Forms: Many projects resemble architectural models or urban
infrastructure, challenging traditional notions of building and space.

* Natural Forces: Wind, gravity, and other environmental elements are integral to the function



and meaning of her sculptures.

e Mythology and Cosmology: Aycock often incorporates symbolic references to cosmic events
and mythic narratives, grounding her work in universal human experiences.

These themes intersect to create sculptures that are both intellectually rigorous and visually
compelling.

Notable Projects and Public Installations

Alice Aycock’s career includes a diverse array of projects ranging from gallery exhibitions to
expansive public art commissions. Her ability to adapt her sculptural concepts to varied contexts has
made her a significant figure in public art discourse.

“A Simple Network of Lines” (2007)

Installed at the University of South Florida, this large-scale kinetic sculpture exemplifies Aycock’s
integration of engineering and aesthetics. Composed of steel and aluminum, the piece utilizes wind
power to activate its moving components, creating a continuously shifting interplay of lines and
shadows. The work invites reflection on connectivity and the invisible forces that shape our
environment.

“Maze” Series

The “Maze” series is among Aycock’s most celebrated contributions to contemporary sculpture. These
labyrinthine structures play with perception and movement, encouraging viewers to navigate physical
and metaphorical paths. The series challenges traditional sculpture by creating immersive,
participatory environments rather than passive viewing experiences.

Recent Public Art Commissions

Aycock’s recent projects continue to engage with urban landscapes and public spaces:

* “Garden of Learning” (2015): This installation at a university campus uses kinetic arches
and pathways to symbolize intellectual growth and the pursuit of knowledge.

e “Whirlwind Pyramid” (2019): Located in a public plaza, this sculpture combines geometric
forms with dynamic motion to evoke natural vortices, blending art with environmental
awareness.



These commissions demonstrate Aycock’s ongoing commitment to creating works that resonate with
their specific social and physical contexts.

Technical Innovations and Artistic Challenges

Alice Aycock’s sculptures are renowned for their technical complexity, often requiring collaboration
with engineers, fabricators, and architects. Her use of kinetic mechanisms and large-scale materials
presents unique challenges, including:

1. Structural Stability: Balancing movement with safety and durability necessitates advanced
engineering solutions.

2. Material Selection: Metals such as steel and aluminum are preferred for their strength and
flexibility, but they also demand specialized treatment to withstand environmental conditions.

3. Integration of Technology: Some projects incorporate motors, sensors, or renewable energy
sources, requiring interdisciplinary coordination.

Despite these challenges, Aycock’s dedication to innovation results in sculptures that are both
functional and conceptually rich.

Comparisons with Contemporary Sculptors

When compared to other kinetic and environmental artists like Alexander Calder or Ruth Asawa, Alice
Aycock’s work stands out due to its architectural scale and narrative depth. While Calder’s mobiles
emphasize elegant balance and motion, Aycock’s pieces often suggest complex systems or scientific
phenomena. Ruth Asawa’s organic wire sculptures evoke natural forms, whereas Aycock constructs
mechanistic environments that engage with human-made and natural forces alike.

This intersection of art, science, and architecture places Aycock within a unique niche, bridging
multiple disciplines and expanding the possibilities of sculpture.

The Impact and Legacy of Alice Aycock’s Work

Alice Aycock’s sculptures and projects have significantly influenced the trajectory of contemporary
sculpture, particularly in how artists engage with public space and technology. Her work challenges
the traditional gallery-based model, emphasizing interaction, movement, and environmental context.
By incorporating elements of narrative and metaphor, she elevates engineering feats into poetic
expressions.

Furthermore, Aycock’s projects contribute to dialogues on sustainability and urban development, as
her sculptures often respond to ecological themes or enhance public environments. This holistic



approach has inspired a generation of artists and architects to reimagine the role of sculpture in
society.

Alice Aycock’s discipline-spanning practice exemplifies the potential of sculpture to not only occupy

space but to activate it, inviting viewers into an ongoing conversation about the relationships
between form, function, and meaning in the contemporary world.

Alice Aycock Scupture And Projects

alice aycock scupture and projects: Alice Aycock Robert Hobbs, 2005-09-09 A long-overdue
monograph on a sculptor who draws not only on minimalism and conceptualism but on a rich web of
intellectual and visual sources to create postmodern work that is a complex of juxtapositions. Alice
Aycock's large, semi-architectural works deal with the interaction of structure, site, materials, and
the psychophysical responses of the viewer. Offered meaningful but contradictory clues by both her
images and her texts, viewers attempt to discover not only what the work of art conveys but how it
communicates its contents, in investigations that parallel the artist's own. In Alice Aycock: Sculpture
and Projects, Robert Hobbs examines the development of Aycock's work over twenty years and her
negotiation—along with other artists who came of age in the early 1970s—of the transition from
modernism to postmodernism. The problem, wrote Aycock in 1977, seems to be how to connect
without connecting. Hobbs describes Aycock's strategies for doing just this: for creating a work with
disparate image and texts that offer a new perspective on reality. Influenced by the specific objects
of minimalism's hybrid forms and by conceptualism's emphasis on language, Aycock relies on
paradigms, cybernetics, phenomenology, physics, post-structuralism, psychoanalysis, information
overload, outdated scientific thinking, and computer programming to create a complex that is
architectural and sculptural as well as mental and emotional. Schizophrenia and other mental
conditions, sometimes considered metaphors for the disconnections of postmodern existence, are
specific sources of inspiration in Aycock's work. By exploring the physical and existential positions of
isolation, estrangement, disorientation, entrapment and fear, her three-dimensional constructions
not only posit alternative states of mind, they suppose possible narratives and suggest multiple
truths and lies. Aycock's work invites the viewer to experience sculpture with the entire body and a
fully mind. Her sculpture has had a transformative effect on the contemporary art experience.

alice aycock scupture and projects: Alice Aycock Alice Aycock, Grand Arts (Gallery), 1995

alice aycock scupture and projects: Alice Aycock's Sculpture: Artist as Bricoleur Cynthia
Grace Foley, 1981

alice aycock scupture and projects: ALICE AYCOCK. , 1985

alice aycock scupture and projects: "Science, Technology, and Utopias " Christine Filippone,
2017-07-05 The rise of proxy wars, the Space Race, and cybernetics during the Cold War marked
science and technology as vital sites of social and political power. Women artists, historically
excluded from these domains, responded critically, while simultaneously redeploying the products of
Technological Society into works that promoted ideals of progress and alternative concepts of
human community. In this innovative book, author Christine Filippone offers the first focused
examination of the conceptual use of science and technology by women artists during and just after
the women?s movement. She argues that artists Alice Aycock, Agnes Denes, Martha Rosler and
Carolee Schneemann used science and technology to mount a critique on Cold War American society
as they saw it?conservative and constricting. Motivated by the contemporary American Women?s
Movement, these artists transformed science and technology into new modes of artmaking that
transgressed modernist, heroic, painterly styles and subverted the traditional economic structures of
the gallery, the museum and the dealer. At the same time, the artists also embraced these domains
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of knowledge and practice as expressions of hope for a better future. Many found inspiration in the
scientific theory of open systems, which investigated problems of wholeness, dynamic interaction
and organization, enabling consideration of the porous boundaries between human bodies and their
social, political and nonhuman environments. Filippone also establishes that the theory of open
systems not only informed feminist art, but also continued to influence women artists? practice of
reclamation and ecological art through the twenty-first century.

alice aycock scupture and projects: Alice Aycock Projects, 1979-1981 Alice Aycock, 1981

alice aycock scupture and projects: The Grove Encyclopedia of American Art Joan M.
Marter, 2011 Arranged in alphabetical order, these 5 volumes encompass the history of the cultural
development of America with over 2300 entries.

alice aycock scupture and projects: Beholding Ken Wilder, 2020-05-14 Beholding considers
the spatially situated encounter between artwork and spectator. It argues that artworks created for
specific places or conditions structure a reciprocal encounter, which is completed by the presence of
a beholder. These are works which demand the 'beholder's share', but not, as Ernst Gombrich
famously claimed, to sustain an illusion. Rather, Beholding reconfigures Gombrich's notion of the
beholder's share as a set of 'licensed' imaginative and cognitive projections. Each chapter frames a
particular work of art from the remit of a complementary theoretical text. The book establishes a
transhistorical notion of the spatially situated encounter, and considers the role of the architectural
host in bringing the beholder's orientation into play. The book engages a diverse range of practices:
from Renaissance painting and group portraiture to intermedia practices of installation and
performance art. Written within the broad remit of reception aesthetics, the book proposes a
phenomenological theory of beholding, argued through an in-depth examination of artworks and
their spatial contexts, selected for their explanatory potential. These various encounters allocate
different constitutive roles to the beholder, bringing not only spatial and temporal orientation into
play, but also a repertoire of anticipated ideas and beliefs.

alice aycock scupture and projects: Metaphor, New Projects by Contemporary
Sculptors, Hirshhorn Museum and Sculpture Garden Howard N. Fox, 1982

alice aycock scupture and projects: Projects Museum of Modern Art (New York, N.Y.), Cora
Rosevear, 1977

alice aycock scupture and projects: Outdoor Sculpture in Baltimore Cindy Kelly, 2011-06-10
Tells the stories behind Baltimore's monuments. From the twentieth-century sculpture of the Inner
Harbor's Baltimore Renaissance to the nineteenth-century splendor of Mount Vernon Place, this
work invites us to see Baltimore in a fresh perspective.

alice aycock scupture and projects: Women Artists on the Leading Edge Joan M. Marter,
2019-10-07 How do students develop a personal style from their instruction in a visual arts
program? Women Artists on the Leading Edge explores this question as it describes the emergence
of an important group of young women artists from an innovative post-war visual arts program at
Douglass College. The women who studied with avant-garde artists at Douglas were among the first
students in the nation to be introduced to performance art, conceptual art, Fluxus, and Pop Art.
These young artists were among the first to experience new approaches to artmaking that rejected
the predominant style of the 1950s: Abstract Expressionism. The New Art espoused by faculty
including Robert Watts, Allan Kaprow, Roy Lichtenstein, Geoffrey Hendricks, and others advocated
that art should be based on everyday life. The phrase “anything can be art” was frequently repeated
in the creation of Happenings, multi-media installations, and video art. Experimental approaches to
methods of creation using a remarkable range of materials were investigated by these young
women. Interdisciplinary aspects of the Douglass curriculum became the basis for performances,
videos, photography, and constructions. Sculpture was created using new technologies and
industrial materials. The Douglass women artists included in this book were among the first to
implement the message and direction of their instructors. Ultimately, the artistic careers of these
young women have reflected the successful interaction of students with a cutting-edge faculty. From
this BA and MFA program in the Visual Arts emerged women such as Alice Aycock. Rita Myers, Joan



Snyder, Mimi Smith, and Jackie Winsor, who went on to become lifelong innovators. Camaraderie
was important among the Douglass art students, and many continue to be instructors within a close
circle of associates from their college years. Even before the inception of the women’s art movement
of the 1970s, these women students were encouraged to pursue professional careers, and to remain
independent in their approach to making art. The message of the New Art was to relate one’s art
production to life itself and to personal experiences. From these directions emerged a
“proto-feminist” art of great originality identified with women'’s issues. The legacy of these artists
can be found in radical changes in art instruction since the 1950s, the promotion of non-hierarchical
approaches to media, and acceptance of conceptual art as a viable art form.

alice aycock scupture and projects: Woman's Art Journal , 2008

alice aycock scupture and projects: Projects. Alice Aycock , 1974

alice aycock scupture and projects: Theories and Documents of Contemporary Art Kristine
Stiles, 1996 Enth. u. a.: S. 74: Concrete art (1936-49) / Max Bill. - S. 74-77: The mathematical
approach in contemporary art (1949) / Max Bill. - S. 301-304: Dieter Roth.

alice aycock scupture and projects: The Photographic Object 1970 Mary Statzer,
2016-01-26 In 1970, photography curator Peter C. Bunnell organized the exhibition Photography
into Sculpture for the Museum of Modern Art in New York, bringing together twenty-three
photographers and artists from across the United States as well as Vancouver, British Columbia,
whose work challenged accepted practices and categories. The Photographic Object 1970 serves as
an exhibition catalogue after the fact, an oral history, and critical reading of exhibitions and
experimental photography during the 1960s and 70s. It proposes precedents for contemporary
artists who continue to blur the boundaries between photography and other art mediums.--Provided
by publisher.

alice aycock scupture and projects: Modern and Contemporary Art at Dartmouth Hood
Museum of Art, 2009 Modern and Contemporary Art at Dartmouth focuses on post-1945 painting,
sculpture, works on paper, photography, and new media, including interactive and multimedia
works. The catalogue comprises several extensive entries on areas of strength in the Hood Museum
of Art's modern and contemporary collections as well as over one hundred color illustrated entries
on individual works, many of which have never before been published. Featured artists include El
Anatsui, Romare Bearden, Alexander Calder, Bob Haozous, Juan Munoz, Alice Ned, Amir Nom, Mark
Rothko, Ed Ruscha, Alison Saar, Richard Serra, and Lorna Simpson. --Book Jacket.

alice aycock scupture and projects: The Place of the Viewer Kerr Houston, 2019-05-07 In
recent decades, art historians and critics have occasionally emphasized a dynamic, embodied mode
of looking, accenting the role of the viewer and the complex interplay between beholders and works
of art. In The Place of the Viewer, Kerr Houston shows that an attention to the position and physical
experiences of beholders has in fact long informed art historical analyses - and that close study of
the theme can lead to a fuller understanding of the discipline, the act of viewership and individual
works of art. Simultaneously attentive to historical ideas and contemporary scholarship, this book
identifies a vein of thought that has been generally overlooked, and proposes new ways of seeing
familiar works and traditions.

alice aycock scupture and projects: Modern Women: Women Artists at The Museum of
Modern Art Alexandra Schwartz, 2010 This text examines the collection of feminist art in the
Museum of Modern Art. It features essays presenting a range of generational and cultural
perspectives.

alice aycock scupture and projects: Installations by Architects Sarah Bonnemaison, Ronit
Eisenbach, 2009-08-12 Over the last few decades, a rich and increasingly diverse practice has
emerged in the art world that invites the public to touch, enter, and experience the work, whether it
is in a gallery, on city streets, or in the landscape. Like architecture, many of these temporary
artworks aspire to alter viewers' experience of the environment. An installation is usually the end
product for an artist, but for architects it can also be a preliminary step in an ongoing design
process. Like paper projects designed in the absence of real architecture, installations offer



architects another way to engage in issues critical to their practice. Direct experimentation with
architecture's material and social dimensions engages the public around issues in the built
environment that concern them and expands the ways that architecture can participate in and
impact people's everyday lives. The first survey of its kind, Installations by Architects features fifty of
the most significant projects from the last twenty-five years by today's most exciting architects,
including Anderson Anderson, Philip Beesley, Diller + Scofidio, John Hejduk, Dan Hoffman, and
Kuth/Ranieri Architects. Projects are grouped in critical areas of discussion under the themes of
tectonics, body, nature, memory, and public space. Each project is supplemented by interviews with
the project architects and the discussions of critics and theorists situated within a larger intellectual
context. There is no doubt that installations will continue to play a critical role in the practice of
architecture. Installations by Architects aims to contribute to the role of installations in sharpening
our understanding of the built environment.
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Bureaux A Louer - OXY GEM, 176 RUE MONTMARTRE 75002 PARIS A louer dans le QCA, un
immeuble neuf, RDC + 7 étages et rez-de-jardin, d'une surface globale de 3 801 m? pouvant
accueillir 611 personnes. Particuliarisme, 'immeuble bénéficie de deux

The Frog & Underground - Frogpubs 176 rue Montmartre PARIS 75002 Réparti sur trois étages
avec une déco moderne tres "cosy", des espaces privatifs pour vos événements pro et privés, et un
Underground Bar qui va vous

176 rue Montmartre, 75002 Paris - Septembre 2025 - Meilleurs Tout sur la voie 176 rue
Montmartre, 75002 Paris : prix immobilier (m2), immeuble par immeuble. Evolution du m2 et
estimation immobiliere des appartements et maisons 176

Bureaux a louer PARIS | 63189 | CBRE Cette annonce de bureau en location OXY.GEM, 176 RUE
MONTMARTRE a 75002 PARIS - 2597 m? vous est proposée par CBRE, votre conseil en immobilier
d'entreprise

Siege social - BASF FRANCE SAS a 75002 PARIS - SIRET 542 069 L’administration permet
aux particuliers et agents publics de vérifier les informations légales de 1'établissement BASF
FRANCE SAS, 176 RUE MONTMARTRE 75002 PARIS : SIREN,




OXY-GEM 176 Rue Montmartre 75002 Paris Immeuble de bureaux avec deux acces rue
Montmartre et boulevard Poissonniere et plus de 900 m? d'espaces extérieurs, jardins et terrasses. Il
offre de nombreux services et espaces

Basf France Sas - Paris 75002 (Paris), 176 Rue Montmartre , SIREN BASF is the world leader
in the chemical industry: "The Chemical Company". Its activity portfolio includes chemical products,
plastic matters, finishing products, protects for plant protection

Les entreprises 176 Rue Montmartre 75002 Paris sur Accueil Les entreprises par départements
Paris (75) 75002 Paris Rue Montmartre 176

Cilgere | Agence immobiliere, Paris, 176, Rue Montmartre Voir Cilgere a Paris, 176, Rue
Montmartre sur Cylex et trouver [] 01 71 72 20, données de contact, [] horaires d'ouverture

BASF France - Fabrication de produits chimiques, 176 Rue Montmartre Découvrez BASF
France (176 Rue Montmartre, 75002 Paris) avec toutes les photos du quartier, le plan d'acces, les
avis et les infos pratiques : horaires,
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