rock my religion dan graham

Rock My Religion Dan Graham: Exploring the Intersection of Art, Music, and Culture

rock my religion dan graham is a phrase that resonates deeply within the realms of
video art and cultural critique, largely due to the influential work of Dan Graham. As an
artist, writer, and filmmaker, Graham has made significant contributions to contemporary
art by blending music, religion, and social commentary into a unique audiovisual
experience. His project "Rock My Religion," originally created in the early 1980s, remains a
profound exploration of how rock music parallels religious movements, offering viewers a
thoughtful meditation on cultural phenomena.

Who Is Dan Graham?

Before delving into "Rock My Religion," it’'s important to understand the man behind the
work. Dan Graham is an American conceptual artist known for his pioneering video art,
architectural works, and incisive writings on popular culture. His practice often merges
different mediums and disciplines, pushing the boundaries of traditional art forms. By
integrating performance, installation, and film, Graham challenges audiences to reconsider
their perceptions of space, identity, and society.

His interest in popular music and its social impact is a key facet of his oeuvre, making
"Rock My Religion" not just an artwork but a cultural investigation into the power of music
as a unifying and sometimes spiritual force.

Understanding "Rock My Religion Dan Graham"

"Rock My Religion" is not just a title; it represents a complex video essay that intertwines
archival footage, interviews, and Graham’s own commentary. Created between 1982 and
1984, the video draws parallels between the rebellious energy of rock music and the fervor
of religious movements, particularly focusing on the emergence of punk rock and its
societal implications.

The Concept and Themes

At its core, "Rock My Religion" examines how rock music functions as a kind of secular
religion for its followers. Graham theorizes that rock fans experience a communal and
ecstatic state akin to religious rituals. The work investigates the sociological aspects of this
phenomenon, highlighting:

- The ritualistic nature of rock concerts
- The collective identity forged through music scenes
- The role of youth culture in shaping social movements



- The parallels between Pentecostalism and punk rock’s energy and expression

By tracing these connections, Graham invites viewers to reflect on how music can
transcend entertainment and become a vehicle for deeper cultural and spiritual
experiences.

Visual and Auditory Style

The video’s style is deliberately fragmented and collage-like, echoing the chaotic and
dynamic nature of both rock music and religious fervor. Graham employs rapid montage
editing, looping sequences, and layered soundtracks that include pieces from bands like
The Who and other punk icons. This multimedia approach immerses the audience in the
sensory overload similar to that found in live music performances and ecstatic religious
ceremonies.

The Cultural Impact of Rock My Religion

"Rock My Religion Dan Graham" occupies a unique place in the history of video art and
cultural studies. It is often cited in discussions about the intersections of art, music, and
social movements, making it a touchstone for scholars and enthusiasts alike.

Influence on Video Art and Contemporary Artists

Graham'’s innovative use of video as a medium to dissect cultural phenomena paved the
way for artists who blend documentary, performance, and conceptual art. His work has
influenced a generation of multimedia artists who seek to challenge traditional narratives
and explore identity and community through audiovisual means.

Academic and Critical Reception

Scholars of popular culture and music theory frequently reference "Rock My Religion" when
examining the socio-religious aspects of music fandom. The video serves as a case study in
how cultural practices like music concerts can function as modern rituals, offering insight
into collective human behavior and the search for meaning in secular contexts.

Exploring LSI Keywords Related to Rock My
Religion Dan Graham

To better understand the significance of "Rock My Religion Dan Graham," it's helpful to
consider related keywords and concepts that often come up in conjunction with this work:



e Video art and cultural critique: Graham’s project is a landmark in using video art
for social commentary.

e Punk rock and religion parallels: The comparison between punk’s raw energy and
Pentecostal religious zeal.

e Multimedia installation: Graham’s blending of film, sound, and performance art
methods.

¢ Youth subcultures and identity: How music scenes create social bonds and
collective identities.

e Conceptual art in the 1980s: The era during which Graham created "Rock My
Religion."

Understanding these connected themes enriches the appreciation of Graham’s work and its
enduring relevance in discussions about art and society.

Why "Rock My Religion Dan Graham" Still Matters
Today

Even decades after its creation, "Rock My Religion" remains a compelling examination of
how cultural expressions like music shape our understanding of community and spirituality.
In an age where music consumption has drastically changed due to digital technology,
Graham’s insights remind us that the human need for connection and ritual persists.

Lessons for Contemporary Creators

For artists, musicians, and cultural commentators today, "Rock My Religion" offers a
blueprint for interdisciplinary exploration. It encourages creators to:

- Investigate the hidden social dynamics within popular culture

- Use multimedia tools to craft layered, immersive narratives

- Recognize the spiritual dimensions of secular experiences

- Challenge audiences to think beyond surface-level entertainment

By embracing these approaches, modern artists can engage in meaningful dialogues about
culture, identity, and community.

Engaging With the Work Today

If you're interested in experiencing "Rock My Religion," seeking out screenings or digital



archives of the video is a rewarding endeavor. Paying close attention to the interplay of
images, music, and Graham'’s voiceover reveals a rich tapestry of ideas relevant to anyone
curious about the power of art to interrogate society.

Additionally, exploring Graham’s broader body of work can provide valuable context, as
many of his projects similarly blend architecture, performance, and film to explore themes
of perception and social interaction.

Final Reflections on Rock My Religion Dan
Graham

"Rock My Religion Dan Graham" stands as a testament to the transformative potential of
art that challenges conventions and invites deep reflection. Through its innovative form and
provocative content, it continues to inspire conversations about the ways in which music
and culture intersect to create meaning.

Whether you're a fan of video art, a student of cultural history, or simply curious about the
spiritual dimensions of rock music, Graham’s work offers profound insights that resonate
across generations and disciplines. It’'s a reminder that sometimes, the beat of a drum or
the roar of a crowd can echo the heartbeats of ancient rituals, connecting us all in
surprising and powerful ways.

Frequently Asked Questions

What is 'Rock My Religion' by Dan Graham?

'Rock My Religion' is a video art piece created by Dan Graham in 1984 that explores the
cultural and social connections between rock music, youth culture, and religious
experience.

How does Dan Graham's 'Rock My Religion' blend music
and visual art?

The work combines footage of rock concerts, interviews, and performance art with a
narrative that links rock music to ritualistic and religious traditions, creating an innovative
multimedia experience.

What themes are explored in Dan Graham's 'Rock My
Religion'?

The piece explores themes such as the communal and ecstatic nature of rock music, its
parallels with religious rituals, youth identity, and the social dynamics of subcultures.



Why is 'Rock My Religion' considered influential in video
art?

It is influential because it pioneered the use of video as a medium to critically examine
popular culture and music, blending documentary and experimental techniques to offer a
unique cultural critique.

Where can one view Dan Graham's 'Rock My Religion'?

The video has been screened in contemporary art museums, film festivals, and is
sometimes available through art institutions' digital archives or specialized video art
collections.

What is the significance of the title 'Rock My Religion'?

The title suggests a merging of rock music with religious experience, implying that rock
music functions as a form of contemporary spiritual practice or communal ritual for its
listeners.

How did Dan Graham's background influence '‘Rock My
Religion'?

As an artist and critic involved in conceptual and performance art, Graham's interest in
cultural theory and social behavior informed his approach to analyzing rock music as a form
of cultural ritual in this work.

Additional Resources
Rock My Religion Dan Graham: An Analytical Exploration of Art, Faith, and Identity

rock my religion dan graham stands as a provocative and multilayered work that
intricately weaves themes of spirituality, identity, and cultural expression through the lens
of contemporary art. Created by the influential American artist Dan Graham, this piece
delves into the interplay between rock music and religious experience, offering a unique
perspective on how popular culture shapes and reflects collective belief systems. This
article provides a comprehensive review of Dan Graham’s "Rock My Religion," examining its
conceptual underpinnings, stylistic approaches, and cultural significance within the broader
context of art and religion.

Understanding "Rock My Religion" by Dan
Graham

Dan Graham'’s "Rock My Religion" is not merely an art piece but a compelling video essay
and installation that investigates the intersections of rock music, religious fervor, and
communal identities. Originally presented in the 1980s and revisited in multiple formats



since, the work explores how rock music functions as a secular form of worship, evoking
emotional and ritualistic responses akin to traditional religious ceremonies.

Graham’s approach is both analytical and experiential, blending documentary footage,
interviews, and artistic montage to dissect the social and psychological dimensions of rock
culture. Through this, he challenges viewers to reconsider the boundaries between sacred
and profane, questioning how cultural practices evolve to fulfill spiritual needs in modern
society.

Thematic Foundations: Rock Music as Modern Religion

At its core, "Rock My Religion" posits that rock music serves as a contemporary religion,
with its own rites, rituals, and charismatic figures who inspire devotion. Graham draws
parallels between the ecstatic gatherings of rock concerts and the collective religious
experiences found in traditional faiths. This analogy opens a dialogue on the nature of
belief and community in the late 20th century.

The work also touches on subcultural identity formation, highlighting how rock music
provides a framework for self-expression and social belonging. This aspect aligns with
sociological theories about how music scenes operate as microcosms of larger cultural
dynamics.

Visual and Narrative Techniques

Graham’s use of video as a medium enables a dynamic exploration of his themes. "Rock My
Religion" employs a collage aesthetic, juxtaposing archival footage, live performances, and
interviews with figures from the rock milieu. This method not only documents but also
deconstructs the spectacle of rock culture, inviting critical reflection.

The narrative is non-linear and associative rather than strictly chronological, mirroring the
fragmented and multifaceted nature of both religion and popular culture. This stylistic
choice reinforces the complexity of the subject matter, resisting simplistic interpretations.

Contextualizing Dan Graham’s Work in
Contemporary Art

Dan Graham is recognized for his pioneering contributions to conceptual and performance
art, often integrating architecture, video, and critical theory. "Rock My Religion" exemplifies
his commitment to exploring social phenomena through an interdisciplinary lens.

Within the landscape of contemporary art, the piece challenges traditional boundaries by
merging documentary and artistic experimentation. This hybrid form aligns with
postmodern tendencies to blur high and low culture, reflecting on how mass media
influences collective consciousness.



Comparisons to Other Artworks and Movements

"Rock My Religion" can be situated in relation to other art pieces that explore music and
spirituality. For instance, artists like Laurie Anderson and Bruce Conner have similarly
employed video and sound to interrogate cultural rituals. However, Graham'’s explicit focus
on rock music as a religious system distinguishes his approach.

Moreover, the work resonates with movements such as Fluxus and Situationism, which

emphasize the experiential and participatory aspects of art. By framing rock concerts as
communal rituals, Graham'’s piece extends these ideas into the realm of popular culture.

Impact and Reception of "Rock My Religion"

Since its inception, "Rock My Religion" has garnered attention for its innovative fusion of
art, music, and religious studies. Critics have praised its insightful commentary on the
transformative power of cultural phenomena, while some have debated its characterization
of rock music as a form of religion.

The work’s relevance endures, particularly in contemporary discussions about the role of

media in shaping identity and belief. In academic settings, it is frequently cited in analyses
of secular spirituality and the sociology of music.

Pros and Cons of "Rock My Religion" as an Artistic
Statement

* Pros:
o Innovative interdisciplinary approach combining video art and social critique.
o Offers a nuanced perspective on the cultural significance of rock music.

o Engages viewers in critical reflection about religion and secular rituals.

e Cons:
o Non-linear narrative may challenge viewers unfamiliar with the subject matter.
o |ts dense theoretical references might be less accessible to general audiences.

o Some critics argue the analogy between rock and religion oversimplifies complex
spiritual traditions.



Exploring Key Elements: Music, Ritual, and
Identity

One of the most compelling aspects of "Rock My Religion" is its exploration of ritualistic
behavior within rock culture. Graham identifies practices such as communal singing,
rhythmic movement, and the veneration of rock icons as secular analogues to religious
ceremonies. This analysis invites a broader understanding of how humans seek
transcendence and connection through shared experiences.

Furthermore, the work highlights the role of identity politics within rock subcultures.
Graham illustrates how fans and musicians construct collective identities that resist
mainstream norms, fostering a sense of belonging that parallels religious community-
building.

The Role of Technology in "Rock My Religion"

Technology is integral to Graham’s methodology and message. The use of video technology
in the 1980s was itself a cutting-edge medium, allowing for innovative storytelling and
documentation. Additionally, the work anticipates later discussions about media’s role in
shaping perceptions of reality and spirituality.

By incorporating video installations and editing techniques, Graham foregrounds the
mediated nature of contemporary experience, suggesting that both religion and music are
increasingly filtered through technological frameworks.

Legacy and Continuing Influence

"Rock My Religion" remains a touchstone in the study of art’s intersection with popular
culture and spirituality. Its influence extends beyond the art world into sociology, religious
studies, and media theory. Contemporary artists and scholars continue to reference
Graham’s work when exploring themes of cultural ritual and identity formation.

In an era where the lines between entertainment, belief, and identity are increasingly
blurred, "Rock My Religion" offers a prescient and insightful commentary on the evolving
landscape of human expression.

As Dan Graham’s work continues to provoke thought and inspire dialogue, it reaffirms the
power of art to illuminate the complex ways in which culture and spirituality intertwine.
Through "Rock My Religion," audiences are invited to reconsider not only rock music but
the very nature of religion and community in a rapidly changing world.



Rock My Religion Dan Graham

rock my religion dan graham: Dan Graham Kodwo Eshun, 2012 Dan Graham's Rock My
Religion (1982-84) is a video essay populated by punk and rock performers (Patti Smith, Jim
Morrison, Black Flag and Glenn Branca) and historical figures (including Ann Lee, founder of the
Shakers). This coming together of several narrative voice-overs, of singing and shouting voices, of
jarring sounds and text overlaid onto shaky, gritty images, proposes a historical genealogy of rock
music and an ambitious thesis on the origins of America. In this illustrated book, Kodwo Eshun
examines this landmark work of contemporary moving image in relation to Graham's wider body of
work and to the broader culture of the time, especially in relation to history, popular culture, and
individual and communal identity.

rock my religion dan graham: Dan Graham. Rock My Religion , 1997

rock my religion dan graham: Rock My Religion - Dan Graham Brian Wallis, 1993

rock my religion dan graham: Dan Graham: Rock my religion Dan Graham, Anne Langlais,
Josselyne Naef, Xavier Douroux, Franck Gautherot, Nouveau Musée/Institut d'art contemporain,
1992

rock my religion dan graham: Rock and Roll vs. Modern Life Seth Kim-Cohen, 2023-06-15 No
Boomeresque celebration of the music that defined an era, Rock and Roll vs. Modern Life is instead
a deeply critical analysis of rock and roll as a chaotic, caterwauling project to upend the
foundational presumptions of postwar values. What we have here is the closest thing yet to a unified
field theory of rock and roll. In seminal performances, films, and recordings, Iggy Pop, James Brown,
Patti Smith, the Last Poets, and the Sex Pistols disrupt the implicit ontologies of modernism and
late-stage capitalism. With its comrades, conceptual art, Black power, and poststructuralism, rock
and roll strips back the linoleum surface of modern life to reveal a feral sensibility unwilling to be
boxed up for clean consumption.

rock my religion dan graham: Contemporary Garden Aesthetics, Creations and
Interpretations Michel Conan, 2007 Using a variety of critical perspectives, this text demonstrates a
renewal of garden design and directions for garden aesthetics, analysing projects by Fernando
Chacel (Brazil), Andy Goldsworthy (Great Britain), Charles Jencks (Great Britain), Patricia Johanson
(U.S.) and Bernard Lassus (France).

rock my religion dan graham: Rock My Religion Dan Graham, 1994-07-25 Rock My Religion
collects eighteen of Graham's essays from all periods of his work, beginning with his essays on
minimalist artists such as Dan Flavin and Donald Judd, continuing with his writings on punk rock
and popular culture, and concluding with his more recent considerations of architecture, urban
space, and power. Dan Graham's artworks and critical writings have had an enormous influence on
the course of contemporary art over the past quarter century. Rock My Religion collects eighteen of
Graham's essays from all periods of his work, beginning with his essays on minimalist artists such as
Dan Flavin and Donald Judd, continuing with his writings on punk rock and popular culture, and
concluding with his more recent considerations of architecture, urban space, and power. Alternating
with these theoretical essays are descriptions and documentations of Graham's own works and
installations—projects that trace his explorations in conceptual art, video, photography,
architecture, and public sculpture, showing the integral connections between Graham's criticism
and his own artwork. Although as an artist Graham has been associated with minimalism, conceptual
art, and postmodernism, his writing does not conform to the stylistic and theoretical constraints of
any specific movement. With sources and topics ranging from Ronald Reagan to the Sex Pistols, from
Michel Foucault to Dean Martin, Graham's eclectic investigations into the complex cultural
relationships between art production and social reality are always strikingly original. What makes
these writings particularly astonishing, though, is Graham's willingness to examine specific
manifestations of popular culture (television, magazines, rock and roll, drugs) without regard to
traditional qualitative judgments and without separating high or low culture from the processes of


https://stage.support.buyingbuddy.com/archive-th-156/rock-my-religion-dan-graham.pdf

everyday life.

rock my religion dan graham: Dan Graham Emeline Ancel-Pirouelle, 2009

rock my religion dan graham: Dan Graham Dan Graham, 1993

rock my religion dan graham: Reality Bytes Bart Lootsma, 2016-11-21 Reality Bytes is a
collection of essays by Bart Lootsma, written in the years from 1998 to 2009. Byte is a unit of digital
information used in information technology and most commonly consists of eight bits. Reality Bytes
is also the title of an essay by Bart Lootsma, in which he investigates the relationship between
society and architects and town planners. Bart Lootsma, Professor of Architecture as well as
architectural historian, critic and curator, is one of the most multi-faceted figures amongst
contemporary architectural theorists. He has produced numerous publications, including
Superdutch, an appraisal of contemporary architecture in the Netherlands published in 2000. In
Reality Bytes he has now for the first time compiled hitherto (mostly) unpublished texts on
architectural theory, on Second Modernism, on populism and architecture, on landscape
architecture and on the changing role of architects in society.

rock my religion dan graham: Ranciere and Music Joao Pedro Cachopo, 2020-04-15 This
collection explores Ranciere's thought along a number of music-historical trajectories, including
Italian and German opera, Romantic and modernist music, Latin American and South African music,
jazz, and contemporary popular music, and sets him in dialogue with key thinkers including Adorno,
Althusser, Badiou and Deleuze.

rock my religion dan graham: Authentic Fakes David Chidester, 2005-04-18 In this dazzling
book, Chidester moves effortlessly and insightfully between the serious and solemn and the playful
and humorous. The case studies are so very fresh and interesting, and he brings a wonderfully
nuanced eye to the material. —Edward T. Linenthal, author of The Unfinished Bombing Chidester's
analysis of popular religion and culture is the most extensive and penetrating that exists.—Wade
Clark Roof, author of Spiritual Marketplace This book is impressively wide-ranging in the scope of its
discussion, adding a global dimension for a vantage point that makes it quite unique.—Bruce Forbes,
coeditor of Religion and Popular Culture in America

rock my religion dan graham: American Artists Engage the Built Environment, 1960-1979
Susanneh Bieber, 2023-07-31 This volume reframes the development of US-American avant-garde
art of the long 1960s—from minimal and pop art to land art, conceptual art, site-specific practices,
and feminist art—in the context of contemporary architectural discourses. Susanneh Bieber analyzes
the work of seven major artists, Donald Judd, Robert Grosvenor, Claes Oldenburg, Robert Smithson,
Lawrence Weiner, Gordon Matta-Clark, and Mary Miss, who were closely associated with the
formal-aesthetic innovations of the period. While these individual artists came to represent diverse
movements, Bieber argues that all of them were attracted to the field of architecture—the work of
architects, engineers, preservationists, landscape designers, and urban planners—because they
believed these practices more directly shaped the social and material spaces of everyday life. This
book’s contribution to the field of art history is thus twofold. First, it shows that the avant-garde of
the long 1960s did not simply develop according to an internal logic of art but also as part of broader
sociocultural discourses about buildings and cities. Second, it exemplifies a methodological synthesis
between social art history and poststructural formalism that is foundational to understanding the
role of art in the construction of a more just and egalitarian society. The book will be of interest to
scholars working in art history, architecture, urbanism, and environmental humanism.

rock my religion dan graham: Los Angeles Magazine , 2001-10 Los Angeles magazine is a
regional magazine of national stature. Our combination of award-winning feature writing,
investigative reporting, service journalism, and design covers the people, lifestyle, culture,
entertainment, fashion, art and architecture, and news that define Southern California. Started in
the spring of 1961, Los Angeles magazine has been addressing the needs and interests of our region
for 48 years. The magazine continues to be the definitive resource for an affluent population that is
intensely interested in a lifestyle that is uniquely Southern Californian.

rock my religion dan graham: 0 to 9 and the New York Avant-Garde Ross Hair, 2025-09-08



Edited and self-published by Bernadette Mayer and Vito Acconci from 1967 to 1969, 0 to 9 not only
documented some of the most compelling examples of intermedia performance, contemporary
poetry, and post-formalist art of the period, but also pioneered new ways of conceiving (and using)
the magazine as medium and instrument. 0 to 9 and the New York Avant-Garde: Publishing by
Numbers examines how the magazine both responded to and helped shape key developments in New
York’s often fractious avant-garde communities. The book pays particular attention to the ways in
which Mayer and Acconci foregrounded the material and generic qualities of the magazine and
conceived their periodical as a means of generating (as well as documenting) art and poetry. 0 to 9
and the New York Avant-Garde considers the ways in which 0 to 9 interacted with other artistic
movements and theoretical concerns of the period—including cybernetics, Pop Art, structuralism,
and information theory. Arguing for the enduring importance of the magazine, and its unique
position in the history of New York’s experimental art and literary scenes, this study contends that 0
to 9 was both a swan song of 1960s idealism and a precursor for the directions that avant-garde art
would take in the decades that followed the magazine’s demise.

rock my religion dan graham: Conceptual Art and the Politics of Publicity Alexander
Alberro, 2003 An examination of the origins and legacy of the conceptual art movement.

rock my religion dan graham: Robert Smithson Ann Reynolds, 2004-10-01 An examination
of the interplay between cultural context and artistic practice in the work of Robert Smithson.
Robert Smithson (1938-1973) produced his best-known work during the 1960s and early 1970s, a
period in which the boundaries of the art world and the objectives of art-making were questioned
perhaps more consistently and thoroughly than any time before or since. In Robert Smithson, Ann
Reynolds elucidates the complexity of Smithson's work and thought by placing them in their
historical context, a context greatly enhanced by the vast archival materials that Smithson's widow,
Nancy Holt, donated to the Archives of American Art in 1987. The archive provides Reynolds with
the remnants of Smithson's working life—magazines, postcards from other artists, notebooks, and
perhaps most important, his library—from which she reconstructs the physical and conceptual world
that Smithson inhabited. Reynolds explores the relation of Smithson's art-making, thinking about
art-making, writing, and interaction with other artists to the articulated ideology and discreet
assumptions that determined the parameters of artistic practice of the time. A central focus of
Reynolds's analysis is Smithson's fascination with the blind spots at the center of established ways of
seeing and thinking about culture. For Smithson, New Jersey was such a blind spot, and he returned
there again and again—alone and with fellow artists—to make art that, through its location alone,
undermined assumptions about what and, more important, where, art should be. For those who
guarded the integrity of the established art world, New Jersey was elsewhere; but for Smithson,
elsewheres were the defining, if often forgotten, locations on the map of contemporary culture.

rock my religion dan graham: Without and Within Mark Pimlott, 2007

rock my religion dan graham: Artistic Utopias of Revolt Julia Ramirez Blanco, 2018-03-13
This book analyses the aesthetic and utopian dimensions of various activist social movements in
Western Europe since 1989. Through a series of case studies, it demonstrates how dreams of a
better society have manifested themselves in contexts of political confrontation, and how artistic
forms have provided a language to express the collective desire for social change. The study begins
with the 1993 occupation of Claremont Road in east London, an attempt to prevent the demolition of
homes to make room for a new motorway. In a squatted row of houses, all available space was
transformed and filled with elements that were both aesthetic and defensive - so when the
authorities arrived to evict the protestors, sculptures were turned into barricades. At the end of the
decade, this kind of performative celebration merged with the practices of the antiglobalisation
movement, where activists staged spectacular parallel events alongside the global elite’s
international meetings. As this book shows, social movements try to erase the distance that
separates reality and political desire, turning ordinary people into creators of utopias. Squatted
houses, carnivalesque street parties, counter-summits, and camps in central squares, all create a
physical place of these utopian visions



rock my religion dan graham: Actions of Architecture Jonathan Hill, 2003 The
reader/viewer/user's guide ; The role of the user ; The passive user ; From the reactive user to the
creative user ; The creative user ; Montage after shock ; The montage of fragments ; The montage of
gaps ; The institute of illegal architects ; Weather architecture (Berlin1929-1930, Barcelona 1986-,
Barcelona 1999-) ; White on white ; Electromagnetic weather ; The subject is matter ; Turning a wall
in to a window.
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