rip it up and start again simon reynolds

Rip It Up and Start Again Simon Reynolds: A Deep Dive into Post-Punk's Reinvention

rip it up and start again simon reynolds is more than just a catchy phrase—it's the title of a seminal book by
the renowned music critic Simon Reynolds that explores the transformative post-punk era of the late 1970s
and early 1980s. This book not only chronicles a pivotal moment in music history but also offers an
insightful exploration into how artists shattered conventions and reinvented the soundscape of popular
music. For anyone intrigued by the evolution of alternative music, understanding Reynolds' work is

essential.

Who is Simon Reynolds and Why Does His Perspective Matter?

Simon Reynolds is a respected music journalist and author known for his sharp insights into post-punk,
electronic music, and alternative culture. His expertise and deep knowledge of music history have made
his analyses invaluable to fans, scholars, and musicians alike. "Rip It Up and Start Again" stands out as one of
his most influential works, providing a detailed narrative that captures the vibrancy and innovation of the

post-punk movement.

Reynolds’ approach combines rigorous research with a conversational style, making complex musical ideas
accessible and engaging. His ability to contextualize music within broader social and cultural shifts gives

readers a richer understanding of why post-punk was more than just a genre—it was a revolution.

Understanding Post-Punk Through Reynolds’ Lens

Post-punk, as Simon Reynolds describes in "Rip It Up and Start Again," was a reaction against the raw
simplicity of punk rock. While punk emphasized speed, aggression, and a DIY ethos, post-punk artists
sought to experiment with form, technology, and aesthetics. This period witnessed musicians blending

genres, incorporating electronic sounds, and exploring themes far beyond punk's initial rebellious spirit.

The Birth of a New Sound

Reynolds traces how bands like Joy Division, Public Image Ltd, and Talking Heads took punk’s energy and
infused it with art-rock, dub, funk, and electronic influences. This synthesis led to innovative sounds that

challenged listeners and reshaped the musical landscape.



One of the key takeaways from "Rip It Up and Start Again" is how post-punk was about breaking down
boundaries. Rather than sticking to a formula, musicians ripped up the rulebook and started again, crafting

music that was intellectual, experimental, and often introspective.

Key Characteristics Highlighted in the Book

- Emphasis on atmosphere and texture over traditional rock riffs
- Use of synthesizers and drum machines alongside guitars
- Exploration of dark, existential themes and urban alienation

- A strong visual and artistic component influencing album art and performances

These elements collectively contributed to a movement that was as much about cultural expression as it

was about sound.

Why "Rip It Up and Start Again" Remains Relevant Today

Despite being published decades after the post-punk era, Simon Reynolds’ book continues to resonate with
modern audiences, musicians, and critics. The reason lies in its detailed documentation of a creative ethos

that encourages reinvention and fearless experimentation.

Inspiration for Contemporary Artists

Many current indie and alternative bands draw inspiration from the post-punk aesthetic, whether
consciously or subconsciously. By reading "Rip It Up and Start Again," artists can gain insights into how to

innovate within their own genres—learning from the past to push boundaries in the present.

Music Criticism and Historical Context

For music lovers and scholars, the book offers a comprehensive historical account that highlights the social,
political, and technological factors influencing the music scene of that time. Reynolds’ meticulous research

bridges the gap between music criticism and cultural history, enriching the way we perceive post-punk.

Exploring the Impact of Post-Punk through Reynolds’ Narrative



One of the most compelling aspects of "Rip It Up and Start Again Simon Reynolds" is how it frames post-
punk as a catalyst for various musical innovations that have rippled through decades. The book shows that
this era laid the groundwork for genres as diverse as alternative rock, goth, industrial, and electronic dance

music.

Post-Punk’s Influence on Genre Evolution

- The rise of gothic rock and darkwave owes much to the atmospheric experimentation detailed by
Reynolds.

- Industrial music’s use of mechanical sounds and bleak themes parallels the post-punk ethos of challenging
norms.

- Indie and alternative scenes continue to echo the post-punk spirit of DIY creativity and self-expression.

Understanding these connections through Reynolds’ work helps fans appreciate how deeply woven post-

punk is into today’s musical fabric.

How to Approach "Rip It Up and Start Again" for Maximum
Benefit

For readers new to post-punk or Simon Reynolds' writing, diving into this book can be both enlightening

and inspiring. Here are some tips to get the most out of it:
e Listen Along: Pair your reading with listening to the artists and albums mentioned. This way, you
can connect Reynolds’ descriptions with the actual sounds.

¢ Research the Background: Understanding the political and social climate of late 1970s Britain enriches

the narrative and contextualizes the music’s themes.

e Take Notes on Key Themes: Reynolds discusses ideas like alienation, technology, and

modernity—jotting these down can help you trace their evolution across different bands and albums.

¢ Engage with Related Media: Documentaries, interviews, and live performances from the era

complement the reading experience.

Approaching the book as both a historical document and a source of inspiration transforms it into a dynamic

tool for understanding music’s evolution.



The Legacy of "Rip It Up and Start Again" in Music Journalism

Beyond its role as a history of post-punk, Simon Reynolds’ "Rip It Up and Start Again" is often cited as a
landmark in music journalism. The book exemplifies how critics can combine storytelling, analysis, and

cultural commentary to create works that transcend mere reviews or biographies.

Reynolds' methodology—interweaving interviews, archival research, and personal reflection—has
influenced a generation of music writers. In an age where digital content often favors brevity and clickbait,
this comprehensive and thoughtful approach serves as a reminder of the power of deep engagement with

music culture.

Whether you are a longtime fan of post-punk or someone discovering it for the first time, Simon Reynolds’
"Rip It Up and Start Again" offers a compelling and richly detailed journey into a period of musical
upheaval. Its exploration of how artists tore down old conventions to build something new remains a

powerful metaphor—not just for music but for creativity in any field.

Frequently Asked Questions

What is the main theme of Simon Reynolds' book 'Rip It Up and Start
Again'?

The main theme of 'Rip It Up and Start Again' is the exploration of post-punk music from 1978 to 1984,
focusing on how artists reinvented rock music by experimenting with new sounds and ideas after the

initial punk explosion.

How does Simon Reynolds define the post-punk era in 'Rip It Up and
Start Again'?

Simon Reynolds defines the post-punk era as a period of musical innovation and artistic experimentation
where bands moved beyond punk's raw simplicity to incorporate diverse influences like electronic music,

funk, dub, and avant-garde styles.

Why is Rip It Up and Start Again' considered an important book for

music enthusiasts?

The book is considered important because it provides an in-depth analysis of an influential but often

overlooked period in music history, offering detailed profiles of key bands and contextualizing the cultural



and artistic shifts of the late 1970s and early 1980s.

Which bands are prominently featured in 'Rip It Up and Start Again'?

The book prominently features bands such as Joy Division, Talking Heads, Gang of Four, The Fall, Public
Image Ltd, and Siouxsie and the Banshees, among others, highlighting their contributions to the post-punk

movement.

What impact did Rip It Up and Start Again' have on the understanding
of post-punk music?

Simon Reynolds' book helped legitimize post-punk as a vital and influential genre, influencing both fans
and scholars by providing a comprehensive narrative that connected disparate artists and styles into a

cohesive musical movement.

Additional Resources

Rip It Up and Start Again Simon Reynolds: A Deep Dive into Post-Punk’s Rebirth

rip it up and start again simon reynolds stands as one of the most influential texts in music journalism and
cultural criticism, particularly within the realm of post-punk. Simon Reynolds’ 2005 book not only
chronicles the groundbreaking music scene of the late 1970s and early 1980s but also offers an insightful
analysis of the artistic and socio-political forces that shaped what many consider a revolutionary period in
modern music history. This article explores the significance of Reynolds’ work, its impact on music

discourse, and how it continues to resonate with contemporary audiences and musicians alike.

Exploring the Essence of “Rip It Up and Start Again”

Simon Reynolds’ book, _Rip It Up and Start Again: Postpunk 1978-1984_, serves as both a historical
document and a critical examination of a transformative era. The title itself captures the spirit of post-punk’s
philosophy — a conscious rejection of punk’s raw simplicity in favor of experimentation, innovation, and a
redefinition of musical boundaries. Unlike punk’s straightforward aggression, post-punk embraced

complexity, incorporating elements of funk, dub, electronic music, and avant-garde influences.

Reynolds meticulously traces the trajectories of seminal bands like Joy Division, Public Image Ltd, Talking
Heads, and Gang of Four, dissecting their creative processes and cultural contexts. His investigative
approach combines comprehensive interviews, archival research, and sharp cultural observations, making

the book a cornerstone for understanding how post-punk challenged and reshaped the music industry.



Post-Punk’s Defining Characteristics According to Simon Reynolds

At the heart of Reynolds’ analysis is the idea that post-punk was less a genre and more a movement of

restless creativity and intellectual curiosity. Key features highlighted in the book include:

e Eclectic Musical Influences: Post-punk bands drew from a diverse palette — reggae’s rhythmic
complexity, the mechanical precision of krautrock, and the moodiness of dub — pushing sonic

boundaries.

e Socio-Political Engagement: Many artists used their music to comment on issues ranging from urban
decay to political disenchantment, reflecting the turbulent socio-economic landscape of late 20th-

century Britain.

e DIY Ethic with a Twist: While punk emphasized raw immediacy, post-punk artists often employed

studio technology and experimental production techniques to craft intricate soundscapes.

e Visual and Conceptual Innovation: Album art, stage design, and an embrace of multimedia were

integral to the post-punk ethos, contributing to its lasting cultural impact.

Simon Reynolds’ Methodology and Narrative Style

Reynolds’ journalistic rigor shines throughout the book. His narrative is neither hagiographic nor
dismissive; instead, it offers a balanced and nuanced portrayal of the post-punk era. The analytical depth is
evident in how he situates musical developments within broader cultural and political contexts, addressing

how economic decline and the rise of Thatcherism influenced the creative responses of musicians.

Moreover, Reynolds employs a chronological and thematic approach, allowing readers to follow the
evolution of the scene while exploring recurring motifs such as alienation, technology, and the quest for
authenticity. This method helps demystify a complex period often overshadowed by the more

commercially visible punk explosion.

The Impact of “Rip It Up and Start Again” on Music Criticism

Since its publication, Reynolds’ book has become a seminal reference not only for fans but also for academics
and critics. It has influenced how post-punk is framed in music history, shifting focus from mere nostalgia

to critical appreciation of its artistic innovations. The book has also inspired a resurgence of interest in post-



punk aesthetics among contemporary musicians, visible in the rise of bands that echo the genre’s

experimental spirit.

By introducing readers to lesser-known acts alongside iconic figures, Reynolds broadens the narrative,
encouraging a reassessment of what constitutes musical innovation. His work underscores the importance of

context and interdisciplinarity in music criticism, blending sociology, history, and cultural studies.

The Legacy and Relevance of Post-Punk Today

The themes explored in _Rip It Up and Start Again_ remain pertinent as modern music continues to
grapple with questions of originality, identity, and cultural expression. Post-punk’s emphasis on
reinvention and boundary-pushing resonates with today’s artists navigating a digitally saturated and highly

commercialized music landscape.

Contemporary Echoes of Reynolds’ Post-Punk Analysis

¢ Genre Fluidity: Much like post-punk blurred traditional genre lines, many 21st-century artists defy

categorization, blending styles to create hybrid sounds.

» Political and Social Consciousness: Echoing the post-punk era’s engagement with societal issues,

modern musicians often use their platforms to address systemic injustices and cultural shifts.

e DIY and Technological Innovation: The democratization of music production tools parallels post-
punk’s experimental ethos, enabling artists to self-produce and distribute work outside mainstream

channels.

Critical Reflections on “Rip It Up and Start Again”

While widely praised, Reynolds’ book is not without critique. Some argue that its focus on UK and US
scenes overlooks important contributions from other regions, potentially narrowing the global
understanding of post-punk’s influence. Additionally, the dense analytical style, although informative, may

present challenges for casual readers unfamiliar with the music or cultural milieu.

Nevertheless, these limitations do little to diminish the book’s overall value as a foundational text for

anyone seeking to grasp the complexities of post-punk and its enduring cultural resonance.



Simon Reynolds’ _Rip It Up and Start Again_ remains a vital work that not only documents a pivotal
moment in music history but also offers a lens through which to examine ongoing dialogues about
creativity, rebellion, and cultural transformation. Its investigative depth and richly textured narrative

ensure that post-punk’s legacy continues to inspire and provoke thoughtful discourse.

Rip It Up And Start Again Simon Reynolds

rip it up and start again simon reynolds: Rip It Up and Start Again Simon Reynolds,
2006-02-17 A landmark history of post-punk, the basis of the documentary film directed by Nikolaos
Katranis Renowned music journalist Simon Reynolds celebrates the futurist spirit of such bands as
Joy Division, Gang of Four, Talking Heads, and Devo, which resulted in endless innovations in music,
lyrics, performance, and style and continued into the early eighties with the video-savvy synth-pop of
groups such as Human League, Depeche Mode, and Soft Cell, whose success coincided with the rise
of MTV. Full of insight and anecdotes and populated by charismatic characters, Rip It Up and Start
Again re-creates the idealism, urgency, and excitement of one of the most important and challenging
periods in the history of popular music.

rip it up and start again simon reynolds: Anyone Can Do It: Empowerment, Tradition
and the Punk Underground Pete Dale, 2016-04-15 For more than three decades, a punk
underground has repeatedly insisted that 'anyone can do it'. This underground punk movement has
evolved via several micro-traditions, each offering distinct and novel presentations of what punk is,
isn't, or should be. Underlying all these punk micro-traditions is a politics of empowerment that
claims to be anarchistic in character, in the sense that it is contingent upon a spontaneous will to
liberty (anyone can do it - in theory). How valid, though, is punk's faith in anarchistic empowerment?
Exploring theories from Derrida and Marx, Anyone Can Do It: Empowerment, Tradition and the Punk
Underground examines the cultural history and politics of punk. In its political resistance, punk
bears an ideological relationship to the folk movement, but punk's faith in novelty and spontaneous
liberty distinguish it from folk: where punk's traditions, from the 1970s onwards, have tended to
search for an anarchistic 'new-sense’, folk singers have more often been socialist/Marxist
traditionalists, especially during the 1950s and 60s. Detailed case studies show the continuities and
differences between four micro-traditions of punk: anarcho-punk, cutie/'C86', riot grrrl and math
rock, thus surveying UK and US punk-related scenes of the 1980s, 1990s and beyond.

rip it up and start again simon reynolds: HPI: My Paranormal Reality Paul Dale Roberts
aka The Demon Warrior, 2016-02-02 In this issue, you will find the many exploits of Halo Paranormal
Investigations - HPI International as we investigate ghosts, demons, UFOs and cryptids. Deanna
Jaxine Stinson - HPI Co-Owner and Sensitive has contributed her metaphysical articles to this book.
Also, you will find the Wikipedia entries for Disco and Letterhack. Paul Dale Roberts made disco
history when he danced for 205 Hours for the Guinness Book of World Records and he made comic
book history as a notorious letterhack in which 1000 of his comic book letters can be found in
various comic books around the world.

rip it up and start again simon reynolds: Dance-Punk Larissa Wodtke, 2023-04-06
Beginning in the late 1970s as an offshoot of disco and punk, dance-punk is difficult to define. Also
sometimes referred to as disco-punk and funk-punk, it skirts, overlaps, and blurs into other genres
including post-punk, post-disco, new wave, mutant disco, and synthpop. This book explores the
historical and cultural conditions of the genre as it appeared in the late 1970s and early 1980s and
then again in the early 2000s, and illuminates what is at stake in delineating dance-punk as a genre.
Looking at bands such as Gang of Four, ESG, Public Image Ltd., LCD Soundsystem, The Rapture,
and Le Tigre, this book examines the tensions between and blurring of the rhetoric and emotion in


https://stage.support.buyingbuddy.com/archive-th-156/rip-it-up-and-start-again-simon-reynolds.pdf

dance music and the cynical and ironic intellectualizing associated with post-punk.

rip it up and start again simon reynolds: Heart And Soul Martin J. Power, Eoin Devereux,
Aileen Dillane, 2018-10-05 Led by the iconic Ian Curtis, Joy Division remains one of the most
influential bands to emerge in the British Post-Punk Scene. In spite of Joy Division’s relatively short
existence, their unique sound and distinct iconography have had a lasting impact on music fans and
performers alike. This book disassembles the band’s contribution to rock music. Based on up-to-date
original research, Heart And Soul brings together established and newly emerging scholars who
provide detailed examinations the many layers of this multi-faceted and influential band and their
singer, the late Ian Curtis, in particular. Given Joy Division’s complexities, the book draws upon a
wide range of academic disciplines and approaches in order to make sense of this influential band.

rip it up and start again simon reynolds: Zerox Machine Matthew Worley, 2024-05-13 A
visual history of the artists, fans, and fanzines of widely influential British punk. Zerox Machine is an
immersive journey through the vibrant history of British punk and its associated fanzines from 1976
to 1988. Drawing on an extensive range of previously unpublished materials sourced from private
collections across the United Kingdom, Matthew Worley describes and analyzes this transformative
era, providing an intimate glimpse into the hopes and anxieties that shaped a generation. Far more
than a showcase of covers, Zerox Machine examines the fanzines themselves, offering a rich tapestry
of firsthand accounts, personal stories, and subcultural reflections. With meticulous research and
insightful analysis, this book captures the spirit and essence of British youth culture, shedding new
light on a pivotal movement in music history and offering a unique alternative history of Britain in
the 1970s and '80s.

rip it up and start again simon reynolds: The History of Alternative Rock Stuart A. Kallen,
2012-05-09 This volume discusses the history of alternative rock and the ethos of alt-rockers as
rebels who value independence, experimentation, and truth-telling. Rather than making music for
broad commercial appeal, these musicians drew from a variety of styles that were considered
unfriendly for consumers. Over the years, alternative rock has spawned mash-ups of garage rock,
punk, new wave, rap, thrash, and hardcore. This group of indie rockers not only created a new sound
but also put forth a different attitude, as they outwardly rejected the musical standards and sales
practices set by major record companies.

rip it up and start again simon reynolds: Dig David Nichols, 2016-10-11 David Nichols tells
the story of Australian rock and pop music from 1960 to 1985 - formative years in which the nation
cast off its colonial cultural shackles and took on the world. Generously illustrated and scrupulously
researched, Dig combines scholarly accuracy with populist flair. Nichols is an unfailingly witty and
engaging guide, surveying the fertile and varied landscape of Australian popular music in seven
broad historical chapters, interspersed with shorter chapters on some of the more significant figures
of each period. The result is a compelling portrait of a music scene that evolves in dynamic
interaction with those in the United States and the UK, yet has always retained a strong sense of its
own identity and continues to deliver new stars - and cult heroes - to a worldwide audience. Dig is a
unique achievement. The few general histories to date have been highlight reels, heavy on
illustration and short on detail. And while there have been many excellent books on individual
artists, scenes and periods, and a couple of first-rate encylopedias, there’s never been a book that
told the whole story of the irresistible growth and sweep of a national music culture. Until now . . .

rip it up and start again simon reynolds: The Show That Never Ends David Weigel,
2017-06-13 The wildly entertaining story of progressive rock, the music that ruled the 1970s
charts—and has divided listeners ever since. The Show That Never Ends is the definitive story of the
extraordinary rise and fall of progressive (“prog”) rock. Epitomized by such classic, chart-topping
bands as Yes, Genesis, Pink Floyd, Jethro Tull, and Emerson Lake & Palmer, along with such
successors as Rush, Marillion, Asia, Styx, and Porcupine Tree, prog sold hundreds of millions of
records. It brought into the mainstream concept albums, spaced-out cover art, crazy time signatures,
multitrack recording, and stagecraft so bombastic it was spoofed in the classic movie This Is Spinal
Tap. With a vast knowledge of what Rolling Stone has called “the deliciously decadent genre that the



punks failed to kill,” access to key people who made the music, and the passion of a true enthusiast,
Washington Post national reporter David Weigel tells the story of prog in all its pomp, creativity, and
excess. Weigel explains exactly what was “progressive” about prog rock and how its complexity and
experimentalism arose from such precursors as the Beach Boys’ Pet Sounds and the Beatles’ Sgt.
Pepper. He traces prog’s popularity from the massive success of Procol Harum’s “Whiter Shade of
Pale” and the Moody Blues’ “Nights in White Satin” in 1967. He reveals how prog’s best-selling,
epochal albums were made, including The Dark Side of the Moon, Thick as a Brick, and Tubular
Bells. And he explores the rise of new instruments into the prog mix, such as the synthesizer, flute,
mellotron, and—famously—the double-neck guitar. The Show That Never Ends is filled with the
candid reminiscences of prog’s celebrated musicians. It also features memorable portraits of the
vital contributions of producers, empresarios, and technicians such as Richard Branson, Brian Eno,
Ahmet Ertegun, and Bob Moog. Ultimately, Weigel defends prog from the enormous derision it has
received for a generation, and he reveals the new critical respect and popularity it has achieved in
its contemporary resurgence.

rip it up and start again simon reynolds: Hot Stuff Alice Echols, 2011-03-22 Only nominally
about the watered-down funk music that was disco, Echols' history instead focuses on disco's social
effects, particularly the rise of gay consciousness and the mainstreaming of the gay rights
movement.

rip it up and start again simon reynolds: The Devil's Triangle Mark Judge, 2022-11-28 “Do
you remember the woman in To Kill a Mockingbird who falsely accuses a black man of raping her?
What could possess anyone to do such an evil thing—to viciously attempt to destroy a life by
knowingly lying? For that answer look no farther than the riveting and gloriously candid The Devil’s
Triangle by Mark Judge, who himself was targeted for destruction by that same evil, and who lived
to tell the tale, if only so that we might all recognize the dark forces at work in our nation. In a voice
evoking ].D. Salinger, Hunter S. Thompson, and yes, Lester Bangs—within a narrative that brings to
mind All the President’s Men and Fast Times at Ridgemont High—Judge tells us the truth, in all of its
brutality and beauty. May this book open the way for a spate of similar memoirs, whose honesty will
lead this once-great nation out of the fetid triangular swamp of lies that is this brave book’s
eponymous Devil’'s Triangle¥%and toward a new sunlit frontier, in which genuine liberty and
unvarnished truth once more become our beacons and our hope.” —Eric Metaxas, #1 New York
Times Bestselling author of Fish Out of Water: A Search for the Meaning of Life and Host of Socrates
in the City In 2018, in the midst of a contentious Supreme Court confirmation battle, Christine
Blasey Ford named Mark Judge as a witness to her alleged attempted rape over thirty years earlier
at the hands of a teenaged Brett Kavanaugh. Overnight, the unassuming writer, critic, videographer,
and recovering alcoholic was unwillingly thrust into the national media spotlight. Reporters combed
through Judge’s writings, pored over his high school yearbook, hounded him with emails and phone
calls, and invaded the privacy of his relatives, friends, and former girlfriends. He was mauled in the
press, denounced in the Senate, received threatening late-night calls, became the target of a classic
honey trap, and was even called out by Matt Damon on Saturday Night Live. As the lunacy reached
its crescendo, Judge began to fear for his sanity[land even his life. A year later, still traumatized by
this Kafkaesque experience, Judge found himself washing dishes in a Maryland restaurant, trying to
piece his shattered life back together. Even at the time, it was clear that Judge himself was not the
target of this campaign of vilification. Instead, it was an attempt to use his spotty record as a
teenage alcoholic, and later, a political and cultural conservative, to destroy Brett Kavanaugh by
proxy. The actors in this malicious and cynical plot were an informal cabal of partisan reporters,
Democrats in Congress, and shadowy opposition researchers: a “Devil’s Triangle” whom Judge aptly
compares to the Stasi, the dreaded East German secret police who terrorized citizens during the
Cold War. Now, in a frank, confessional, and deeply moving book that stands comparison to Arthur
Koestler’s Cold War classic Darkness at Noon, Judge rips the mask from the new American Stasi.
Using pop culture, politics, the story of his friendship with Kavanaugh, and the fun, wild, and
misunderstood 1980s, Judge celebrates sex, art, and freedom while issuing a timely warning to the



rest of us about our own endangered freedoms.

rip it up and start again simon reynolds: Shiny and New Dylan Jones, 2021-07-08 'A wholly
successful endeavour carried along by waves of infectious enthusiasm' Mojo 'Fascinating' New
Statesman The '80s were about big ideas writ large - new money, new style, gender fluidity, gay
pride, attritional politics, the 'special relationship’, nuclear fear, AIDS, cocaine, ecstasy, tabloid
royalty, the rise of urban pop, and ultimately geopolitical chaos. Dylan Jones' history of the decade in
pop frames the '80s through some of its most important and popular hits, choosing records which
either epitomised their time, or ushered in a new cultural shift. So we move seamlessly from
'Rapper's Delight' and the genre defining moment of hip hop into The Specials' spectral, 'Ghost
Town'; from ABC and the apotheosis of New Pop (‘The Look of Love') to Madonna's breakthrough
moment with 'Like a Virgin', and so on. Subjective and idiosyncratic, Shiny and New takes us from
downtown New York to post-industrial Manchester, in the first widescreen attempt to weave
together the stories, the songs and events that re-shaped music and society.

rip it up and start again simon reynolds: Post-Punk, Politics and Pleasure in Britain
David Wilkinson, 2016-08-31 As the Sex Pistols were breaking up, Britain was entering a new era.
Punk’s filth and fury had burned brightly and briefly; soon a new underground offered a more
sustained and constructive challenge. As future-focused, independently released singles appeared in
the wake of the Sex Pistols, there were high hopes in magazines like NME and the DIY fanzine media
spawned by punk. Post-Punk, Politics and Pleasure in Britain explores how post-punk’s politics
developed into the 1980s. Illustrating that the movement’s monochrome gloom was illuminated by
residual flickers of countercultural utopianism, it situates post-punk in the ideological crossfire of a
key political struggle of the era: a battle over pleasure and freedom between emerging Thatcherism
and libertarian, feminist and countercultural movements dating back to the post-war New Left. Case
studies on bands including Gang of Four, The Fall and the Slits and labels like Rough Trade move
sensitively between close reading, historical context and analysis of who made post-punk and how it
was produced and mediated. The book examines, too, how the struggles of post-punk resonate down
to the present.

rip it up and start again simon reynolds: J.G. Ballard’s Politics Florian Cord, 2017-01-23 This
book is the first sustained investigation of the political dimension in the work of J.G. Ballard. A
product of and reaction to the cultural-socio-economic moment commonly designated as the
postmodern condition, Ballard’s oeuvre is read as a continuous and developing meditation on the
postmodern, examining it specifically as an expression of late capitalism. The book shows that at the
heart of this meditation lies the question of resistance. Drawing on a wide range of concepts and
ideas taken from the field of critical theory, it argues that in the face of a world marked by an
unprecedented expansion of capital, in which modernity’s grand narratives have been invalidated
and in which received forms of political struggle have lost their effectiveness, Ballard’s fiction
commits itself to a deliberately irrational and extreme, pataphysical thought in order to develop a
new discourse of resistance. Against past readings that have construed Ballard’s writing as
non-political, decadent, or quietist, the study thus reveals Ballard as a thoroughly political author,
committed to a subversive politics. In this way, the book also constitutes a timely intervention in the
ongoing discussion concerning the nature and state of the political.

rip it up and start again simon reynolds: Participatory Creativity Edward P. Clapp,
2016-07-01 Participatory Creativity: Introducing Access and Equity to the Creative Classroom
presents a systems-based approach to examining creativity in education that aims to make
participating in invention and innovation accessible to all students. Moving beyond the
gifted-versus-ungifted debate present in many of today’s classrooms, the book’s inclusive framework
situates creativity as a participatory and socially distributed process. The core principle of the book
is that individuals are not creative, ideas are creative, and that there are multiple ways for a variety
of individuals to participate in the development of creative ideas. This dynamic reframing of
invention and innovation provides strategies for teachers, curriculum designers, policymakers,
researchers, and others who seek to develop a more equitable approach towards establishing



creative learning experiences in various educational settings.

rip it up and start again simon reynolds: Electric Wizards JR Moores, 2022-11-28 From
Black Sabbath to Big Black, a ride through the evolution, diversity, and influence of genre-defying
heavy music. It began with the Beatles’ “Helter Skelter.” It was distilled to its dark essence by Black
Sabbath. And it has flourished into a vibrant modern underground, epitomized by Newcastle’s Pigs
Pigs Pigs Pigs Pigs Pigs Pigs. This is the evolution of heavy music. The voyage is as varied as it is
illuminating: from the lysergic blunt trauma of Blue Cheer to the locked grooves of Funkadelic, the
aural frightmares of Faust to the tectonic crush of Sleep, alighting on post-punk, industrial, grunge,
stoner rock, and numerous other genres along the way. Ranging from household names to obscure
cult heroes and heroines, Electric Wizards demonstrates how each successive phase of heavy music
was forged by what came before, outlining a rich and eclectic lineage that extends far beyond the
usual boundaries of heavy rock or heavy metal. It extols those who did things differently, who
introduced something fresh and exciting into this elemental tradition, whether by design, accident,
or sheer chance. In doing so, Electric Wizards weaves an entirely new tapestry of heavy music.

rip it up and start again simon reynolds: Monstrous Imaginaries Maaheen Ahmed,
2019-11-29 Monsters seem inevitably linked to humans and not always as mere opposites. Maaheen
Ahmed examines good monsters in comics to show how Romantic themes from the eighteenth and
the nineteenth centuries persist in today’s popular culture. Comics monsters, questioning the
distinction between human and monster, self and other, are valuable conduits of Romantic
inclinations. Engaging with Romanticism and the many monsters created by Romantic writers and
artists such as Mary Shelley, Victor Hugo, and Goya, Ahmed maps the heritage, functions, and
effects of monsters in contemporary comics and graphic novels. She highlights the persistence of
recurrent Romantic features through monstrous protagonists in English- and French-language
comics and draws out their implications. Aspects covered include the dark Romantic predilection for
ruins and the sordid, the solitary protagonist and his quest, nostalgia, the prominence of the
spectacle as well as excessive emotions, and above all, the monster’s ambiguity and rebelliousness.
Ahmed highlights each Romantic theme through close readings of well-known but often overlooked
comics, including Enki Bilal's Monstre tetralogy, Jim O'Barr's The Crow, and Emil Ferris’s My
Favorite Thing Is Monsters, as well as the iconic comics series Alan Moore's Swamp Thing and Mike
Mignola's Hellboy. In blurring the otherness of the monster, these protagonists retain the
exaggeration and uncontrollability of all monsters while incorporating Romantic characteristics.

rip it up and start again simon reynolds: Apocalypse Jukebox David Janssen, Edward
Whitelock, 2011-04-25 From its indefinite beginnings through its broad commercialization and
endless reinterpretation, American rock-and-roll music has been preoccupied with an
end-of-the-world mentality that extends through the whole of American popular music. In Apocalypse
Jukebox, Edward Whitelock and David Janssen trace these connections through American music
genres, uncovering a mix of paranoia and hope that characterizes so much of the nation's history.
From the book's opening scene, set in the American South during a terrifying 1833 meteor shower,
the sense of doom is both palpable and inescapable; a deep foreboding that shadows every
subsequent development in American popular music and, as Whitelock and Janssen contend, stands
as a key to understanding and explicating America itself. Whitelock and Janssen examine the
diversity of apocalyptic influences within North American recorded music, focusing in particular
upon a number of influential performers, including Bob Dylan, Leonard Cohen, John Coltrane, Devo,
R.E.M., Sleater-Kinney, and Green Day. In Apocalypse Jukebox, Whitelock and Janssen reveal
apocalypse as a permanent and central part of the American character while establishing
rock-and-roll as a true reflection of that character.

rip it up and start again simon reynolds: K-punk Mark Fisher, 2018-11-13 A comprehensive
collection of the writings of Mark Fisher (1968-2017), whose work defined critical writing for a
generation. This comprehensive collection brings together the work of acclaimed blogger, writer,
political activist and lecturer Mark Fisher (aka k-punk). Covering the period 2004 - 2016, the
collection will include some of the best writings from his seminal blog k-punk; a selection of his



brilliantly insightful film, television and music reviews; his key writings on politics, activism,
precarity, hauntology, mental health and popular modernism for numerous websites and magazines;
his final unfinished introduction to his planned work on Acid Communism; and a number of
important interviews from the last decade. Edited by Darren Ambrose and with a foreword by Simon
Reynolds.

rip it up and start again simon reynolds: Uncovering Stranger Things Kevin J. Wetmore, ]Jr.,
2018-04-20 The Duffer Brothers' award-winning Stranger Things exploded onto the pop culture
scene in 2016. The Netflix original series revels in a nostalgic view of 1980s America while darkly
portraying the cynical aspects of the period. This collection of 23 new essays explores how the show
reduces, reuses and recycles '80s pop culture--from the films of Spielberg, Carpenter and Hughes to
punk and synthwave music to Dungeons & Dragons--and how it shapes our understanding of the
decade through distorted memory. Contributors discuss gender and sexual orientation; the politics,
psychology and educational policies of the day; and how the ultimate upper-class teen idol of the
Reagan era became Stranger Things' middle-aged blue-collar heroine.
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