contemporary female monologues from plays

Contemporary Female Monologues from Plays: A Guide to Powerful Performances

Contemporary female monologues from plays offer actresses a rich tapestry of emotions,
stories, and voices that reflect the complexities of modern womanhood. Whether you're an actor
preparing for an audition, a director seeking compelling material, or a theater enthusiast curious
about current dramatic works, exploring these monologues can provide valuable insight into the
evolving landscape of theater. Today’s plays showcase diverse characters grappling with identity,
relationships, social issues, and personal growth, making contemporary female monologues not only
captivating but also deeply relatable.

Why Contemporary Female Monologues Matter

Theater has historically been a mirror to society, and female characters in contemporary plays
reflect the shifting dynamics around gender, power, and culture. Unlike classical monologues that
often portray women through a narrow lens, modern monologues present multi-dimensional
characters—ranging from the fiercely independent to the vulnerably human.

These monologues provide actresses an opportunity to showcase versatility and emotional depth.
They are essential for auditions, workshops, and performances because they resonate with today’s
audiences, bridging the gap between art and real-life experiences. Moreover, contemporary female
monologues often address current social issues such as feminism, mental health, racial identity, and
LGBTQ+ topics, making them both timely and thought-provoking.

Characteristics of Contemporary Female Monologues

Understanding what sets contemporary monologues apart can help performers select pieces that
align with their strengths and artistic goals. Here are a few defining traits:

1. Authenticity and Relatability

Modern plays tend to focus on authentic dialogue that feels natural and true to life. The language is
often conversational, with characters expressing their innermost thoughts and struggles in ways that
audiences find relatable.

2. Diverse Voices and Perspectives

Contemporary female monologues highlight a broad spectrum of backgrounds, cultures, and
experiences. This diversity enriches the theatrical canon and offers actors a chance to represent
voices that were previously underrepresented.



3. Emotional Range and Complexity

These monologues typically demand a wide emotional breadth—from humor and sarcasm to
heartbreak and rage—allowing actresses to explore complex psychological landscapes.

4. Focus on Inner Conflict and Growth

Unlike monologues that serve purely as exposition, contemporary pieces often delve into a
character’s internal dilemmas, revealing their motivations, fears, and transformations.

Popular Contemporary Female Monologues from Plays

Several plays have become go-to sources for actresses seeking powerful contemporary monologues.
Here are some notable examples:

“The Flick” by Annie Baker

Baker’s Pulitzer Prize-winning play features nuanced characters and naturalistic dialogue, ideal for
those looking to perform understated yet emotionally rich monologues. Female characters like Rose
offer moments of introspection and vulnerability.

“Sweat” by Lynn Nottage

Nottage’s work explores working-class struggles and racial tensions with raw honesty. Female roles
such as Cynthia provide monologues steeped in frustration, hope, and resilience.

“Eclipsed” by Danai Gurira

Set during the Liberian civil war, Gurira’s play gives voice to women caught in conflict, offering
monologues that are both politically charged and deeply personal.

“The Wolves” by Sarah DeLappe

Featuring a team of teenage girls, this play captures the energy, anxieties, and camaraderie of
youth, making it a great source for lively, contemporary monologues.

How to Choose the Right Contemporary Female
Monologue

Selecting the perfect monologue can feel overwhelming given the sheer volume of material
available. Here are some tips to help narrow down your choices:



Consider Your Age and Type

Look for monologues that reflect your age range and the character type you want to portray.
Authenticity in casting will strengthen your performance.

Match the Monologue to the Audition

If you know the style or tone of the production you’re auditioning for, pick a monologue that
complements it. For example, a drama might require a more intense piece, while a comedy calls for
lighter material.

Focus on Emotional Connection

Choose a monologue that resonates with you personally. When you connect emotionally, your
performance will be more genuine and compelling.

Length and Complexity

Make sure the monologue fits the audition time limit and showcases your abilities without
overwhelming the reader or director.

Tips for Performing Contemporary Female Monologues

Bringing a contemporary monologue to life involves more than just memorizing lines. Here’s how to
make your performance standout:

e Understand the Context: Research the play and character’s background to grasp the full
meaning behind your words.

e Embrace Naturalism: Contemporary monologues often thrive on subtlety and natural speech
patterns, so avoid overacting.

e Use Vocal Variety: Change your tone, pace, and volume to reflect the character’s emotional
shifts.

¢ Connect with the Audience: Even in monologues, imagine a specific listener or internal
dialogue to maintain focus and authenticity.

e Practice Emotional Transitions: Many contemporary monologues involve quick changes in
feeling—practice moving smoothly between these moments.



Where to Find Contemporary Female Monologues

Accessing quality monologues is key to preparation. Here are some reliable sources:

Theater Anthologies and Script Collections

Books compiling recent plays often feature standout monologues, complete with context and
character descriptions.

Online Monologue Databases

Websites dedicated to acting resources provide searchable collections of monologues categorized by
genre, age, and style.

New Playwright Festivals and Workshops

Attending festivals or workshops can introduce you to fresh material and emerging voices in
contemporary theater.

Published Plays and Scripts

Reading entire scripts allows you to find hidden gems and better understand the character's journey,
which enhances your interpretation.

Engaging with contemporary female monologues from plays not only advances an actor’s craft but
also contributes to a richer, more inclusive theatrical world. These monologues offer endless
opportunities to explore the human experience through the lens of today’s women—complex,
courageous, and compelling.

Frequently Asked Questions

What are some popular contemporary female monologues
from plays?
Popular contemporary female monologues include excerpts from plays like "The Flick" by Annie

Baker, "Eclipsed" by Danai Gurira, "Sweat" by Lynn Nottage, "Fun Home" by Lisa Kron, and "The
Wolves" by Sarah DeLappe.

Where can I find contemporary female monologues for
auditions?

Contemporary female monologues can be found in published play anthologies, acting websites such
as Monologue Archive, The Drama Teacher, and Simply Scripts, or by reading recent plays from



contemporary playwrights.

What themes are common in contemporary female
monologues from plays?

Themes often include identity, empowerment, relationships, social issues, mental health, and
personal growth, reflecting the diverse experiences of women in modern society.

How can I choose the right contemporary female monologue
for an audition?

Consider the character's age, background, and emotional range to match your own attributes and
strengths. Also, choose a monologue that resonates with you personally and fits the tone of the
production or role you are auditioning for.

Are there any contemporary female monologues that address
social justice issues?

Yes, many contemporary female monologues address social justice issues. For example, "Eclipsed"
by Danai Gurira explores women's experiences during civil war, and "Sweat" by Lynn Nottage
highlights economic hardship and racial tensions.

How long should a contemporary female monologue be for
auditions?

Typically, audition monologues should be between one to two minutes long, which is roughly 150 to
200 words. This length allows you to showcase your acting skills without exceeding typical audition
time limits.

Additional Resources

Contemporary Female Monologues from Plays: A Deep Dive into Dramatic Voices

Contemporary female monologues from plays have increasingly become a pivotal element in
theatrical productions, actor training, and audition selections. These monologues not only reflect the
evolving narratives of women'’s experiences but also offer a rich resource for performers seeking
authentic and nuanced material. Exploring the landscape of contemporary theater reveals how
female characters are portrayed with greater complexity, emotional depth, and social relevance,
making these monologues essential for both actors and directors alike.

Understanding the Significance of Contemporary
Female Monologues

The role of female monologues in contemporary plays extends beyond mere dialogue delivery; they



are windows into the psychological and emotional worlds of women in modern society. Unlike
traditional monologues that often confined female characters to archetypes or secondary roles,
contemporary works embrace diverse voices, tackling themes such as identity, empowerment,
trauma, and societal expectations.

This shift aligns with broader cultural movements advocating gender equality and intersectionality,
pushing playwrights to create characters who embody real struggles and triumphs. Consequently,
contemporary female monologues from plays are prized for their realistic language, complex
motivations, and relevance to current social issues.

The Evolution of Female Monologues in Modern Theatre

Historically, female monologues were often limited to romantic or domestic themes, reflecting the
societal norms of their times. However, since the late 20th century, there has been a marked
transformation. Playwrights like Sarah Kane, Lynn Nottage, and Annie Baker have crafted
monologues that challenge stereotypes and explore psychological intricacies.

This evolution is evident in the shift from monologues centered on passive experiences to those
featuring active agency, moral ambiguity, and multifaceted identities. For instance, the monologues
in Lynn Nottage’s "Intimate Apparel" give voice to women negotiating race, class, and desire in early
20th-century America, while Sarah Kane’s "Blasted" confronts raw and unsettling realities.

Characteristics of Contemporary Female Monologues

When analyzing contemporary female monologues from plays, several key features consistently
emerge:

¢ Authenticity of Voice: The language used is often conversational, reflecting real speech
patterns and emotional spontaneity.

* Emotional Complexity: Monologues frequently portray conflicting feelings, ranging from
vulnerability and anger to hope and resilience.

¢ Social and Political Themes: Many monologues address issues such as gender inequality,
mental health, and systemic oppression.

¢ Character Depth: These monologues provide insight into the character’s backstory,
motivations, and worldview.

Such characteristics make these monologues particularly suitable for actors aiming to demonstrate
range and depth during auditions or workshops.



Popular Contemporary Plays Featuring Female Monologues

Several contemporary plays have become staples for sourcing compelling female monologues:
1. "The Flick" by Annie Baker - Offers subtle, introspective monologues that capture everyday
struggles and human connection.

2. "Ruined" by Lynn Nottage - Contains powerful, emotionally charged monologues about
survival in war-torn Africa.

3. "Constellations" by Nick Payne - Features monologues that explore love, fate, and scientific
possibility through nuanced female perspectives.

4. "The Shape of Things" by Neil LaBute - Presents complex female monologues delving into
manipulation and identity.

5. "Eclipsed" by Danai Gurira - Highlights female resilience and sisterhood amidst conflict.

The diversity of these plays illustrates the breadth of contemporary female experiences dramatized
on stage.

Applications and Benefits of Using Contemporary
Female Monologues

For actors, contemporary female monologues offer several practical advantages:
e Showcasing Range: The emotional depth and varied themes allow performers to exhibit
versatility.

¢ Relevance to Modern Audiences: Contemporary language and issues resonate more
strongly with current audiences and casting directors.

e Character Identification: Many actresses find these monologues relatable, facilitating
authentic performances.

¢ Educational Value: Drama educators use these monologues to teach character development
and emotional truth.

However, selecting the right monologue requires careful consideration of the actor’s age, type, and
the context of the audition or performance.



Challenges in Performing Contemporary Female Monologues

Despite their appeal, contemporary female monologues present certain challenges. The subtlety and
realism demanded often require a high level of emotional intelligence and experience. Unlike
classical monologues that allow for grand gestures and stylized delivery, contemporary pieces often
rely on understated, nuanced acting, which can be difficult for less seasoned performers.

Additionally, some monologues tackle sensitive topics such as trauma or abuse, necessitating a
responsible and informed approach to performance. Actors must balance emotional honesty with
self-care, especially when material is intense or triggering.

Comparing Contemporary and Classical Female
Monologues

A comparative look at contemporary versus classical female monologues reveals distinct differences:

Aspect Contemporary Female Monologues Classical Female Monologues

Language Style Naturalistic, conversational Elevated, poetic, stylized

Mythology, honor, fate,

Modern social issues, identity, personal .2
romantic ideals

Themes

struggles
Character Complexity Mul.tl-dlmensmnal, psychologically Often archetypal or symbolic
Intricate
Performance Subtle, emotionally grounded Expressive, grandiose
Approach

This contrast underscores why contemporary female monologues are particularly effective for actors
seeking material that aligns closely with real-world experiences.

Where to Find Contemporary Female Monologues

Access to quality contemporary female monologues is essential for actors and educators. Resources
include:

e Published Play Anthologies: Collections like "The Best Women's Stage Monologues" often
feature recent works.

e Online Databases: Websites such as The Monologue Database and StageAgent offer
searchable catalogs.

¢ Drama Schools and Libraries: Institutions often maintain archives of current plays.



e Playwrights’ Official Publications: Purchasing scripts directly supports the authors and
provides authentic text.

It is advisable to select monologues that are suitable in length and tone for the intended use,
whether auditions, classes, or performances.

Contemporary female monologues from plays continue to reshape theatrical expression, offering rich
opportunities for performers to engage with vibrant, authentic voices. As theater evolves, these
monologues not only reflect changing societal narratives but also empower actresses to bring to life
stories that resonate deeply with audiences around the world.

Contemporary Female Monologues From Plays

contemporary female monologues from plays: The Best Women's Monologues from New
Plays, 2020 Lawrence Harbison, 2021-05-01 Renowned editor Lawrence Harbison brings together
approximately one hundred never-before-published women’s monologues for actors to use for
auditions and in class, all from recently produced plays. The selections include monologues from
plays by both well-known playwrights such as Don Nigro, Saviana Stanescu, and Len Jenkin and
future stars such as Lia Romeo, Steven Hayet, Lori Fischer, Will Arbery, and Carey Crim. There are
terrific comic and dramatic pieces, and all represent the best of contemporary playwriting. This
collection is an invaluable resource for aspiring actors hoping to ace their auditions and impress
directors and teachers with contemporary pieces.

contemporary female monologues from plays: Best Contemporary Monologues for
Women 18-35 Lawrence Harbison, 2000-01-01 Lawrence Harbison has selected 100 terrific
monologues for women - from contemporary plays, all by characters between the ages of 18 and 35
- perfect for auditions or class. There are comic monologues (laughs) and dramatic monologues (no
laughs). Most have a compelling present-tense action for actors to perform. A few are story
monologues - and they're great stories. Actors will find pieces by star playwrights such as Don
Nigro, Itamar Moses, Adam Bock, and Jane Martin; by exciting up-and-comers such as Nicole
Pandolfo, Peter Sinn Nachtrieb, Crystal Skillman, Greg Kalleres, and Frances Ya-Chu Cowhig; and
information on getting the complete text of each play. This is a must-have resource in the arsenal of
every aspiring actor hoping to knock 'em dead with her contemporary piece after bowling over
teachers and casting directors alike with a classical excerpt.

contemporary female monologues from plays: The Ultimate Scene and Monologue
Sourcebook, Updated and Expanded Edition Ed Hooks, 2010-05-19 All actors and acting teachers
need The Ultimate Scene and Monologue Sourcebook, the invaluable guide to finding just the right
piece for every audition. The unique format of the book is ideal for acting teachers who want their
students to understand each monologue in context. This remarkable book describes the characters,
action, and mood for more than 1,000 scenes in over 300 plays. Using these guidelines, the actor can
quickly pinpoint the perfect monologue, then find the text in the Samuel French or Dramatist Play
Service edition of the play. Newly revised and expanded, the book includes the author’s own
assessment of each monologue.

contemporary female monologues from plays: The Contemporary Monologue: Women
Michael Earley, Philippa Keil, 1995-08-15 First published in 1995. This selection of speeches of all
types - serious and comic, realist and absurdist - is drawn from contemporary plays by English,
American and European playwrights. The editors have set each piece in its context, presenting a
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useful resource for acting classes, contests, auditions and rehearsals.

contemporary female monologues from plays: The Best Women's Monologues from New
Plays, 2019 Lawrence Harbison, 2019-11-14 Renowned editor Lawrence Harbison brings together
approximately one hundred never-before-published women’s monologues for actors to use for
auditions and in class, all from recently produced plays. The selections include monologues from
plays by both well-known playwrights and future stars, including Michael Ross Albert, Don Nigro,
Daniel Damiano, Molly Goforth, Seth Svi Rosenfeld, Brian Dykstra, Michael A. Jones, Sam Graber,
Penny Jackson, Christi Stewart-Brown, George Sapio, Sarah M. Chichester, Constance Congdon,
Steven Hayet, and Ashlin Halfnight. There are terrific comic pieces (laughs) and terrific dramatic
pieces (no laughs), and all represent the best of contemporary playwriting. This collection is an
invaluable resource for aspiring actors hoping to ace their auditions and impress directors and
teachers with contemporary pieces.

contemporary female monologues from plays: Contemporary Women Playwrights Penny
Farfan, Lesley Ferris, 2014-01-23 Breaking new ground in this century, this wide-ranging collection
of essays is the first of its kind to address the work of contemporary international women
playwrights. The book considers the work of established playwrights such as Caryl Churchill, Marie
Clements, Lara Foot-Newton, Maria Irene Fornes, Sarah Kane, Lisa Kron, Young Jean Lee, Lynn
Nottage, Suzan-Lori Parks, Djanet Sears, Caridad Svich, and Judith Thompson, but it also
foregrounds important plays by many emerging writers. Divided into three sections-Histories,
Conflicts, and Genres-the book explores such topics as the feminist history play, solo performance,
transcultural dramaturgies, the identity play, the gendered terrain of war, and eco-drama, and
encompasses work from the United States, Canada, Latin America, Oceania, South Africa, Egypt,
and the United Kingdom. With contributions from leading international scholars and an introductory
overview of the concerns and challenges facing women playwrights in this new century,
Contemporary Women Playwrights explores the diversity and power of women's playwriting since
1990, highlighting key voices and examining crucial critical and theoretical developments within the
field.

contemporary female monologues from plays: The Bible in Crime Fiction and Drama
Caroline Blyth, Alison Jack, 2019-01-24 The Bible has always enjoyed notoriety within the genres of
crime fiction and drama; numerous authors have explicitly drawn on biblical traditions as thematic
foci to explore social anxieties about violence, religion, and the search for justice and truth. The
Bible in Crime Fiction and Drama brings together a multi-disciplinary scholarship from the fields of
biblical interpretation, literary criticism, criminology, and studies in film and television to discuss
international texts and media spanning the beginning of the 20th century to the present day. The
volume concludes with an afterword by crime writer and academic, Liam Mclvanney. These essays
explore both explicit and implicit engagements between biblical texts and crime narratives,
analysing the multiple layers of meaning that such engagements can produce - cross-referencing
Sherlock Holmes with the murder mystery in the Book of Tobit, observing biblical violence through
the eyes of Christian fundamentalists in Henning Mankell's Before the Frost, catching the thread of
homily in the serial murders of Se7en, or analysing biblical sexual violence in light of television
crime procedurals. The contributors also raise intriguing questions about the significance of the
Bible as a religious and cultural text - its association with the culturally pervasive themes of
violence, (im)morality, and redemption, and its relevance as a symbol of the (often fraught) location
that religion occupies within contemporary secular culture.

contemporary female monologues from plays: Class Acts Rick DesRochers, 1992 These
monologues represent the great female characters of all time in one volume! The author addresses
what an actress needs in order to create an audition piece that is alive with today's concerns and
emotions, not just a museum piece. The monologues are enhanced with new, vivid translations and
give historical background of women from each period. Includes pieces from the Greeks, Jacobeans,
Elizabethans (excluding Shakespeare), the Renaissance, Restoration, and 18th century drama.--
Publisher website.



contemporary female monologues from plays: Carry on Understudies Michelene Wandor,
2004-07-31 “one hell of a seminal read ... Here is a book that grapples, with energy, ingenuity and
terrific intellectual rigour, with a bewildering forest of issues around gender and politics ...
illuminating, insightful, perceptive.' - Women's Review

contemporary female monologues from plays: An Earthy Entanglement with Spirituality
Elizabeth Moore Willingham, 2024-07-15 An Earthy Entanglement with Spirituality offers compelling
perspectives on the human spirit as represented in literature and art. Authors approach the inquiry
using distinct critical approaches to varied primary sources—poetry of various genres and periods,
Shakespearean drama, contemporary theater, Renaissance sculpture, and the novel, short story,
sketch, and dialogue.

contemporary female monologues from plays: Stay Home, Stay Safe, Stay Weird (a
monologue play) Jon Jory, 2020-01-01 This is not your usual collection of monologues about being a
teenager in a pandemic. Falling in love with the neighborhood dog walker, the awe of nature, wild
family secrets, learning you can fly... Each monologue has its own surprise that'll make you look at
quarantine and teenagers in a whole new way. “You know, as the world gets smaller, it gets more
surprising.” This collection of monologues offers flexible casting, relatable characters and the ability
to bring the script to a virtual platform or socially distant performance. Comedy/Drama 30 minutes,
flexible. (Monologues are 2-4 minutes each) 9 original monologues, gender-flexible casting

contemporary female monologues from plays: Interviews with Contemporary Women
Playwrights Kathleen Betsko, Rachel Koenig, 1987 In this collection of interviews, 30 women discuss
some of the important issues in theater today: the position of women in the theater, gender bias in
reviewing, censorship and self-censorship, racism, and women writing about domestic violence, birth
and other taboo subjects. They also deal with the idea of a female aesthetic, the sources of women
dramatists' imagery and language, their place as women playwrights in the tradition of women's
writing. These playwrights reflect a complex, resonant impulse to illuminate the varied spectrum of
female experience, and also cherish daring, innovative, challenging political plays that represent a
successful rebellion against their own censorial impulses. The interviewees cover a wide spectrum of
American, British, and international playwrights, including Marsha Norman and Beth Henley, Emily
Mann, Caryl Churchill, Ntozake Shange, and China's woman dramatist Madame Bai Fengxi. ISBN
0-688-04405-0: $25.00.

contemporary female monologues from plays: Modern American Drama: Playwriting in
the 1990s Sharon Friedman, Cheryl Black, 2019-11-14 The Decades of Modern American
Playwriting series provides a comprehensive survey and study of the theatre produced in each
decade from the 1930s to 2009 in eight volumes. Each volume equips readers with a detailed
understanding of the context from which work emerged: an introduction considers life in the decade
with a focus on domestic life and conditions, social changes, culture, media, technology, industry
and political events; while a chapter on the theatre of the decade offers a wide-ranging and thorough
survey of theatres, companies, dramatists, new movements and developments in response to the
economic and political conditions of the day. The work of the four most prominent playwrights from
the decade receives in-depth analysis and re-evaluation by a team of experts, together with
commentary on their subsequent work and legacy. A final section brings together original
documents such as interviews with the playwrights and with directors, drafts of play scenes, and
other previously unpublished material. The major playwrights and their plays to receive in-depth
coverage in this volume include: * Tony Kushner: Angels in America: A Gay Fantasia on National
Themes, Part One and Part Two (1991), Slavs! Thinking About the Longstanding Problems of Virtue
and Happiness (1995) and A Dybbuk, or Between Two Worlds (1997); * Paula Vogel: Baltimore Waltz
(1992), The Mineola Twins (1996) and How I Learned to Drive (1997); * Suzan-Lori Parks: The Death
of the Last Black Man in the Whole Entire World (1990), The America Play (1994) and Venus (1996);
* Terrence McNally: Lips Together, Teeth Apart (1991), Love! Valour! Compassion! (1997) and
Corpus Christi (1998).

contemporary female monologues from plays: Lives in Play Ryan Claycomb, 2012-08-08



Life writing's significance in women's theater and performance from the '70s to the present

contemporary female monologues from plays: Young Women's Monologues from
Contemporary Plays #2 Gerald Lee Ratliff, 2008-04 This eclectic collection of 78 monologues and
eight duologues for women from produced contemporary plays is ideal for auditions, contests,
workshops, and acting classes, offering selections from both established and emerging new writers.
Taken all together, they weave a rich and vivid tapestry of uncommon women who enlarge our
perspective on the issues they discover along their journeys. The compilation is presented in chapter
themes arranged by mood with brief sketches to introduce the characters and set the scene for each
monologue or duologue. The high quality of the writing lends itself to classroom discussion, text
analysis, and performance. This fine resource features well-known playwrights like Pulitzer Prize
winners Arthur Miller, Wendy Wasserstein, August Wilson, and Doug Wright, as well as a host of
emerging new authors whose works are sure to challenge you in both character interpretation, and
performance. Some of the excerpts are formal comic or dramatic texts, and some experiment with
form and language. Special features include introductory chapter discussions on audition practices,
text analysis principles, and rehearsal techniques. There are also a number of original, independent
monologues written especially for classroom discussion and exploration.

contemporary female monologues from plays: Masculinities and the Contemporary Irish
Theatre B. Singleton, 2010-11-24 Irish theatre and its histories appear to be dominated by men and
their actions. This book's socially and culturally contextualized analysis of performance over the last
two decades, however reveals masculinities that are anything but hegemonic, played out in theatres
and other arenas of performance all over Ireland.

contemporary female monologues from plays: Who's Who in Contemporary Women's
Writing Jane Eldridge Miller, 2019-07-23 Unique in its breadth of coverage, Who's Who in
Contemporary Women's Writing is a comprehensive, authoritative and enjoyable guide to women's
fiction, prose, poetry and drama from around the world in the second half of the twentieth century.
Over the course of 1000 entries by over 150 international contributors, a picture emerges of the
incredible range of women's writing in our time, from Toni Morrison to Fleur Adcock- all are here.
This book includes the established and well-loved but also opens up new worlds of modern literature
which may be unfamiliar but are never less than fascinating.

contemporary female monologues from plays: Monologues for Actors of Color Roberta Uno,
2013-11-26 First Published in 2000. Routledge is an imprint of Taylor & Francis, an informa
company.

contemporary female monologues from plays: The Golden Thread David Clare, Fiona
McDonagh, Justine Nakase, 2021-07-01 Sold as a multi-volume set - the individual volumes are also
available for purchase. This two-volume edited collection illuminates the valuable counter-canon of
Irish women'’s playwriting with forty-two essays written by leading and emerging Irish theatre
scholars and practitioners. Covering three hundred years of Irish theatre history from 1716 to 2016,
it is the most comprehensive study of plays written by Irish women to date. These short essays
provide both a valuable introduction and innovative analysis of key playtexts, bringing renewed
attention to scripts and writers that continue to be under-represented in theatre criticism and
performance. Volume Two contains chapters focused on plays by sixteen Irish women playwrights
produced between 1992 and 2016, highlighting the explosion of new work by contemporary writers.
The plays in this volume explore women'’s experiences at the intersections of class, sexuality,
disability, and ethnicity, pushing at the boundaries of how we define not only Irish theatre, but Irish
identity more broadly. CONTRIBUTORS: Nelson Barre, Mary Burke, David Clare, Shonagh Hill,
*Madria Kurdi, **José Lanters, **Fiona McDonagh, Dorothy Morrissey, Justine Nakase, Brian 0
Conchubhair, Brenda O'Connell, Shane O'Neill, Graham Price, **Siobhan Purcell, *Carole Quigley,
Sarah Jane Scaife, Melissa Sihra, Clare Wallace **

contemporary female monologues from plays: Fifty Modern and Contemporary Dramatists
Maggie Gale, John Deeney, 2014-11-27 Fifty Modern and Contemporary and Dramatists is a critical
introduction to the work of some of the most important and influential playwrights from the 1950s to



the present day. The figures chosen are among the most widely studied by students of drama,
theatre and literature and include such celebrated writers as: * Samuel Beckett ¢ Caryl Churchill ¢
Anna Deavere Smith ¢ Jean Genet ¢ Sarah Kane * Heiner Miller ¢ Arthur Miller « Harold Pinter °
Sam Shephard Each short essay is written by one of an international team of academic experts and
offers a detailed analysis of the playwright’s key works and career. The introduction provides an
historical and theatrical context to the volume, which provides an invaluable overview of modern
and contemporary drama.
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