
the first of soprano solos
The First of Soprano Solos: A Journey Through Vocal Pioneering

the first of soprano solos marks a fascinating chapter in the history of vocal music,
highlighting the emergence of one of the most enchanting and expressive voice types in
classical and operatic traditions. The soprano, often celebrated for its bright, agile, and
soaring quality, holds a special place in the repertoire, and understanding the origins of its
solo performances can deepen our appreciation for the art form. Whether you are a
budding singer, a music enthusiast, or someone curious about vocal history, delving into
the story behind the first soprano solos uncovers the blend of artistry, technique, and
cultural shifts that shaped this vocal phenomenon.

The Historical Context of Soprano Solos

The soprano voice has been an integral part of musical storytelling since the earliest days
of Western music, but the concept of a distinct soprano solo evolved gradually. In
medieval and Renaissance music, vocal parts were often woven into polyphonic textures
rather than spotlighting individual voices. It wasn’t until the Baroque period that
composers began crafting elaborate arias and solos specifically for soprano voices,
highlighting their virtuosic capabilities.

The Baroque Era: Birthplace of the Soprano Solo

The Baroque period (circa 1600-1750) witnessed a major transformation in music.
Dramatic expression became paramount, and opera emerged as a dominant genre.
Composers like Claudio Monteverdi and George Frideric Handel wrote some of the
earliest and most influential soprano solos. Monteverdi’s operas, such as *L’Orfeo*,
featured soprano roles that conveyed intense emotion and narrative depth, setting a
precedent for future works.

Handel, in particular, is credited with elevating the soprano solo through his operas and
oratorios. His arias, including “Rejoice greatly, O daughter of Zion” from *Messiah*,
showcased the soprano’s range and flexibility. These solos demanded not only vocal
prowess but also dramatic interpretation, establishing a template for the soprano’s role in
storytelling.

Characteristics of Early Soprano Solos

Understanding the qualities that defined the first soprano solos helps us see how the voice
was used to captivate audiences. Early soprano solos were characterized by:



Expressive Melismas: Long, ornate melodic lines with multiple notes sung on a
single syllable, showcasing vocal agility.

Emotional Intensity: The solos often conveyed profound feelings—joy, sorrow,
longing—which resonated deeply with listeners.

Technical Demands: These pieces required control over breath, pitch, and
dynamics, setting high standards for vocal technique.

Range Utilization: Early soprano solos explored the upper register, emphasizing
the bright, clear timbre of the soprano voice.

These features not only defined the soprano solo but also influenced the development of
vocal pedagogy, as teachers sought to train singers capable of meeting such challenges.

Notable Early Soprano Solos

Identifying some landmark soprano solos from the early repertoire provides concrete
examples of the voice’s potential. Pieces such as:

“Lasciatemi morire” by Claudio Monteverdi: A poignant aria from *L’Arianna* that
blends emotional depth with vocal expressiveness.

“Ombra mai fu” by Handel (though originally for castrato, often sung by sopranos
today): Demonstrates lyrical beauty and sustained legato lines.

“Rejoice greatly” from Handel’s *Messiah*: A jubilant, technically demanding aria
that remains a favorite in soprano repertoire.

These solos not only entertained audiences but also pushed the boundaries of vocal
performance, inspiring generations of sopranos.

The Evolution of the Soprano Solo in Later
Periods

Following the Baroque era, the soprano solo continued to evolve through the Classical and
Romantic periods, reflecting changes in musical style and cultural tastes.

Classical Period: Clarity and Balance



During the Classical era (1750-1820), composers like Wolfgang Amadeus Mozart wrote
soprano solos that prioritized clarity, balance, and elegant phrasing. Mozart’s operas,
including *The Magic Flute* and *Don Giovanni*, feature soprano arias that combine
technical precision with expressive nuance. These solos often required a more naturalistic
approach, contrasting with the ornate Baroque style.

Romantic Period: Emotional Depth and Virtuosity

The Romantic era (19th century) saw soprano solos become more dramatic and
emotionally charged. Composers such as Giuseppe Verdi and Richard Wagner wrote roles
demanding powerful voices capable of sustained intensity and wide dynamic ranges. The
soprano solo transformed into a vehicle for deep psychological exploration and grand
operatic storytelling.

Tips for Singers Exploring the First of Soprano
Solos

For modern sopranos interested in performing early soprano solos or incorporating their
stylistic elements, certain approaches can enhance authenticity and effectiveness:

Study Historical Performance Practices: Understanding Baroque ornamentation,1.
phrasing, and stylistic nuances is essential. Listening to period ensembles and
consulting treatises can provide valuable insights.

Develop Technical Agility: Early soprano solos often feature rapid runs, trills, and2.
melismas. Regular vocal exercises targeting flexibility and breath control can
prepare singers for these demands.

Emphasize Emotional Connection: Beyond technical skill, connecting deeply with3.
the text and emotional context brings the solo to life.

Work with a Coach Specializing in Early Music: Collaborating with experts can4.
guide interpretation and ensure stylistic accuracy.

These steps not only honor the tradition of the first soprano solos but also help performers
bring freshness and vitality to these timeless pieces.

The Cultural Impact of Soprano Solos

The prominence of soprano solos has extended beyond the concert hall and opera house,
influencing popular culture, film, and even contemporary music. The ethereal quality of



the soprano voice often symbolizes purity, innocence, or otherworldly beauty, making it a
powerful tool for storytelling across genres.

Moreover, the legacy of the first of soprano solos continues to inspire composers and
performers alike, prompting new compositions that blend historical styles with modern
sensibilities. This ongoing dialogue between past and present enriches the musical
landscape and keeps the soprano solo vibrant and relevant.

Exploring the origins and development of soprano solos reveals not just a vocal tradition,
but a dynamic art form that celebrates human expression in its most elevated form. From
the earliest arias that stirred audiences to the virtuosic showcases of today, the soprano
voice remains a testament to the power of music to move, inspire, and transcend time.

Frequently Asked Questions

What is considered the first soprano solo in classical
music?
One of the earliest and most notable soprano solos is from Claudio Monteverdi's opera
'L'Orfeo' (1607), which is often regarded as the first great opera featuring prominent
soprano solos.

Who composed the first famous soprano solo in opera?
Claudio Monteverdi is credited with composing some of the first famous soprano solos,
particularly in his opera 'L'Orfeo'.

In which opera does the first recognized soprano solo
appear?
The first recognized soprano solo appears in Monteverdi's 'L'Orfeo', which premiered in
1607.

What character sings the first soprano solo in
Monteverdi's 'L'Orfeo'?
The character La Musica sings the opening soprano solo in 'L'Orfeo', introducing the story.

How did the first soprano solos influence future opera
compositions?
The first soprano solos established the importance of the soprano voice as a central
expressive instrument in opera, influencing the role of leading female characters in later
works.



Are there any notable recordings of the first soprano
solos from early opera?
Yes, there are several notable recordings of Monteverdi's 'L'Orfeo' featuring soprano
solos, performed by renowned early music specialists and ensembles.

What vocal techniques were used in the first soprano
solos?
Early soprano solos employed ornamentation, expressive phrasing, and a clear, agile vocal
style characteristic of Baroque and early opera singing.

How did the role of soprano solos evolve after the first
examples in opera?
Soprano solos evolved to showcase greater vocal virtuosity and emotional depth, becoming
central to the dramatic narrative and character development in opera.

Can the first soprano solos be compared to solo parts in
earlier musical forms?
Yes, soprano solos in early opera evolved from solo vocal traditions in madrigals and
sacred music, but opera added dramatic context and theatrical presentation.

Why is the study of the first soprano solos important for
singers today?
Studying the first soprano solos helps singers understand the historical context, vocal
techniques, and expressive styles foundational to the development of operatic soprano
repertoire.

Additional Resources
The First of Soprano Solos: Tracing the Origins and Impact of a Vocal Tradition

the first of soprano solos represents a pivotal moment in the history of vocal music,
marking the emergence of a distinctive voice that has captivated audiences for centuries.
The soprano voice, characterized by its high vocal range and bright timbre, has been
central to operatic, choral, and solo repertoire. Unpacking the origins and development of
the earliest soprano solos reveals not only the technical demands placed upon singers but
also the cultural and artistic contexts that shaped this vocal tradition.



Historical Context of the First Soprano Solos

The soprano voice, particularly in solo settings, did not emerge in isolation but evolved
alongside broader musical and societal changes. In the early Baroque
period—approximately the early 17th century—composers began to write more elaborate
vocal lines that showcased the upper reaches of the human voice. The first recognized
soprano solos can be traced back to early Italian opera, where the genre itself was in its
infancy.

The rise of monody, a style featuring a single vocal line with instrumental accompaniment,
allowed for greater expressiveness and technical display. Composers like Claudio
Monteverdi were instrumental in this development. His opera *L’Orfeo* (1607) includes
some of the earliest examples of soprano solos, designed to convey emotional depth and
narrative clarity. These early solos set the stage for the soprano’s role not only as a
melodic centerpiece but also as an emotional conduit.

Defining Features of Early Soprano Solos

The first of soprano solos were marked by several defining characteristics that
distinguished them from choral or ensemble singing:

Range and Tessitura: Early soprano solos explored a higher vocal range, often
requiring singers to sustain notes in the upper registers with clarity and control.

Ornamentation: The Baroque fascination with embellishments meant that these
solos frequently included trills, runs, and grace notes, demanding agility and
precision.

Expressiveness: Solos were crafted to depict emotional states, making use of
dynamic contrasts and phrasing to engage listeners on an intimate level.

Accompaniment: Typically supported by basso continuo, the instrumental backdrop
was minimal yet effective, highlighting the vocal line.

These features collectively underscored the soprano solo as a showcase of both technical
prowess and interpretative sensitivity.

Tracing the Evolution: From Early Baroque to
Classical Influence

After the initial emergence of soprano solos in early operas and sacred music, the
repertoire expanded in both complexity and scope. The Classical era brought a more



structured approach to vocal writing, with composers like Mozart elevating the soprano
solo to new artistic heights.

Mozart’s operatic works, such as *The Magic Flute* and *Don Giovanni,* contain soprano
arias that combine virtuosic demands with melodic lyricism. Compared to the first of
soprano solos in the early 1600s, these later pieces required greater emotional range and
technical refinement, reflecting advancements in vocal pedagogy and audience
expectations.

Comparative Analysis: Early vs. Later Soprano Solos

Technical Demands: While early solos focused on ornamentation and range, later
solos integrated more challenging leaps, sustained high notes, and complex rhythms.

Musical Complexity: The harmonic language evolved, with increased modulation
and richer accompaniments enhancing the soprano’s expressive palette.

Role in Narrative: Early solos often served as emotional highlights; later solos
advanced character development and dramatic tension within operatic plots.

This progression reflects a natural maturation of the soprano solo as a form, adapting to
the changing tastes and technical capabilities of performers and audiences.

Technical and Artistic Challenges in Performing
Early Soprano Solos

Performing the first of soprano solos today poses unique challenges for singers and
conductors alike. The historical performance practice movement has rekindled interest in
authentic interpretations, encouraging musicians to study original manuscripts,
understand Baroque ornamentation, and employ period instruments.

Vocal Technique and Interpretation

Singers tackling these early solos must balance purity of tone with expressive flexibility.
The relatively sparse accompaniment leaves the soprano’s voice exposed, demanding
impeccable pitch accuracy and breath control. Ornamentation must be executed tastefully,
adhering to period conventions without overshadowing the melodic line.

Furthermore, understanding the linguistic and rhetorical context of the texts—often in
Italian or Latin—is essential for conveying the intended affect. This requires a deep
engagement with both the music and poetry, an interpretive challenge that distinguishes
skilled performers.



Pros and Cons of Historically Informed Performances

Pros: Authenticity in timbre and style offers audiences a glimpse into the original
sound world of the early soprano solos, enriching appreciation and understanding.

Cons: Limited surviving documentation of performance practices can lead to
interpretive uncertainty. Additionally, modern vocal training may not always align
with historical techniques, posing adaptation difficulties.

Despite these challenges, the revival of early soprano solos has invigorated the classical
music scene, bridging centuries of musical evolution.

The Legacy and Influence of the First Soprano
Solos

The significance of the first of soprano solos extends beyond their immediate historical
context. They laid the groundwork for the soprano’s central role in Western art music,
influencing genres ranging from opera to oratorio and beyond.

Modern sopranos, whether in classical concert halls or contemporary musical theater, owe
a debt to these pioneering works. The technical standards and expressive possibilities first
explored in early solos continue to inform vocal pedagogy and repertoire choices.

Moreover, scholarly interest in the origins of soprano solos has spurred ongoing research,
editions, and recordings, ensuring these foundational pieces remain accessible and
relevant.

Through their blend of technical challenge, emotional depth, and historical significance,
the first soprano solos remain a vital link in the chain of vocal artistry, illuminating the
evolution of one of music’s most enchanting voices.

The First Of Soprano Solos

  the first of soprano solos: The First Book of Soprano Solos Joan Frey Boytim, 1991 (Vocal
Collection). This is among the most widely used teaching repertoire for singers in the U.S. Over 30
songs in each book, including American and British art songs, folk song arrangements, sacred songs
and a sampling of beginning songs in German, Italian, Spanish and French. There is a completely
different song selection for each voice type. CONTENTS: The Beatitudes (A.H. MALOTTE) * Bel
Piacere (G.F. HANDEL) * Bonne Nuit (J. MASSENET) * The Crucifixion (S. BARBER) * el Majo
Discreto (E. GRANADOS) * El Tra La La Y El Punteado (E. GRANADOS) * Everywhere I Look! (M.
CAREW) * The Green Dog (H. KINGSLEY) * Have you seen but a White Lily Grow (ANONYMOUS) *
Hear my Cry, o God (C. FRANCK) * Hefle Cuckoo Fair (M. SHAW) * I Love All Graceful Things (E.H.
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THIMAN) * Into the Night (C. EDWARDS) * The K'E (C. DOUGHERTY) * Let my Song Fill your Heart
(E. CHARLES) * Let Us Dance, Let Us Sing (H. PURCELL) * Lied Der Mignon (F. SCHUBERT) * A
Little China Figure (F. LEONI) * Little Elegy (J. DUKE) * Love Has Eyes (H. BISHOP) * Lullaby (C.
SCOTT) * The Mermaid's Song (F.J. HAYDN) * Minnelied (F. MENDELSSOHN) * My Johann (E.
GRIEG) * Night is Falling (F.J. HAYDN) * O Peace, Thou Fairest Child of Heaven (T. ARNE) * Oh,
what a Beautiful City! (E. BOATNER) * Piercing Eyes (F.J. HAYDN) * Rose Softly Blooming (L.
SPOHR) * Si Mes Vers Avaient des Ailes! (R. HAHN) * Waldensamkeit (M. REGER) * Water Parted
from the Sea (T. ARNE) * When I have Sung my Songs (E. CHARLES) Audio is accessed online using
the unique code inside the book and can be streamed or downloaded. The audio files include
PLAYBACK+, a multi-functional audio player that allows you to slow down audio without changing
pitch, set loop points, change keys, and pan left or right.
  the first of soprano solos: First , 1991
  the first of soprano solos: The First Book of Soprano Solos: Complete, Parts 1-3 Joan Frey
Boytim, 2013-05 A collection of songs for soprano, originally published in 3 volumes (©1991, ©1993,
©2005, respectively).
  the first of soprano solos: The Second Book of Soprano Solos Joan Frey Boytim, 1994
(Vocal Collection). Step up to the next level with more student repertoire, continuing from The First
Book of Solos and The First Book of Solos Part II . The more than 30 songs in each book require a
little more vocal range and musical sophistication, but are still decidedly student material. Contents:
Art is Calling for Me (Herbert) * Bescheidene Liebe (Wolf) * Les Cloches (Debussy) * Die Nacht
(Strauss) * Down in the Forest (Ronald) * Fiocca la Neve (Cimara) * Hark! The Echoing Air (Purcell)
* Hear my Prayer, O Lord (Dvorak) * Love's Philosophy (Quilter) * Mein Glaubiges Herze (Bach) * Un
Moto Di Gioja (Mozart) * My Heart is Like a Singing Bird (Parry) * O Divine Redeemer (Gounod) *
Oh! Had I Jubal's Lyre (Handel) * A Pastoral (Veracini) * Shepherd! Thy Demeanour Vary
(Brown/Wilson) * Sleep, Gentle Cherub, Sleep Descend (Arne) * Song of the Blackbird (Quilter) * A
Spring Morning (Carey/Wilson) * The Sun Shall be no More thy Light (Greene) * The Sun Whose
Rays (Sullivan) * Take, O Take Those Lips Away (Beach) * These are they Which Came (Gaul) * To
the Birds (Hue) * Vergebliches Standchen (Brahms) * Villanelle (Dell'Acqua) * Das Verlassene
Magdlein (Wolf) * Vieille Chanson (Bizet) * La Zingara (Donizetti)
  the first of soprano solos: The First Book of Soprano Solos: Animal crackers , 1994
  the first of soprano solos: The First Book of Mezzo-soprano/alto Solos Joan Frey Boytim,
1991 (Vocal Collection). This is among the most widely used teaching repertoire for singers in the
U.S. Over 30 songs in each book, including American and British art songs, folk song arrangements,
sacred songs and a sampling of beginning songs in German, Italian, Spanish and French. There is a
completely different song selection for each voice type. CONTENTS: American Lullaby (G. RICH) *
L'Anneau D'Argent (C. CHAMINADE) * Die Bekehrte (M. STANGE) * Der Blumenstrauss (F.
MENDELSSOHN) * The Cherry Tree (A. GIBBS) * Chi Vuol La Zingarella (G. PAISIELLO) *
Christopher Robin is Saying his Prayers (H. FRASER-SIMSON) * Cloud-Shadows (J.H. ROGERS) *
Crabbed Age and Youth (M.V. WHITE) * Crucifixion (J. PAYNE) * El Majo Timido (E. GRANADOS) *
Evensong (L. LEHMANN) * Go 'Way from my Window (J.J. NILES) * Ici-Bas! (G. FAURE) * Jesus
Walked this Lonesome Valley (G. MYERS) * The Lamb (T. CHANLER) * The Lass from the Low
Countree (J.J. NILES) * The Lord is my Shepherd (P.I. TCHAIKOVSKY) * Loveliest of Trees (J. DUKE)
* Morning (O. SPEAKS) * O Rest in the Lord (F. MENDELSSOHN) * Oh Sleep, Why dost thou Leave
me? (G.F. HANDEL) * Open Our Eyes (W.C. MACFARLANE) * Prayer (D.W. GUION) * Preguntale a
las Estrallas (E. KILENYI) * Silent Noon (R. VAUGHAN WILLIAMS) * Der Schwur (E.
MEYER-HELMUND) * The Sky Above the Roof (R. VAUGHAN WILLIAMS) * The Statue at
Czarskoe-Selo (C. CUI) * This Little Rose (W. ROY) * Turn Then Thine Eyes (H. PURCELL) *
Volksliedchen (R. SCHUMANN) * Wie Melodien (J. BRAHMS) * Wind of the Western Sea (G. PEEL)
  the first of soprano solos: Catalogue of Vocal Solos and Duets Arranged in Biblical
Order James Laster, Diana Reed Strommen, 2003 The second edition of A Catalogue of Vocal Solos
and Duets Arranged in Biblical Order serves as a companion volume to A Catalogue of Choral Music



Arranged in Biblical Order (Second edition, 1996, and supplement, 2001, both published by
Scarecrow Press). It is a necessary tool for the church musician to coordinate music with the
scripture readings and/or the sermon topic and a valuable aid to the vocal soloist seeking a work
using a particular biblical text. The work serves as a working document for the church musician,
soloist, or voice teacher. Titles are arranged in the same order as found in the Bible. Each entry
contains title, composer, voice range/type, and publisher information. Two indexes are also included:
a title index and a composer index.
  the first of soprano solos: Easy Songs for the Beginning Soprano Hal Leonard Corp.,
2000-08-01 (Vocal Collection). This series was designed to supplement traditional vocal instruction
and works perfectly as preparatory literature for The First Book of Solos and The First Book of Solos
Part II . Each piece is in English and has a limited vocal range as well as a piano accompaniment
that is playable by a student pianist. The pieces include art songs, folksongs, humorous songs, and
suitable vintage popular songs and are all appropriate for contest solos. The audio includes
professionally-recorded accompaniments. Soprano Contents: Alice Blue Gown * April Showers *
Butterflies (Schulz) * Cradle Song (Brahms) * Evening Prayer from Hansel and Gretel (Humperdinck)
* The False Prophet (Scott) * Florian's Song (Godard) * Golden Slumbers (English folksong) * It Was
a Lover and His Lass (Austin) * Ladybird (Schumann) * The Lilac Tree (Gartlin) * The Little Sandman
(arr. Brahms) * My Little Heart (Weckerlin) * The Nightingale (Alabieff) * Oh! Dear, What Can the
Matter Be? (16th Century) * Oh, Pretty Birds (Rigel) * The Rosebush (Himmel) * The Sweetest
Flower that Blows (Hawley) * Two Marionettes (Cooke) * The Willow Song (16th Century) * The
Willow Tree (arr. Reimann) * The Winter It Is Past (arr. Hopekirk).
  the first of soprano solos: The Private Voice Studio Handbook , 2003 A nationally
recognized expert in teaching private voice, Joan Boytim has compiled some of the most widely used
vocal collections in the US. Her clinics about various aspects of teaching voice, literature, and
running a voice studio have been attended by thousands of teachers. Now that professional wisdom
has been put into a new book indispensible for independent instructors, The Private Voice Studio
Handbook. Its chapters address, in practical detail, topics such as - starting a private voice studio;
equipment and space; recruiting and accepting students; ideas for the very first lesson with a
student; studio policies, guidelines and ethics; teaching music reading; recommended syllable drills
and vocalises; lesson plans; practice procedures; choosing repertoire suitable to students' abilities;
finding appropriate sacred solos; accounting and record-keeping; tax, insurance and retirement
advice; techniques for teaching voice to children and adults; planning studio recitals; and many
more. An excellent resource for college and university voice faculty.
  the first of soprano solos: Songs for Young Singers Arden J. Hopkin, 2001-12-20 Each year
as high school solo and ensemble festivals approach, choir directors and voice teachers search for
the right songs for their students to sing. There is so much music available for young developing
voices, but how can an overworked teacher keep track of it all? Songs for Young Singers, a careful
review of more than 2,000 songs printed in over 70 anthologies, has been written to address the
needs of choir directors and voice teachers of junior high and high school age students. Section I
lists songs by title as well as the anthologies in which they are found . Teachers wishing to explore
the works of a particular composer will turn to section II, where songs are listed by composer. In
section III, IV, and V, the songs are categorized by Beginning, Intermediate, and Advanced levels for
Quick reference. Section VI lists the anthologies reviewed with a detailed description of the vocal
demand of each song in the anthology. The songs have been evaluated on seven criteria: melodic
contour (including range), phrase length, language, rhythm, accompaniment, harmonic language,
and dynamics, and are listed by title, composer, and level of difficulty.
  the first of soprano solos: FIRST BOOK OF MEZZO-SOPRANO/ALTO SOLOS - PART II
(WITH CD). JOAN FREY. BOYTIM,
  the first of soprano solos: Lovers, Lasses And Spring Joan Frey Boytim, 2004 (Vocal
Collection). Lovers, Lasses and Spring complements The First Book of Soprano Solos and The First
Book of Soprano Solos Part II . It is a selection of beginning coloratura songs, to be used to teach



vocal agility, and comes with online audio access to piano accompaniments. The songs are all in
English, and the ranges tend to explore the higher end of the soprano voice, using melismas and
scale passages within a moderately florid style of singing. The style of music in Lovers, Lasses and
Spring permits a freedom of singing that allows the voice to soar, something that sopranos really
enjoy at this stage of development.
  the first of soprano solos: The Musical Magazine , 1842
  the first of soprano solos: The Metropolitan Catholic Almanac and Laity's Directory for the
Year of Our Lord ... , 1864
  the first of soprano solos: The Musician , 1898
  the first of soprano solos: The Scottish Musical Magazine , 1921
  the first of soprano solos: The Musical Times and Singing-class Circular , 1865
  the first of soprano solos: Vesper and Compline Music for Three Principal Voices Jeffrey
Kurtzman, 2013-12-16 First Published in 1998. A New Series Fills a Void in 17th-Century
ItalianMusic Drawing on the riches of a largely unknown repertoire, this innovative series makes
available in modern score a large selection of Italian sacred music scored from printed part-books
that has never before been published in modern editions. Convenientlyorganized and presented in
modern scoreEach genre is organized for easy accessibility. Mass settings are presented in
chronological order. Vesper and compline music is arranged according to the number of voices,
chronologically within each volume, beginning with works for one and two voices and progressing to
compositions for multiple choirs.
  the first of soprano solos: Frederick the Great and his Musicians: The Viola da Gamba Music
of the Berlin School Michael O'Loghlin, 2017-07-05 After decades of stagnation during the reign of
his father, the 'Barracks King', the performing arts began to flourish in Berlin under Frederick the
Great. Even before his coronation in 1740, the crown prince commenced recruitment of a group of
musician-composers who were to form the basis of a brilliant court ensemble. Several composers,
including C.P.E. Bach and the Graun brothers, wrote music for the viola da gamba, an instrument
which was already becoming obsolete elsewhere. They were encouraged in this endeavour by the
presence in the orchestra from 1741 of Ludwig Christian Hesse, one of the last gamba virtuosi, who
was described in 1766 as 'unquestionably the finest gambist in Europe'. This study shows how the
unique situation in Berlin produced the last major corpus of music written for the viola da gamba,
and how the more virtuosic works were probably the result of close collaboration between Hesse
and the Berlin School composers. The reader is also introduced to the more approachable pieces
which were written and arranged for amateur viol players, including the king's nephew and ultimate
successor, Frederick William II. O'Loghlin argues that the aesthetic circumstances which prevailed
in Berlin brought forth a specific style that is reflected not only in the music for viola da gamba.
Characteristics of this Berlin style are identified with reference to a broad selection of original
written sources, many of which are hardly accessible to English-speaking readers. There is also a
discussion of the rather contradictory reception history of the Berlin School and some of its
composers. The book concludes with a complete thematic catalogue of the Berlin gamba music, with
a listing of original manuscript sources and modern publications. The book will appeal to
professional and amateur viola da gamba players as well as to scholars of eighteenth-century
German music.
  the first of soprano solos: The Lyceumite and Talent , 1912
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first 和 firstly 的用法区别是什么？ - 知乎 first和firstly作副词时完全同义，都可以表示“第一，首先”，都可用作句子副词，此时first也可写作first of all。
例如： First，I would like to thank everyone for coming. 首先，我要感谢各位光临
the first to do为什么要用to do？ - 知乎 first 有多种词性，其中就有名词，剑桥词典对作名词的first的定义是：the first person or thing to
do or be something, or the first person or thing mentioned，例句有： [ + to infinitive ] She was one



Last name 和 First name 到底哪个是名哪个是姓？ - 知乎 Last name 和 First name 到底哪个是名哪个是姓？ 上学的时候老师说因为英语文化中
名在前，姓在后，所以Last name是姓，first name是名，假设一个中国人叫孙悟空，那么他的first nam
First-in-Class、首创药物、原创新药、原研药，是什么关系？ - 知乎 “First in Class”，顾名思义，也就是首创新药。根据FDA定义，被授予First-in-
class的药物是指使用全新的、独特的作用机制来治疗某种疾病的药物。它是一种彻底创新的方法，第一个能够治疗
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贝塞尔函数及其性质 - 知乎 1 贝塞尔方程 显然，这是一个二阶齐次线性常微分方程，其解为： 其中， 为阶数， 为第一类贝塞尔函数 (Bessel functions of the first
kind)， 为第二类贝塞尔函数 (Bessel functions of the
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在英语中，按照国际规范，中国人名如何书写？ - 知乎 谢邀。 其实 并不存在一个所谓“国际规范”，只有习惯用法。 因为世界上并没有这么一个国际机构，去做过“规范中国人名的英语写
法”这么一件事情，并且把这套规范推行到所有英语国家的官
At the first time和for the first time 的区别是什么？ - 知乎 At the first time：它是一个介词短语，在句子中常作时间状语，用来指在某个特
定的时间点第一次发生的事情。 例如，“At the first time I met you, my heart told me that you are the one.”（第
first和firstly以及first of all有什么区别? - 知乎 First of all, we need to identify the problem. 在大多数情况下，"first" 和
"firstly" 可以互换使用，但 "firstly" 通常用于强调某件事是最重要的。
first 和 firstly 的用法区别是什么？ - 知乎 first和firstly作副词时完全同义，都可以表示“第一，首先”，都可用作句子副词，此时first也可写作first of all。
例如： First，I would like to thank everyone for coming. 首先，我要感谢各位光临
the first to do为什么要用to do？ - 知乎 first 有多种词性，其中就有名词，剑桥词典对作名词的first的定义是：the first person or thing to
do or be something, or the first person or thing mentioned，例句有： [ + to infinitive ] She was
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名在前，姓在后，所以Last name是姓，first name是名，假设一个中国人叫孙悟空，那么他的first nam
First-in-Class、首创药物、原创新药、原研药，是什么关系？ - 知乎 “First in Class”，顾名思义，也就是首创新药。根据FDA定义，被授予First-in-
class的药物是指使用全新的、独特的作用机制来治疗某种疾病的药物。它是一种彻底创新的方法，第一个能够治疗
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