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Robert Ashley Automatic Writing: Exploring the Intersection of Music and Spontaneity

robert ashley automatic writing is a fascinating concept that intertwines the innovative world of avant-
garde music with the mysterious practice of spontaneous composition. Robert Ashley, a pioneering American
composer, is best known for his groundbreaking work in experimental opera and multimedia performance. His
approach to creating music often involved elements that resemble automatic writing—where ideas seem to flow
unfiltered from the subconscious, blurring the lines between deliberate creation and spontaneous expression.

In this article, we’ll dive deep into the significance of Robert Ashley’s unique methods, explore how automatic
writing influenced his compositions, and understand why his work remains influential in contemporary music
circles. Along the way, we'll touch on related ideas like experimental composition, narrative voice, and the
role of technology in Ashley’s music.

Who Was Robert Ashley?

Before delving into the specifics of automatic writing in his work, it’s helpful to understand who Robert Ashley
was. Born in 1930, Ashley was a key figure in the American avant-garde music scene. His compositions often
challenged traditional notions of opera and classical music by incorporating spoken word, electronic sounds,
and multimedia elements.

Ashley’s works are characterized by their narrative complexity and exploration of everyday speech patterns,
often creating a hypnotic, almost trance-like atmosphere. One of his most famous pieces, "Perfect Lives," is a
television opera that combines storytelling with experimental music, revealing his interest in blending different
artistic forms.

Automatic Writing and Its Influence on Ashley’s Work

Automatic writing traditionally refers to the process of writing without conscious control, often
associated with spiritualism or psychological practices. In creative arts, it can mean letting ideas flow freely
without overthinking, capturing raw and unfiltered thoughts.

How Robert Ashley Incorporated Automatic Writing

Though Ashley didn't explicitly label his creative process as automatic writing, his work exhibits many of its
qualities. His compositions often feature spontaneous speech patterns, fragmented narratives, and
improvisational elements. These techniques create a sense that the music is emerging directly from a stream of
consciousness rather than through meticulous planning.

For instance, in pieces like "Automatic Writing," Ashley uses his own voice and words to generate a narrative
that feels simultaneously personal and abstract. The layering of spoken text with electronic music elements
mimics the act of automatic writing, where meaning is hinted at but never fully crystallized, inviting listeners
to engage actively with the unfolding story.

The Role of Technology in Facilitating Spontaneity

One of the fascinating aspects of Robert Ashley’s approach is his use of technology to enhance the
spontaneity of his music. Electronic instruments, tape loops, and synthesizers allowed him to manipulate sound



in real-time, creating textures and rhythms that could evolve unpredictably.

This embrace of electronic media enabled Ashley to push the boundaries of automatic writing beyond the written
word, turning it into an auditory experience. His innovative use of technology helped shape what we now call
experimental electronic music, influencing countless artists who seek to merge human expression with machine-
generated sounds.

The Intersection of Narrative and Sound in Robert Ashley’s Music

A defining characteristic of Ashley’s compositions is their narrative quality. Unlike traditional opera, which
often relies on sung lyrics and structured plotlines, Ashley’s work uses spoken language and fragmented
storytelling to create a more fluid and often ambiguous narrative.

Why Narrative Matters in Automatic Writing

Automatic writing, by its nature, can generate unexpected and nonlinear stories. Ashley embraced this
unpredictability, allowing his music to unfold like a stream of consciousness. This technique challenges
listeners to piece together meaning from disjointed phrases and evocative soundscapes.

By blending narrative with sound in this way, Ashley invites a deeper engagement, encouraging audiences to
interpret and find personal resonance in his work. This narrative approach also reflects broader trends in 20th-
century experimental music, where meaning is often derived as much from the experience of listening as from any
explicit storyline.

Examples from Ashley’s Operatic Works

"Perfect Lives," "Atalanta (Acts of God)," and "Celestial Excursions" are among Ashley’s operatic works
that showcase his narrative experimentation. These pieces often feature repetitive motifs and overlapping
voices that mimic the flow of thoughts during automatic writing sessions. The stories touch on everyday life,
spirituality, and the human condition, all conveyed through a unique blend of speech, music, and electronic
sound.

Understanding Experimental Composition Through Ashley’s Lens

Robert Ashley’s use of automatic writing techniques is part of a larger commitment to experimental
composition—a field that thrives on innovation and the rejection of conventional norms.

What Sets Ashley’s Approach Apart?

Unlike many composers who rely on strict scores and rehearsed performances, Ashley’s music often involves
improvisation and real-time manipulation. This flexibility allows the music to breathe and evolve, reflecting
the unpredictable nature of automatic writing.

Additionally, Ashley’s focus on voice and language as musical instruments adds a human element to the
electronic and experimental textures. His work blurs the boundaries between speech and song, narrative and
sound, conscious control and subconscious expression.



Tips for Composers Interested in Automatic Writing Techniques

For musicians and composers inspired by Robert Ashley’s approach, here are some insights to incorporate
automatic writing into your creative process:

Start with free improvisation: Allow yourself to play or speak without judgment, capturing whatever
comes to mind.

Record and revisit: Use recording devices to capture spontaneous moments, then listen back for
interesting patterns or phrases.

Blend mediums: Experiment with combining spoken word, electronic sounds, and traditional instruments to
create layered textures.

Embrace ambiguity: Don’t feel pressured to create a linear narrative; let your work be open to
interpretation.

Use technology creatively: Employ looping, sampling, and real-time effects to enhance spontaneity and
unpredictability.

Legacy of Robert Ashley and the Continuing Relevance of
Automatic Writing

Robert Ashley’s innovative fusion of automatic writing concepts with experimental composition has left a
lasting impact on contemporary music and performance art. His willingness to embrace imperfection, spontaneity,
and narrative ambiguity opened new avenues for artists exploring the boundaries of expression.

Today, many musicians and sound artists draw inspiration from Ashley’s work, using technology and
improvisation to create immersive experiences that challenge traditional listening habits. The concept of
automatic writing, as filtered through Ashley’s artistic lens, continues to inspire creators across
disciplines—from composers to poets to multimedia artists.

The beauty of this approach lies in its celebration of the subconscious mind and the unpredictable nature of
creativity. By allowing ideas to flow freely and embracing the unexpected, artists can tap into a rich source
of innovation and emotional depth.

Exploring Robert Ashley’s work offers not only a window into a unique chapter of musical history but also a
reminder of the power of spontaneity in art. Whether you’re a musician, writer, or simply an appreciator of
experimental art forms, the idea of automatic writing as practiced by Ashley invites you to reconsider how
creativity can emerge—unfiltered, raw, and endlessly fascinating.

Frequently Asked Questions

Who is Robert Ashley in the context of automatic writing?

Robert Ashley was an American composer known for his innovative work in experimental music and opera. While
he is not primarily associated with automatic writing, his compositions often incorporate elements of
spontaneous speech and stream-of-consciousness text, which relate conceptually to the idea of automatic
writing.



What is 'Automatic Writing' in relation to Robert Ashley's work?

In Robert Ashley's work, 'Automatic Writing' refers to a musical piece or technique that involves
spontaneous vocalization and text generation. It mirrors the surrealist concept of automatic writing, where
the artist allows words or sounds to flow without conscious control, creating a unique and experimental
auditory experience.

Did Robert Ashley create a specific piece titled 'Automatic Writing'?

There is no widely known specific piece titled 'Automatic Writing' by Robert Ashley. However, his compositions
often explore themes of spontaneous and improvised vocal delivery, which align with the principles of
automatic writing in literature and art.

How does Robert Ashley's approach to text and voice connect with
automatic writing?

Robert Ashley's approach often features spoken word and text that appears improvised or stream-of-
consciousness, resembling the automatic writing technique where the writer produces text without deliberate
control. This connection highlights his interest in the subconscious and the fluidity of language within his
musical compositions.

Where can one find recordings or performances of Robert Ashley's works
that resemble automatic writing?

Recordings of Robert Ashley's works are available through various music platforms such as Spotify,
Bandcamp, and specialized experimental music labels. Pieces like 'Perfect Lives' and other operatic works
showcase his innovative use of voice and text, reflecting the spontaneous qualities akin to automatic writing.

Additional Resources
Robert Ashley Automatic Writing: An In-Depth Exploration of the Composer’s Experimental Language and
Technique

robert ashley automatic writing represents a unique confluence of avant-garde music, spoken word, and
experimental narrative. The term refers not only to Ashley’s compositional style but also to his innovative
use of language and voice, which at times echoes the surreal and unconscious processes associated with the
traditional notion of automatic writing. As an influential figure in American experimental music, Robert
Ashley’s work challenges conventional forms and explores the boundaries between speech, music, and
storytelling, making his approach to automatic writing a subject of considerable interest for scholars,
musicians, and enthusiasts of contemporary art.

Understanding Robert Ashley’s Artistic Context

Robert Ashley (1930–2014) was a pioneering American composer known for his operas and multimedia works
that blend spoken text with electronic and instrumental music. His career spanned over five decades, during
which he developed a distinct voice characterized by minimalism, repetition, and intricate layering of narrative
and sound. Unlike traditional operatic compositions, Ashley’s works often feature everyday speech patterns
and fragmented storytelling, performed in a manner that evokes an almost hypnotic trance-like state.

The concept of automatic writing, historically linked to spiritualist practices and surrealist art, involves
producing written material without conscious control, often revealing subconscious thoughts. While Ashley
did not literally practice automatic writing, his compositional technique metaphorically aligns with the idea
by channeling spontaneous, stream-of-consciousness language through a carefully structured musical



framework. This intersection forms the core of what is referred to as “robert ashley automatic writing.”

Robert Ashley’s Use of Language and Voice

At the heart of Ashley’s automatic writing technique lies his distinctive vocal delivery. His spoken word
performances—most famously heard in pieces like *“Perfect Lives”* and *“Atalanta (Acts of God)”*—employ
a flat, rhythmic intonation that blurs the line between speech and song. This style creates an impression of
detached narration, where the voice acts as both storyteller and instrument.

The Role of Repetition and Fragmentation

Ashley’s texts often feature repetitive phrases and fragmented sentences, which contribute to a hypnotic and
meditative atmosphere. This repetition mimics the automatic flow of thoughts, capturing the subconscious
mind’s meandering nature. However, unlike random automatic writing, Ashley’s repetitions are deliberate,
carefully composed to evoke emotional resonance and thematic coherence.

Integration with Electronic Music

Electronic processing plays a significant role in Ashley’s automatic writing approach. By manipulating the
timbre and layering of his voice through synthesizers and tape effects, Ashley transforms spoken language into
a textured musical element. This technique enhances the surreal quality of the text, making the listener perceive
language not just as communication but as sound art.

Key Works Illustrating Automatic Writing Techniques

Several of Ashley’s compositions stand out for their exemplary use of automatic writing principles:

Perfect Lives (1983–1987): Perhaps Ashley’s most celebrated work, this televised opera uses repetitive
spoken narratives to build a multi-layered story set in the American Midwest. The naturalistic yet
stylized language delivery exemplifies his automatic writing style.

Atalanta (Acts of God) (1982): This piece features fragmented storytelling and electronic
manipulation of voice, further exploring subconscious themes and nonlinear narratives.

Automatic Writing (1979): The title piece explicitly references the concept, blending recorded voice with
electronic sounds to simulate the flow of unconscious thought patterns.

These works collectively illustrate how Ashley’s automatic writing is not mere transcription of
uncontrolled thought but a complex artistic method that balances spontaneity with rigorous compositional
control.

Comparisons with Other Avant-Garde Practices

In the broader landscape of experimental music and art, Robert Ashley’s automatic writing shares affinities
with other practices that emphasize stream-of-consciousness and subconscious expression:



Surrealist Automatic Writing

Surrealist artists like Andr� Breton and writers such as Andr� Masson used automatic writing to bypass
rational thought and access the unconscious. While Ashley’s work is more musically oriented and structured,
it evokes similar themes of spontaneity and subconscious revelation.

John Cage and Indeterminacy

Ashley’s contemporaries in experimental music, including John Cage, also embraced chance operations and non-
traditional forms. However, Ashley’s focus on narrative voice distinguishes his automatic writing as more
linguistically and dramaturgically driven.

Beat Poetry and Spoken Word

The rhythmic, spoken delivery in Ashley’s work can be loosely compared with beat poets who emphasized
natural speech patterns and free-flowing language. Yet, Ashley’s integration of technology and electronic
soundscapes pushes beyond the realm of poetry into a hybrid musical-artistic form.

Analyzing the Impact and Legacy of Ashley’s Automatic Writing

Robert Ashley’s approach to automatic writing has left a significant imprint on both experimental music and
performance art. By reimagining language as a musical element, he expanded the possibilities of vocal expression
and narrative form. His techniques have influenced a range of artists working with text and sound, from
contemporary composers to multimedia performers.

Strengths of Ashley’s Technique

Innovative Fusion: Combining speech, music, and technology creates immersive, multi-dimensional works.

Emotional Depth: The repetitive and fragmented language taps into subconscious emotional states.

Accessibility: Use of everyday language invites broader audience engagement despite avant-garde
context.

Challenges and Criticisms

Perceived Monotony: Some listeners find the flat intonation and repetition challenging or monotonous.

Complexity of Narrative: Fragmented storytelling can be difficult to follow without contextual
guidance.

Technological Dependence: Electronic manipulation may alienate purists favoring acoustic or
traditional vocal forms.



Despite these challenges, Ashley’s automatic writing remains a vital reference point in the exploration of voice
and narrative in contemporary music.

Robert Ashley Automatic Writing in Contemporary Context

Today, the influence of Robert Ashley’s automatic writing resonates in various experimental genres, including
sound poetry, electronic music, and performance art. Advances in digital technology have enabled artists to
further explore the interplay of voice and electronic sound, building upon Ashley’s groundwork.

Moreover, the concept of automatic writing continues to intrigue creators interested in the unconscious,
stream-of-consciousness, and hybrid art forms. Robert Ashley’s legacy provides a framework for understanding
how controlled spontaneity and linguistic experimentation can coalesce into compelling artistic expression.

The ongoing relevance of Ashley’s automatic writing technique lies in its ability to challenge traditional
boundaries and invite audiences into a space where language, music, and technology intersect—offering a
profound commentary on communication and artistic innovation in the modern era.

Robert Ashley Automatic Writing

  robert ashley automatic writing: Electronic and Experimental Music Thom Holmes, 2002
Sumario: Introduction: new Technology, new music, new listening -- 1. What is electronic music? -- 2.
Electronic music resources -- 3. Musical precedents to electronic music: origins of the avant-garde --
4. Electronic pioneers: Cahill, Theremin, Martenot, Trautwein, and Hammond -- 5. Musique concrete
and the ancient art of tape composition -- 6. Three pioneers: John Cage, Edgard Varese, and
Karlheinz Stockhausen -- 7. A renaissance of inventing: the 1950s -- 8. Robert Moog, Wendy Carlos,
and the birth of the commercial synthesizer -- 9. Once and future innovators: Robert Ashley and
Gordon Mumma -- 10. Music from mainframes: the origins of computer music -- 11. Inside electronic
music -- 12. Electronic music in the mainstream: a loss of history -- Appendix. Recommended
recordings of electronic music.
  robert ashley automatic writing: Robert Ashley Kyle Gann, 2012-12-16 This book explores the
life and works of the pioneering opera composer Robert Ashley, one of the leading American
composers of the post-Cage generation. Ashley's innovations began in the 1960s when he, along with
Alvin Lucier, Gordon Mumma, and David Behrman, formed the Sonic Arts Union, a group that turned
conceptualism toward electronics. He was also instrumental in the influential ONCE Group, a
theatrical ensemble that toured extensively in the 1960s.During his tenure as its director, the ONCE
Festival in Ann Arbor presented most of the decade's pioneers of the performing arts. Particularly
known for his development of television operas beginning with Perfect Lives, Ashley spun a long
series of similar text/music works, sometimes termed performance novels. These massive pieces
have been compared with Wagner's Ring Cycle for the vastness of their vision, though the materials
are completely different, often incorporating noise backgrounds, vernacular music, and highly
structured, even serialized, musical structures. Drawing on extensive research into Ashley's early
years in Ann Arbor and interviews with Ashley and his collaborators, Kyle Gann chronicles the life
and work of this musical innovator and provides an overview of the avant-garde milieu of the 1960s
and 1970s to which he was so central. Gann examines all nine of Ashley's major operas to date in
detail, along with many minor works, revealing the fanatical structures that underlie Ashley's music
as well as private references hidden in his opera librettos.
  robert ashley automatic writing: England's Hidden Reverse, revised and expanded

https://stage.support.buyingbuddy.com/archive-th-147/robert-ashley-automatic-writing.pdf


edition David Keenan, 2024-01-09 An expanded edition of the classic exploration of the English
esoteric musical underground—with the first biography of Coil, Current 93, and Nurse With Wound.
This newly expanded edition of England's Hidden Reverse, the classic exploration of the English
esoteric musical underground that includes the first, and only, biographies of Coil, Current 93, and
Nurse With Wound, is based on exclusive interviews and unprecedented access to all three bands’
personal archives. Together, these genre-defying bands and their circles represent the English
underground in all its cultural, artistic, and sexual variety. Over four decades, the three intertwined
groups have maintained a symbiotic, yet uneasy, relationship with the mainstream of popular
culture, even as their music, beliefs, and practices have repelled them from it. Theirs was a
clandestine scene whose work accents the many occulted peculiarities of Englishness that flow
through generations of outsiders, channeling personalities as diverse as Aleister Crowley, Arthur
Machen, Joe Orton, Shirley Collins, Björk, and Marc Almond. The story of this Hidden Reverse has,
necessarily, remained a secret. Until now. This new volume contains almost 100 pages of extra
material culled from Furfur, a collection of interviews with musicians and artists whose careers
intersected with the bands’, initially published alongside Strange Attractor's first limited edition of
the book.
  robert ashley automatic writing: Lexicon of the Mouth Brandon LaBelle, 2014-06-19 Expands
understandings of voice to and the poetics of gibberish showing how speech is fundamentally shaped
by the complex dynamics of the mouth..
  robert ashley automatic writing: Postmodern Music/Postmodern Thought Judy Lochhead,
Joseph Auner, 2013-10-08 What is postmodern music and how does it differ from earlier styles,
including modernist music? What roles have electronic technologies and sound production played in
defining postmodern music? Has postmodern music blurred the lines between high and popular
music? Addressing these and other questions, this ground-breaking collection gathers together for
the first time essays on postmodernism and music written primarily by musicologists, covering a
wide range of musical styles including concert music, jazz, film music, and popular music. Topics
include: the importance of technology and marketing in postmodern music; the appropriation and
reworking of Western music by non-Western bands; postmodern characteristics in the music of
Górecki, Rochberg, Zorn, and Bolcom, as well as Björk and Wu Tang Clan; issues of music and race
in such films as The Bridges of Madison County, Batman, Bullworth, and He Got Game; and
comparisons of postmodern architecture to postmodern music. Also includes 20 musical examples.
  robert ashley automatic writing: The Oxford Handbook of Computer Music R. T. Dean,
2009-09-16 This handbook provides a cross-section of the most field-defining topics and debates in
the field of computer music today. From music cognition to pedagogy, it situates computer music in
the broad context of its creation and performance across the full range of issues that crop up in
discourse in the field.
  robert ashley automatic writing: Sonic Phantoms Barbara Ellison, Thomas Bey William
Bailey, 2020-05-14 In this book, Barbara Ellison and Thomas B. W. Bailey lay out and explore the
mystifying and evanescent musical territory of 'sonic phantoms': auditory illusions within the musical
material that convey a 'phantasmatic' presence. Structured around a large body of compositional
work developed by Ellison over the past decade, sonic phantoms are revealed and illustrated as they
arise through a diverse array of musical sources, materials, techniques, and compositional tools:
voices (real and synthetic), field recordings, instrument manipulation, object amplification,
improvisation, and recording studio techniques. Somehow inherent in all music--and perhaps in all
sound--sonic phantoms lurk and stalk with the promise of mystery and elevation. We just need to
conjure them.
  robert ashley automatic writing: Inflamed Invisible David Toop, 2019-12-17 A rich
collection of essays tracing the relationship between art and sound. In the 1970s David Toop became
preoccupied with the possibility that music was no longer bounded by formalities of audience: the
clapping, the booing, the short attention span, the demand for instant gratification. Considering
sound and listening as foundational practices in themselves leads music into a thrilling new



territory: stretched time, wilderness, video monitors, singing sculptures, weather, meditations,
vibration and the interior resonance of objects, interspecies communications, instructional texts,
silent actions, and performance art. Toop sought to document the originality and unfamiliarity of this
work from his perspective as a practitioner and writer. The challenge was to do so without being
drawn back into the domain of music while still acknowledging the vitality and hybridity of
twentieth-century musics as they moved toward art galleries, museums, and site-specificity. Toop
focused on practitioners, whose stories are as compelling as the theoretical and abstract
implications of their works. Inflamed Invisible collects more than four decades of David Toop's
essays, reviews, interviews, and experimental texts, drawing us into the company of artists and their
concerns, not forgetting the quieter, unsung voices. The volume is an offering, an exploration of
strata of sound that are the crossing points of sensory, intellectual, and philosophical
preoccupations, layers through which objects, thoughts and air itself come alive as the inflamed
invisible.
  robert ashley automatic writing: Historical Dictionary of Modern and Contemporary Classical
Music Nicole V. Gagné, 2019-07-17 The contemporary music scene thus embodies a uniquely broad
spectrum of activity, which has grown and changed down to the present hour. With new talents
emerging and different technologies developing as we move further into the 21st century, no one
can predict what paths music will take next. All we can be certain of is that the inspiration and
originality that make music live will continue to bring awe, delight, fascination, and beauty to the
people who listen to it. This book cover modernist and postmodern concert music worldwide from
the years 1888 to 2018. This second edition of Historical Dictionary of Modern and Contemporary
Classical Music contains a chronology, an introduction, and an extensive bibliography. The
dictionary section has over 500 cross-referenced entries on the most important composers,
musicians, methods, styles, and media in modernist and postmodern classical music worldwide, from
1888 to 2018. This book is an excellent resource for students, researchers, and anyone wanting to
know more about modern and contemporary classical music.
  robert ashley automatic writing: Sifting the Trash Alice Twemlow, 2017-06-09 How product
design criticism has rescued some products from the trash and consigned others to the landfill.
Product design criticism operates at the very brink of the landfill site, salvaging some products with
praise but consigning others to its depths through condemnation or indifference. When a designed
product's usefulness is past, the public happily discards it to make room for the next new thing.
Criticism rarely deals with how a product might be used, or not used, over time; it is more likely to
play the enabler, encouraging our addiction to consumption. With Sifting the Trash, Alice Twemlow
offers an especially timely reexamination of the history of product design criticism through the
metaphors and actualities of the product as imminent junk and the consumer as junkie. Twemlow
explores five key moments over the past sixty years of product design criticism. From the mid-1950s
through the 1960s, for example, critics including Reyner Banham, Deborah Allen, and Richard
Hamilton wrote about the ways people actually used design, and invented a new kind of criticism. At
the 1970 International Design Conference in Aspen, environmental activists protested the design
establishment's lack of political engagement. In the 1980s, left-leaning cultural critics introduced
ideology to British design criticism. In the 1990s, dueling London exhibits offered alternative views
of contemporary design. And in the early 2000s, professional critics were challenged by energetic
design bloggers. Through the years, Twemlow shows, critics either sifted the trash and assigned
value or attempted to detect, diagnose, and treat the sickness of a consumer society.
  robert ashley automatic writing: Singing the Body Electric: The Human Voice and
Sound Technology Miriama Young, 2016-03-03 Singing the Body Electric explores the relationship
between the human voice and technology, offering startling insights into the ways in which
technological mediation affects our understanding of the voice, and more generally, the human body.
From the phonautograph to magnetic tape and now to digital sampling, Miriama Young visits
particular musical and literary works that define a century-and-a-half of recorded sound. She
discusses the way in which the human voice is captured, transformed or synthesised through



technology. This includes the sampled voice, the mechanical voice, the technologically modified
voice, the pliable voice of the digital era, and the phenomenon by which humans mimic the sounding
traits of the machine. The book draws from key electro-vocal works spanning a range of genres -
from Luciano Berio's Thema: Omaggio a Joyce to Radiohead, from Alvin Lucier's I Am Sitting in a
Room, to Björk, and from Pierre Henry's Variations on a Door and a Sigh to Christian Marclay's
Maria Callas. In essence, this book transcends time and musical style to reflect on the way in which
the machine transforms our experience of the voice. The chapters are interpolated by conversations
with five composers who work creatively with the voice and technology: Trevor Wishart, Katharine
Norman, Paul Lansky, Eduardo Miranda and Bora Yoon. This book is an interdisciplinary enterprise
that combines music aesthetics and musical analysis with literature and philosophy.
  robert ashley automatic writing: 20th Century Music , 1997
  robert ashley automatic writing: Operas in English: A Dictionary Margaret Ross Griffel,
2012-12-21 In this revised and expanded edition of Operas in English: A Dictionary, Margaret Ross
Griffel updates her work on operas written specifically to an English text, including not only works
originally in English but also those set to new English librettos. Since the book’s initial publication in
1999, Griffel has added nearly 900 new items, bringing the total number of entries in this new
edition to 4,400, covering the world of opera in English from 1634 through 2011. The front matter
includes a brief history of English opera, to “set the stage” for the dictionary entries that follow.
Listed alphabetically, each opera entry includes alternative titles; a full, descriptive title; the number
of acts; composer’s name; librettist’s name, with original language of the libretto; the source of the
text (date, place, and cast of the first performance); date of composition (if it occurred substantially
earlier than the premiere); similar information for the first U.S. (including colonial) and British
(England, Scotland, Wales) performances; brief plot summary; main characters (names and vocal
ranges, where known); names of noteworthy numbers; comments on special musical problems and
techniques; other settings of the text, including non-English ones; other operas, if any, involving the
same story or characters (cross references are indicated by asterisks). Entries include such
information as first and critical editions of the score and libretto; a bibliography, ranging from
scholarly studies to more informal journal articles and reviews; a discography; and information on
video recordings. Operas in English features four appendixes, a selective bibliography, and two
indexes. The first appendix lists composers, their places and years of birth and death, and their
operas included in the text as entries; the second does the same for librettists; the third records
authors whose works inspired or were adapted for the librettos; and the fourth comprises a
chronological listing of the A–Z entries, including the date of first performance, the city of the
premiere (or composition date if unperformed or performed much later), the short title of the opera,
and the composer. There is a main character index and an index of singers, conductors, producers,
composers of other settings, and other key figures.
  robert ashley automatic writing: Interviews with American Composers Barney Childs,
2022-01-25 In 1972-73, Barney Childs embarked on an ambitious attempt to survey the landscape of
new American concert music. He recorded freewheeling conversations with fellow composers, most
of them under forty, all of them important but most not yet famous. Though unable to publish the
interviews in his lifetime, Childs had gathered invaluable dialogues with the likes of Robert Ashley,
Olly Wilson, Harold Budd, Christian Wolff, and others. Virginia Anderson edits the first published
collection of these conversations. She pairs each interview with a contextual essay by a
contemporary expert that shows how the composer's discussion with Childs fits into his life and
work. Together, the interviewees cover a broad range of ideas and concerns around topics like
education, notation, developments in electronic music, changing demands on performers, and tonal
music. Innovative and revealing, Interviews with American Composers is an artistic and historical
snapshot of American music at an important crossroads.
  robert ashley automatic writing: The Thrill of Repulsion William Burns, 2016-08-28 A
collection of lists, reviews, and interviews about the horror genre in film and beyond Includes
categorical lists and in-depth articles covering horror movies, literature, television, graphic novels,



and music Horror is a dominant form of cultural expression in the 20th/21st centuries
  robert ashley automatic writing: Sound Design is the New Score Danijela Kulezic-Wilson,
2020 The practice of blurring the line between score and sound design has transformed
contemporary film soundscape by challenging not only the long-established hierarchical
relationships between dialogue, music, and sound effects, but also the modes of perception shaped
by classical soundtrack practices. The methods of this new trend rely on the language of
contemporary popular and art music, producing soundtracks in which it is difficult to tell the
difference between score and ambient sound, where pieces of electroacoustic music are merged
with diegetic sound, sound effects are absorbed into the score or treated as music, and diegetic
sound is treated as musique concr�te. In Sound Design is the New Score, Kulezic-Wilson explores
theoretical, aesthetic, and sensuous dimensions of this new trend, providing a multifaceted portrait
of a practice which recognizes the interconnectedness of all soundtrack elements and emphasizes
their inherent musicality. The aesthetic concerns of this practice are illuminated through the
concept of the aesthetics of reticence which rejects classical narrative and scoring conventions and
uses integrated soundtrack strategies to create the space for mystery in art and for individuality in
the cinematic experience. The book's emphasis on sensuous and musical aspects of this practice,
informed by the feminist discourse on the erotics of art, challenges popular notions about sensory
cinema, demonstrating that the sensuousness of film form and its soundscapes is more sophisticated
than simply being the result of excessive sensory stimulation facilitated by the use of digital
technology or the intensified aesthetics it inspires. The discussion is supported by a wide range of
case studies from American Independent, Asian, Australian, and European cinemas, including films
by Shane Carruth, Claire Denis, Hou Hsiao-Hsien, Harmony Korine, David Mich�d, Gus Van Sant,
and Peter Strickland.
  robert ashley automatic writing: Schwann opus , 1998
  robert ashley automatic writing: A Sound Mind Paul Morley, 2020-11-10 For readers of
Mozart in the Jungle and Year of Wonder, a new history of and guide to classical music. Paul Morley
made his name as a journalist covering the rock and pop of the 1970s and 1980s. But as his career
progressed, he found himself drawn toward developing technologies, streaming platforms, and,
increasingly, the music from the past that streaming services now made available. Suddenly able to
access every piece Mozart or Bach had ever written and to curate playlists that worked with these
musicians' themes across different performers, composers, and eras, he began to understand
classical music in a whole new way and to believe that it was music at its most dramatic and
revealing. In A Sound Mind, Morley takes readers along on his journey into the history and future of
classical music. His descriptions, explanations, and guidance make this seemingly arcane genre
more friendly to listeners and show the music's power, depth, and timeless beauty. In Morley's
capable hands, the history of the classical genre is shown to be the history of all music, with these
long-ago pieces influencing everyone from jazz greats to punk rockers and the pop musicians of
today.
  robert ashley automatic writing: The Wire , 2006
  robert ashley automatic writing: Sound Work Jonathan Impett, 2021-12-15 The practices
and perception of music creation have evolved with the cultural, social and technological contexts of
music and musicians. But musical authorship, in its many technical and aesthetic modes, remains an
important component of music culture. Musicians are increasingly called on to share their
experience in writing. However, cultural imperatives to account for composition as knowledge
production and to make claims for its uniqueness inhibit the development of discourse in both expert
and public spheres. Internet pioneer Philip Agre observed a discourse deficit in artificial intelligence
research and proposed a critical technical practice, a single disciplinary field with “one foot planted
in the craft work of design and the other foot planted in the reflexive work of critique. … A critical
technical practice rethinks its own premises, re-evaluates its own methods, and reconsiders its own
concepts as a routine part of its daily work.” This volume considers the potential for critical
technical practice in the evolving situation of composition across a wide range of current practices.



In seeking to tell more honest, useful stories of composition, it hopes to contribute to a new
discourse around the creation of music.
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