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**Heroes and Anti-Heroes in Medieval Romance Studies in Medieval Romance**

Heroes and anti heroes in medieval romance studies in medieval romance form a
fascinating lens through which scholars and enthusiasts alike explore the
complex narratives and character dynamics of the Middle Ages. Medieval
romance, a genre rich with chivalric quests, magical encounters, and courtly
love, offers a playground of archetypes that both conform to and challenge
traditional notions of heroism. In studying these characters, one uncovers
not only the cultural values of the time but also the literary devices that
shaped storytelling for centuries. This article delves into the roles of
heroes and anti-heroes within medieval romance, exploring their
characteristics, significance, and why their interplay continues to captivate
modern readers and academics.

Understanding Medieval Romance: A Brief
Overview

Before diving into the distinction between heroes and anti-heroes in medieval
romance studies in medieval romance, it's helpful to grasp what the genre
entails. Medieval romance typically revolves around adventure, chivalry, and
love, often set against a backdrop of mythical or historical landscapes.
These stories, written in verse or prose, highlight noble knights, enchanting
ladies, and supernatural elements, weaving narratives that emphasize honor,
loyalty, and courtly love.

Central to these tales are figures of great moral and physical courage — the
heroes — who embark on quests that test their virtues. However, the genre
also features characters who blur these heroic lines, introducing complexity
and moral ambiguity. This is where the study of anti-heroes becomes
particularly intriguing.

Defining Heroes and Anti-Heroes in Medieval
Romance

The Classic Hero Archetype

In medieval romance, heroes are often characterized by their adherence to
chivalric codes: bravery, honor, loyalty, and courtly love. Think of the



legendary King Arthur or Sir Gawain in "Sir Gawain and the Green Knight."
These protagonists embody ideals that medieval society aspired to uphold.
Their quests are not merely physical journeys but moral trials that affirm
their status as paragons of virtue.

These heroes are usually portrayed as larger-than-life figures — courageous,
self-sacrificing, and morally upright. Their narratives often reinforce
social and religious ideals prevalent during the medieval period, making them
models for behavior and symbols of hope.

The Emergence of the Anti-Hero

Contrasting the idealized hero is the anti-hero, a figure who does not fit
traditional heroic standards. In medieval romance studies, anti-heroes are
fascinating because they disrupt the straightforward morality of the genre.
They may possess flaws like deceit, selfishness, or moral ambiguity, yet they
remain central to the story.

Characters such as Gawain'’s less virtuous counterparts or the morally
ambiguous Lancelot illustrate this trend. While Lancelot is a celebrated
knight, his adulterous relationship with Guinevere complicates his heroism,
making him an early example of an anti-hero in medieval romance.

Anti-heroes introduce tension and realism into the narrative, reflecting the
complexities of human nature. They challenge the black-and-white portrayal of
good versus evil, inviting readers to question the nature of heroism itself.

The Role of Heroes and Anti-Heroes in Shaping
Medieval Narratives

Medieval romances thrive on conflict, and the interplay between heroes and
anti-heroes is a primary source of narrative tension. The hero’s quest often
involves overcoming not only external threats but also internal challenges
posed by anti-heroes.

Moral Complexity and Character Development

Incorporating anti-heroes allows medieval romance to explore moral ambiguity.
For example, a knight who betrays his lord or struggles with personal desires
complicates the traditional heroic image. This complexity enriches the story,
making characters more relatable and the narrative more engaging.

Such dynamics encourage readers or audiences to consider the multifaceted
nature of medieval society, where ideals and reality often clashed. The study



of these characters provides insight into how medieval authors grappled with
concepts of honor, loyalty, and sin.

Social and Cultural Implications

Heroes and anti-heroes in medieval romance also reflect societal tensions of
the time. The hero often symbolizes the ideal Christian knight, while the
anti-hero may represent the challenges to these ideals, such as human frailty
or corruption.

By examining these figures, scholars gain a better understanding of medieval
worldviews, including the importance of reputation, the role of the church,
and the expectations placed on nobility. The anti-hero’s presence reveals an
awareness of the imperfections within the social order, making medieval
romance a nuanced mirror of its cultural context.

Examples of Heroes and Anti-Heroes in Key
Medieval Romance Texts

Sir Gawain: The Embodiment of Chivalry

Sir Gawain, from the famous poem "Sir Gawain and the Green Knight," stands as
a quintessential medieval hero. His journey tests his courage, honesty, and
loyalty, embodying virtues expected of knights. His struggles with temptation
and fear humanize him, yet he ultimately upholds his honor, reinforcing
traditional heroic ideals.

Lancelot: The Flawed Knight

Lancelot’s narrative is more complicated. While undeniably brave and skilled,
his affair with Queen Guinevere introduces moral conflict, positioning him as
an anti-hero. His story highlights themes of love, betrayal, and redemption,
making him a rich subject for studies focused on the blurred lines between
heroism and vice.

Tristan: The Tragic Lover

Tristan’s tale also straddles heroism and anti-heroism. His loyalty to King
Mark conflicts with his forbidden love for Iseult, creating a tragic
narrative that questions the limits of honor and passion. Tristan’s story
illustrates how medieval romance incorporates emotional depth and ambiguity



in its characterization.

Why the Study of Heroes and Anti-Heroes Matters
in Medieval Romance

Exploring heroes and anti-heroes in medieval romance studies in medieval
romance is more than an academic exercise; it deepens our appreciation of
medieval literature and its enduring influence. These characters reveal how
medieval people understood virtue, vice, and the human condition.

Insights into Medieval Morality and Identity

Studying these figures helps decode medieval morality, showing how ideals
were promoted and challenged. The hero’s perfection and the anti-hero’s flaws
provide a spectrum of human behavior, reflecting societal aspirations and
anxieties.

Influence on Modern Storytelling

The archetypes emerging from medieval romance have shaped modern literature,
film, and popular culture. Understanding the origins of heroes and anti-
heroes in this genre enriches our perspective on contemporary narratives,
where complex protagonists continue to captivate audiences.

Tips for Analyzing Medieval Romance Characters

When engaging with medieval romance texts, consider the following approaches:
e Contextualize the Character: Understand the historical and cultural
background influencing the character’s traits and actions.

e Look for Moral Ambiguity: Identify moments where characters deviate from
idealized behavior, revealing complexity.

e Examine Relationships: Analyze how interactions between heroes and anti-
heroes drive the plot and themes.

e Consider Symbolism: Recognize how characters symbolize broader societal
values or conflicts.



Using these strategies can enhance both academic study and casual reading,
providing richer interpretations of medieval romance.

The Everlasting Appeal of Medieval Heroes and
Anti-Heroes

The enduring fascination with heroes and anti-heroes in medieval romance
studies in medieval romance speaks to the genre’s timeless exploration of
human nature. Medieval romances do not merely present black-and-white
characters; they offer stories that probe the interplay of virtue and flaw,
honor and temptation, love and betrayal.

By revisiting these narratives, readers and scholars continue to uncover
layers of meaning, discovering that the medieval world, much like our own,
was full of complexity and contradiction. This nuanced portrayal is what
keeps medieval romance relevant and vibrant in literary discourse today.

Frequently Asked Questions

What distinguishes heroes from anti-heroes in
medieval romance literature?

In medieval romance literature, heroes are typically noble, virtuous, and
embody chivalric ideals, while anti-heroes often display flawed, morally
ambiguous, or unconventional traits that challenge traditional notions of
heroism.

How do medieval romances portray the moral
complexity of anti-heroes?

Medieval romances portray anti-heroes with complex motivations and inner
conflicts, often highlighting their struggles with honor, loyalty, and
personal desires, which adds depth to the narrative and questions rigid
social norms.

Which famous medieval romance characters are
considered anti-heroes?

Characters such as Sir Lancelot, who grapples with his love for Queen
Guinevere conflicting with his knightly duties, and Tristan, whose actions
blur heroic ideals, are often considered anti-heroes in medieval romance
studies.



How do heroes and anti-heroes contribute to the
themes of medieval romance?

Heroes and anti-heroes embody and explore themes like honor, love, betrayal,
and redemption, with anti-heroes especially emphasizing the tension between
societal expectations and individual desires in medieval romance narratives.

In what ways do medieval romances challenge the
traditional hero archetype through anti-heroes?

Medieval romances challenge the traditional hero archetype by presenting
anti-heroes who defy chivalric codes, exhibit moral ambiguity, and prioritize
personal passion or survival, thereby questioning fixed ideals of heroism and
virtue.

Additional Resources

**The Complex Dynamics of Heroes and Anti-Heroes in Medieval Romance
Studies**

heroes and anti heroes in medieval romance studies in medieval romance have
long been a focal point for scholars, literary critics, and historians alike.
These figures not only embody the values, conflicts, and aspirations of their
era but also offer a window into the evolving nature of narrative and
character construction during the medieval period. The study of heroes and
anti-heroes in medieval romance reveals a nuanced spectrum of morality,
identity, and societal expectations that continues to influence contemporary
storytelling.

Understanding the Role of Heroes in Medieval
Romance

At the heart of medieval romance literature lies the archetypal hero, often
portrayed as a paragon of virtue, courage, and chivalry. These characters
typically embark on quests that test their physical prowess, moral fiber, and
loyalty to ideals such as honor and faith. Classic examples include King
Arthur and his knights, whose exploits have been immortalized in texts such
as *Le Morte d’Arthur* and the *Arthurian Romances*. Within medieval romance
studies, heroes are frequently analyzed for their function as exemplars of
the chivalric code, serving both didactic and entertainment purposes.

The hero’s journey in medieval romance is frequently marked by a binary
opposition between good and evil, reflecting the period’s strong religious
and moral undertones. The hero’s triumph is not merely a personal victory but
often symbolizes the restoration of social order and divine justice. This
narrative structure underscores the hero’s role as a stabilizing force within



the text and society.

Characteristics Defining Medieval Romance Heroes

Scholars identify several key attributes that define heroes in medieval
romance:

e Chivalry: Adherence to the chivalric code encompassing bravery,
courtesy, and honor.

e Loyalty: Devotion to a liege lord, a cause, or a lady, which often
motivates the hero’s quest.

e Supernatural Assistance: Encounters with magical elements or divine
intervention are common, emphasizing the hero’s favor in the cosmic
order.

* Moral Clarity: Heroes generally exhibit clear distinctions between right
and wrong, offering readers a moral compass.

These features underscore the didactic nature of medieval romance, where
literature served to reinforce societal ideals and inspire emulation.

The Emergence and Significance of Anti-Heroes
in Medieval Romance

While heroes dominate the medieval romance canon, the presence of anti-heroes
introduces complexity and ambiguity into the narrative landscape. Anti-heroes
in medieval romance deviate from traditional heroic norms, often embodying
flawed, ambiguous, or morally conflicted traits. Their emergence complicates
the binary moral framework and invites readers to engage with more nuanced
understandings of virtue and vice.

In medieval romance studies, anti-heroes are increasingly recognized as
pivotal figures who challenge the rigid expectations of heroism. Characters
such as Sir Gawain (in certain texts) or the Byronic-like figures in later
medieval romances exhibit traits such as internal conflict, moral ambiguity,
or a willingness to operate outside conventional codes of conduct. This
complexity reflects a broader cultural shift toward exploring human
fallibility and the limits of idealism.



Attributes and Functions of Anti-Heroes

Anti-heroes in medieval romance often share the following characteristics:

e Moral Ambiguity: Unlike the clear-cut heroes, anti-heroes struggle with
ethical dilemmas or exhibit questionable motives.

e Flawed Humanity: Their imperfections make them relatable and
psychologically complex.

e Subversion of Norms: Anti-heroes may defy chivalric codes, question
authority, or act out of self-interest.

e Internal Conflict: Struggles with identity, loyalty, or destiny often
drive their narratives.

This complexity allows medieval romance literature to explore themes of
redemption, fallibility, and the tension between individual desire and social
expectation.

Comparative Perspectives: Heroes vs. Anti-
Heroes in Medieval Romance

Analyzing the interplay between heroes and anti-heroes reveals significant
insights into medieval romance as a literary genre and cultural artifact.
Where heroes often embody societal ideals, anti-heroes expose the
contradictions and tensions inherent in those ideals.

» Societal Reflection: Heroes tend to affirm prevailing social and
religious norms, while anti-heroes question or destabilize them.

e Narrative Function: Heroes drive the plot toward resolution and
restoration, whereas anti-heroes may introduce ambiguity, conflict, or
unresolved tension.

e Reader Engagement: While heroes inspire admiration and aspiration, anti-
heroes invite critical reflection, empathy, or even discomfort.

This dynamic enriches medieval romance, making it a fertile ground for
exploring the spectrum of human experience through contrasting character
types.



Case Studies in Medieval Romance Literature

Two prominent case studies demonstrate these dynamics:

1. Sir Lancelot: Often hailed as the quintessential hero, Lancelot
exemplifies chivalry and martial prowess. Yet his adulterous
relationship with Queen Guinevere complicates his heroism, introducing
anti-heroic elements that generate tension between personal desire and
social duty.

2. Tristan: As both hero and anti-hero, Tristan’s passionate love affair
and tragic flaws position him as a figure torn between chivalric ideals
and human frailty. His narrative challenges simple moral categorization
and reflects the evolving nature of heroism.

These characters illustrate how medieval romance studies have evolved to
recognize the layered nature of heroism beyond simplistic binaries.

Implications for Contemporary Literary Studies
and Beyond

The investigation of heroes and anti-heroes in medieval romance provides
valuable frameworks for understanding character complexity in broader
literary traditions. The medieval romance’s interplay of idealism and realism
presages modern narrative techniques that embrace moral ambiguity and
psychological depth.

Moreover, this field of study contributes to interdisciplinary scholarship
involving history, theology, psychology, and cultural studies. By examining
how medieval audiences interpreted these figures, researchers gain insights
into medieval worldview, gender roles, and social hierarchies.

Challenges and Opportunities in Medieval Romance
Studies

Despite its richness, the study of heroes and anti-heroes in medieval romance
faces several challenges:

e Textual Variability: Manuscript variations and translations complicate
definitive character analysis.



e Cultural Distance: Modern readers and scholars must navigate significant
historical and cultural gaps to interpret medieval values accurately.

e Interdisciplinary Demands: Effective study requires integrating literary
criticism with historical, theological, and philosophical perspectives.

However, these challenges also present opportunities for innovative research
methodologies, including digital humanities tools and comparative literary
analyses.

The ongoing exploration of heroes and anti-heroes in medieval romance
continues to deepen our appreciation of medieval narratives, revealing a
literary tradition both deeply rooted in its time and surprisingly resonant
with contemporary issues of identity, morality, and human complexity.

Heroes And Anti Heroes In Medieval Romance Studies In
Medieval Romance

heroes and anti heroes in medieval romance studies in medieval romance: Heroes and
Anti-heroes in Medieval Romance Neil Cartlidge, 2012 Investigations into the heroic - or not -
behaviour of the protagonists of medieval romance. Medieval romances so insistently celebrate the
triumphs of heroes and the discomfiture of villains that they discourage recognition of just how
morally ambiguous, antisocial or even downright sinister their protagonists can be, and,
correspondingly, of just how admirable or impressive their defeated opponents often are. This
tension between the heroic and the antiheroic makes a major contribution to the dramatic
complexity of medieval romance, but it is not an aspect of the genre that has been frequently
discussed up until now. Focusing on fourteen distinct characters and character-types in medieval
narrative, this book illustrates the range of different ways in which the imaginative power and
appeal of romance-texts often depend on contradictions implicit in the very ideal of heroism. Dr Neil
Cartlidge is Lecturer in English at the University of Durham. Contributors: Neil Cartlidge, Penny
Eley, David Ashurst, Meg Lamont, Laura Ashe, Judith Weiss, Gareth Griffith, Kate McClune, Nancy
Mason Bradbury, Ad Putter, Robert Rouse, Siobhain Bly Calkin, James Wade, Stephanie Vierick
Gibbs Kamath

heroes and anti heroes in medieval romance studies in medieval romance: Space in
Medieval Romance Fanny Moghaddassi, 2025-02-18 This book explores the connections between
space and narrative through an in-depth analysis of the fourteenth-century Middle English Breton
lays. The work employs a range of critical approaches pertaining to the spatial turn and geocriticism
and presents a nuanced account of the construction of narrative space in fourteenth-century English
romance. In her study, Fanny Moghaddassi offers a theoretical reflection on the literary specificities
of romance space, provides an examination of the social, political, and ideological tensions at work
in its representation, and considers medieval practices of space, both from a collective and a more
individual point of view.

heroes and anti heroes in medieval romance studies in medieval romance: The
Cambridge Companion to Medieval English Law and Literature Candace Barrington,
Sebastian Sobecki, 2019-08-08 A comprehensive and wide-ranging account of the interrelationship
between law and literature in Anglo-Saxon, Medieval and Tudor England.
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heroes and anti heroes in medieval romance studies in medieval romance: Medieval
Romance, Arthurian Literature Venetia Bridges, Corinne Saunders, 2021 Essays; medieval romance;
Arthurian literature; Elizabeth Archibald.

heroes and anti heroes in medieval romance studies in medieval romance: Performance
and the Middle English Romance Linda Marie Zaerr, 2012 An examination of if and how medieval
romance was performed, uniquely uniting the perspective of a scholar and practitioner.Although
English medieval minstrels performed gestes, a genre closely related to romance, often playing the
harp or the fiddle, the question of if, and how, Middle English romance was performed has been
hotly debated. Here,the performance tradition is explored by combining textual, historical and
musicological scholarship with practical experience from a noted musician. Using previously
unrecognised evidence, the author reconstructs a realistic model of minstrel performance, showing
how a simple melody can interact with the text, and vice versa. She argues that elements in Middle
English romance which may seem simplistic or repetitive may in fact be incomplete, as missing an
integral musical dimension; metrical irregularities, for example, may be relics of sophisticated
rhythmic variation that make sense only with music. Overall, the study offers both a more accurate
comprehension of minstrel performance, and a deeper appreciation of the romances themselves.
Linda Marie Zaerr is Professor of Medieval Studies at Boise State University.

heroes and anti heroes in medieval romance studies in medieval romance: The Arthurian
World Victoria Coldham-Fussell, Miriam Edlich-Muth, Renée Ward, 2022-06-30 This collection
provides an innovative and wide-ranging introduction to the world of Arthur by looking beyond the
canonical texts and themes, taking instead a transversal perspective on the Arthurian narrative.
Together, its thirty-four chapters explore the continuities that make the material recognizable from
one century to another, as well as transformations specific to particular times and places, revealing
the astonishing variety of adaptations that have made the Arthurian story popular in large parts of
the world. Divided into four parts—The World of Arthur in the British Isles, The European World of
Arthur, The Material World of Arthur, and The Transversal World of Arthur — the volume tracks the
legend’s movement across temporal, geographical, and material boundaries. Broadly chronological,
each part views the unfolding Arthurian story through its own lens, while temporal and geographical
overlaps between the sections underscore the proximity of these developments in the legend’s
history. Ranging from early Latin chronicles and Welsh poetry to twenty-first century anime and
political conspiracies, this comprehensive and illuminating book will be of interest to anyone
researching Arthurian literature or tracing the evolution of medievalism through literature, the
visual arts, and popular culture.

heroes and anti heroes in medieval romance studies in medieval romance: Food and
Feast in Premodern Outlaw Tales Melissa Ridley Elmes, Kristin Bovaird-Abbo, 2021-04-07 In
Food and Feast in Premodern Outlaw Tales editors Melissa Ridley Elmes and Kristin Bovaird-Abbo
gather eleven original studies examining scenes of food and feasting in premodern outlaw texts
ranging from the tenth through the seventeenth centuries and forward to their cinematic
adaptations. Along with fresh insights into the popular Robin Hood legend, these essays investigate
the intersections of outlawry, food studies, and feasting in Old English, Middle English, and French
outlaw narratives, Anglo-Scottish border ballads, early modern ballads and dramatic works, and
cinematic medievalism. The range of critical and disciplinary approaches employed, including
history, literary studies, cultural studies, food studies, gender studies, and film studies, highlights
the inherently interdisciplinary nature of outlaw narratives. The overall volume offers an example of
the ways in which examining a subject through interdisciplinary, cross-geographic and
cross-temporal lenses can yield fresh insights; places canonic and well-known works in conversation
with lesser-known texts to showcase the dynamic nature and cultural influence and impact of
premodern outlaw tales; and presents an introductory foray into the intersection of literary and food
studies in premodern contexts which will be of value and interest to specialists and a general
audience, alike.

heroes and anti heroes in medieval romance studies in medieval romance: Romance




and Its Contexts in Fifteenth-century England Raluca L. Radulescu, 2013 Although the
anonymous pious Middle English romances and Sir Thomas Malory's 'Morte Darthur' have rarely
been studied in relation to each other, they in fact share at least two thematic concerns,
vocabularies of suffering and genealogical concerns, as this book demonstrates. By examining a
broad cultural and political framework stretching from Richard II's deposition to the end of the Wars
of the Roses through the prism of piety, politics and penitence, the author draws attention to the
specific circumstances in which Sir Isumbras, Sir Gowther, Roberd of Cisely, Henry Lovelich's
'History of the Holy Grail' and Malory's 'Morte' were read in fifteenth-century England. In the case of
the pious romances this implies a study of their reception long after their original composition or
translation centuries earlier; in Lovelich's case, an examination of metropolitan culture leads to an
opening of the discussion to French romance models as well as English chronicle writing.

heroes and anti heroes in medieval romance studies in medieval romance: Miracles and
Wonders in the Middle Ages and Early Modern Period Albrecht Classen, 2025-10-20 Despite the
assumption that we live today in a rather rationalist and mechanized world, there remain many
aspects that neither medicine nor physics can fully explain. The Catholic Church continues to
pronounce individuals as saints because scientifically confirmed miracles are associated with them.
If we want to gain a solid understanding of the pre-modern history of mentality, emotions, and
everyday culture, it proves to be highly revealing to examine what miracles and wonders had meant
at that time, both in the theological and medical field, in the visual arts and literature. As a matter of
fact, people both in the East and in the West have consistently flocked to pilgrimage sites all over
the world in the hope that a miracle might happen and solve issues for them. The contributors to this
volume, based on a symposium at the University of Arizona, May 2024, approach this critically
important topic from many different perspectives, taking us from the early Middle Ages to the early
modern age, examining hagiographical, medical, literary, and alchemical texts, discussing both
miracles and wonders as relevant themes in the public discourses. Both the passage through Inferno
and Purgatorio as the crucial pathway toward Paradiso and the experience of women’s miraculous
conception are identified as deeply impactful for the pre-modern world, and this both in Christian
and Muslim cultures. Studying miracles and wonders through a kaleidoscope of different materials
and concepts makes it possible to gain a closer understanding of people’s mindsets, power
structures, and the debate between medicine and religion. These topics were also greatly important
in other cultures, as several papers on Arabic medieval literature indicate. Further, pursuing this
global issue, we recognize easily that the separation line between the Middle Ages and the early
modern period is only a modern construct and often not that helpful because the discourse on
miracles and wonders has continued and influences even us today.

heroes and anti heroes in medieval romance studies in medieval romance: A Companion
to British Literature, Volume 1 Heesok Chang, Robert DeMaria, Jr., Samantha Zacher, 2013-12-13 A
Companion to British Literature, Medieval Literature, 700 - 1450

heroes and anti heroes in medieval romance studies in medieval romance: Imagining
Iberia in English and Castilian Medieval Romance Emily Houlik-Ritchey, 2023-02-06 An innovative
comparative study of Middle English and medieval Castilian romance

heroes and anti heroes in medieval romance studies in medieval romance: Savage
Economy Walter Wadiak, 2016-12-15 In Savage Economy: The Returns of Middle English Romance,
Walter Wadiak traces the evolution of the medieval English romance from its thirteenth-century
origins to 1500, and from a genre that affirmed aristocratic identity to one that appealed more
broadly to an array of late medieval communities. Essential to this literary evolution is the concept
and practice of “noble” gift-giving, which binds together knights and commoners in ways that both
echo and displace the notorious violence of many of these stories. Wadiak begins with the
assumption that “romance” names a particular kind of chivalric fantasy to which violence is central,
just as violence was instrumental to the formation and identity of the medieval warrior aristocracy. A
traditional view is that the violence of romance stories is an expression of aristocratic privilege
wielded by a military caste in its relations with one another as well as with those lower on the social



scale. In this sense, violence is the aristocratic gift that underwrites and reaffirms the feudal power
of a privileged group, with the noble gift performing the symbolic violence on which romance
depends in order to present itself as both a coded threat and an expression of chivalric values.
Well-known examples of romance in Middle English, such as Sir Gawain and the Green Knight and
Chaucer’s Knight’s Tale, are considered alongside more “popular” examples of the genre to
demonstrate a surprising continuity of function across a range of social contexts. Wadiak charts a
trajectory from violence aimed directly at securing feudal domination to the subtler and more diffuse
modes of coercion that later English romances explore. Ultimately, this is a book about the ways in
which romance lives on as an idea, even as the genre itself begins to lose ground at the close of the
Middle Ages.

heroes and anti heroes in medieval romance studies in medieval romance: Digital
Gaming Re-imagines the Middle Ages Daniel T. Kline, 2013-09-11 Digital gaming’s cultural
significance is often minimized much in the same way that the Middle Ages are discounted as the
backward and childish precursor to the modern period. Digital Gaming Reimagines the Middle Ages
challenges both perceptions by examining how the Middle Ages have persisted into the
contemporary world via digital games as well as analyzing how digital gaming translates, adapts,
and remediates medieval stories, themes, characters, and tropes in interactive electronic
environments. At the same time, the Middle Ages are reinterpreted according to contemporary
concerns and conflicts, in all their complexity. Rather than a distinct time in the past, the Middle
Ages form a space in which theory and narrative, gaming and textuality, identity and society are
remediated and reimagined. Together, the essays demonstrate that while having its roots firmly in
narrative traditions, neomedieval gaming—where neomedievalism no longer negotiates with any
reality beyond itself and other medievalisms—creates cultural palimpsests, multiply-layered
trans-temporal artifacts. Digital Gaming Re-imagines the Middle Ages demonstrates that the
medieval is more than just a stockpile of historically static facts but is a living, subversive presence
in contemporary culture.

heroes and anti heroes in medieval romance studies in medieval romance: Imagining
Inheritance from Chaucer to Shakespeare Alex Davis, 2020-02-14 Impossible bequests of the soul;
an outlawed younger son who rises to become justice of the king's forests; the artificially-preserved
corpse of the heir to an empire; a medieval clerk kept awake at night by fears of falling; a
seventeenth-century noblewoman who commissions copies upon copies of her genealogy;
Elizabethan efforts to eradicate Irish customs of succession; thoughts of the legacy of sin
bequeathed to mankind by our first parents, Adam and Eve. This book explores how inheritance was
imagined between the lifetimes of Chaucer and Shakespeare. The writing composed during this
period was the product of what the historian Georges Duby has called a 'society of heirs', in which
inheritance functioned as a key instrument of social reproduction, acting to ensure that existing
structures of status, wealth, familial power, political influence, and gender relations were projected
from the present into the future. In poetry, prose, and drama—in Chaucer's Troilus and Criseyde and
his Canterbury Tales; in Spenser's Faerie Queene; in plays by Shakespeare such as Macbeth, As You
Like It, and The Merchant of Venice; and in a host of other works—we encounter a range of texts
that attests to the extraordinary imaginative reach of questions of inheritance between the
fourteenth and the seventeenth centuries. Moving between the late medieval and early modern
periods, Imagining Inheritance examines this body of writing in order to argue that an exploration of
the ways in which premodern inheritance was imagined can make legible the deep structures of
power that modernity wants to forget.

heroes and anti heroes in medieval romance studies in medieval romance: A Cultural
History of the Medieval Sword Robert W. Jones, 2023 This study takes the sword beyond it
functional role as a tool for killing, considering it as a cultural artifact and the broader meaning and
significance it had to its bearer.

heroes and anti heroes in medieval romance studies in medieval romance: The Treasures
of Alexander the Great Frank L. Holt, 2016-03-04 War, the most profitable economic activity in the



ancient world, transferred wealth from the vanquished to the victor. Invasions, sieges, massacres,
annexations, and mass deportations all redistributed property with dramatic consequences for kings
and commoners alike. No conqueror ever captured more people or property in so short a lifetime
than Alexander the Great in the late fourth century BC. For all its savagery, the creation of
Alexander's empire has generally been hailed as a positive economic event for all concerned. Even
those harshly critical of Alexander today tend to praise his plundering of Persia as a means of
liberating the moribund resources of the East. To test this popular interpretation, The Treasures of
Alexander the Great investigates the kinds and quantities of treasure seized by the Macedonian king,
from gold and silver to land and slaves. It reveals what became of the king's wealth and what
Alexander's redistribution of these vast resources can tell us about his much-disputed policies and
personality. Though Alexander owed his vast fortune to war, battle also distracted him from
competently managing his spoils and much was wasted, embezzled, deliberately destroyed, or idled
unprofitably. The Treasures of Alexander the Great provides a long-overdue and accessible account
of Alexander's wealth and its enormous impact on the ancient world.

heroes and anti heroes in medieval romance studies in medieval romance: Villains and
Heroes, or Villains as Heroes? Essays on the Relationship between Villainy and Evil Luke Seaber,
2020-10-12 What constitutes a villain? How does villainy differ from evil? Do villains created for
children's fiction differ from those created for adults? The villains considered in this volume come
from an eclectic range of sources - from comic books to film and from novels to television serials -
and a broad selection of times and places. Villains continue to raise troubling questions about the
role of narrative in both fiction and real life.

heroes and anti heroes in medieval romance studies in medieval romance: The King and
Commoner Tradition Mark Truesdale, 2018-01-29 King and Commoner tales were hugely popular
across the late medieval and early modern periods, their cultural influence extending from Robin
Hood ballads to Shakespearean national histories. This study represents the first detailed
exploration of this rich and fascinating literary tradition, tracing its development across deeply
politicized fifteenth-century comic tales and early modern ballads. The medieval King and
Commoner tales depict an incognito king becoming lost in the forest and encountering a disgruntled
commoner who complains of class oppression and poaches the king’s deer. This is an upside-down
world of tricksters, violence, and politicized feasting that critiques and deconstructs medieval
hierarchy. The commoners of these tales utilize the inversion of the medieval carnival, crowning
themselves as liminal mock kings in the forest while threatening to rend and devour a body politic
that would oppress them. These tales are complex and ambiguous, reimagining the socio-political
upheaval of the late medieval period in sophisticated ruminations on class relations. By contrast, the
early modern ballads and chapbooks see the tradition undergo a conservative metamorphosis.
Suppressing its more radical elements amid a celebration of proto-panoptical kings, the tradition
remerges as royalist propaganda in which the king watches his thankful subjects through the
keyhole.

heroes and anti heroes in medieval romance studies in medieval romance: The King's
Body Nicole Marafioti, 2014-03-21 The King’s Body investigates the role of royal bodies, funerals,
and graves in English succession debates from the death of Alfred the Great in 899 through the
Norman Conquest in 1066. Using contemporary texts and archaeological evidence, Nicole Marafioti
reconstructs the political activity that accompanied kings’ burials, to demonstrate that royal bodies
were potent political objects which could be used to provide legitimacy to the next generation. In
most cases, new rulers celebrated their predecessor’s memory and honored his corpse to emphasize
continuity and strengthen their claims to the throne. Those who rose by conquest or regicide, in
contrast, often desecrated the bodies of deposed royalty or relegated them to anonymous graves in
attempts to brand their predecessors as tyrants unworthy of ruling a Christian nation. By
delegitimizing the previous ruler, they justified their own accession. At a time when hereditary
succession was not guaranteed and few accessions went unchallenged, the king’s body was a
commodity that royal candidates fought to control.



heroes and anti heroes in medieval romance studies in medieval romance: Dragon Lords
Eleanor Parker, 2018-05-01 Why did the Vikings sail to England? Were they indiscriminate raiders,
motivated solely by bloodlust and plunder? One narrative, the stereotypical one, might have it so.
But locked away in the buried history of the British Isles are other, far richer and more nuanced,
stories; and these hidden tales paint a picture very different from the ferocious pillagers of popular
repute. Eleanor Parker here unlocks secrets that point to more complex motivations within the
marauding army that in the late ninth century voyaged to the shores of eastern England in its sleek,
dragon-prowed longships. Exploring legends from forgotten medieval texts, and across the varied
Anglo-Saxon regions, she depicts Vikings who came not just to raid but also to settle personal feuds,
intervene in English politics and find a place to call home. Native tales reveal the links to famous
Vikings like Ragnar Lothbrok and his sons; Cnut; and Havelok the Dane. Each myth shows how the
legacy of the newcomers can still be traced in landscape, place-names and local history. This book
uncovers the remarkable degree to which England is Viking to its core.
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