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Aaron Copland and Old American Songs: A Journey Through Folk-Inspired Masterpieces

aaron copland old american songs evoke a rich tapestry of Americana, blending folk
traditions with classical music sensibilities. These songs, arranged and composed by
Copland, have become emblematic of American cultural identity, capturing the spirit,
stories, and landscapes of the United States through music. If you’ve ever been curious
about how classical music can connect with grassroots American traditions, exploring
Copland’s Old American Songs offers a fascinating glimpse into this artistic fusion.

Who Was Aaron Copland?

Before diving into the significance of old American songs in Copland’s work, it’s helpful to
understand who Aaron Copland was. Born in 1900, Copland is often hailed as the “Dean of
American Composers.” His music is celebrated for its distinctively American style, which
often incorporates folk tunes, jazz rhythms, and open, expansive harmonies that suggest
the vastness of the American landscape.

Copland’s ability to bridge the gap between classical music and popular American culture
made him a pivotal figure in 20th-century music. His compositions range from ballets like
Appalachian Spring to film scores and orchestral pieces that have become staples in
concert halls. Among his many contributions, his arrangements of old American folk songs
stand out for their accessibility and heartfelt connection to American roots.

Understanding Aaron Copland’s Old American
Songs

What Are the Old American Songs?

Aaron Copland’s Old American Songs are collections of traditional folk and popular tunes
that Copland arranged for voice and piano or voice and orchestra. These songs draw from
a variety of American musical traditions, including spirituals, work songs, ballads, and
minstrel tunes. Copland’s arrangements gave new life to these songs, framing them in a
classical context while preserving their original charm and storytelling power.

The two primary sets of Old American Songs were arranged in the late 1940s and early
1950s. Each set contains five songs that highlight different aspects of American folklore
and history:

Old American Songs, Set 1 (1950): “The Boatman’s Dance,” “The Dodger,” “Long



Time Ago,” “Simple Gifts,” and “I Bought Me a Cat.”

Old American Songs, Set 2 (1952): “The Little Horses,” “Zion’s Walls,” “The
Golden Willow Tree,” “At the River,” and “Ching-A-Ring Chaw.”

These selections showcase Copland’s keen interest in preserving and celebrating
America’s diverse musical heritage.

Why Did Copland Choose These Songs?

Copland’s motivation for arranging old American songs was rooted in his desire to create
a distinctly American sound in classical music. By incorporating folk melodies that were
familiar to many Americans, he sought to bridge the gap between high art and popular
culture. This approach made classical music more approachable and relevant to a broader
audience.

Moreover, these songs reflect different facets of American life — from rural work
environments and religious traditions to playful children’s tunes. Through his
arrangements, Copland highlighted the richness and variety of American folk music,
demonstrating its artistic value beyond its original context.

Musical Characteristics of Copland’s Old
American Songs

One of the reasons Copland’s Old American Songs remain beloved is his masterful
treatment of melody, harmony, and rhythm. He respected the simplicity of the original
tunes but enriched them with subtle harmonic textures and rhythmic vitality that
enhanced their emotional impact.

Melodic Simplicity and Emotional Depth

The melodies in Old American Songs are straightforward, often pentatonic or modal,
which reflects their folk origins. Copland’s arrangements preserve this simplicity, allowing
the songs’ narratives to shine through. At the same time, the harmonies he employs add
depth and color, turning humble tunes into evocative art songs.

Rhythmic Vitality and Americana Feel

Many songs like “The Boatman’s Dance” feature lively rhythms that suggest movement
and dance, capturing the energy of American folk celebrations. Copland’s use of
syncopation and shifting meters adds a sense of spontaneity and freshness, helping



listeners feel the pulse of traditional American life.

Orchestration and Vocal Style

While originally arranged for voice and piano, Copland later orchestrated some of these
songs, giving them a broader palette of color and texture. The orchestral versions bring
out the songs’ folk character with instruments like banjos and woodwinds evoking rustic
sounds.

Singers performing these songs are encouraged to adopt a clear and expressive vocal
style, emphasizing storytelling over technical virtuosity. This approach helps convey the
warmth and directness inherent in folk music.

The Cultural Impact of Aaron Copland’s Old
American Songs

Preserving American Folk Heritage

Copland’s Old American Songs played a crucial role in preserving and popularizing
traditional American folk music during a time when such tunes risked fading from public
memory. By setting them in classical arrangements, he ensured these melodies would be
performed and appreciated by new generations.

Influence on American Music Education

These songs are frequently used in music education because they are accessible to
students and provide a rich introduction to American folk traditions. Teaching Copland’s
arrangements helps students connect with cultural history while developing vocal and
interpretive skills.

Popular Performances and Recordings

The Old American Songs have been recorded by numerous celebrated vocalists and
ensembles, including baritone William Warfield and mezzo-soprano Janet Baker. These
recordings have helped cement their place in the standard American song repertoire and
continue to inspire performers and audiences alike.



Exploring Some Notable Songs from the Sets

“Simple Gifts”

Perhaps the most famous of the Old American Songs, “Simple Gifts” is a Shaker hymn that
has transcended its origins to become a symbol of simplicity and grace. Copland’s
arrangement captures the hymn’s gentle, uplifting spirit, making it a favorite encore in
concerts.

“The Boatman’s Dance”

This energetic song, originally a minstrel tune, showcases Copland’s skill in bringing
rhythmic drive and humor to folk material. Its lively melody and syncopated rhythms
evoke the image of steamboats traveling along American rivers.

“At the River”

Derived from a traditional hymn, “At the River” features a serene, flowing melody that
beautifully conveys themes of peace and spirituality. Copland’s sensitive setting highlights
its contemplative nature.

Tips for Performing and Appreciating Old
American Songs by Copland

Whether you’re a singer preparing to perform these pieces or a listener eager to deepen
your appreciation, here are a few suggestions:

Research the origins: Understanding the historical and cultural background of
each song enriches your connection to the music.

Focus on storytelling: These songs are narrative in nature. Emphasize clear diction
and emotional expression to bring the stories to life.

Embrace simplicity: Resist the urge to over-embellish. The beauty lies in their
straightforward melodies and the sincerity of delivery.

Explore different arrangements: Listening to both piano and orchestral versions
can reveal new dimensions of the songs.

Connect with the American spirit: Let the music’s sense of place and history



guide your interpretation.

These tips can help performers and listeners alike experience the full richness of
Copland’s Old American Songs.

Why Aaron Copland’s Old American Songs
Remain Relevant Today

In a world where musical trends come and go, Copland’s Old American Songs endure
because they tap into universal themes — community, work, faith, and joy — through
melodies that are both familiar and timeless. They remind us of America’s diverse cultural
roots and highlight the power of music to preserve collective memory.

Moreover, these songs continue to inspire contemporary composers and musicians who
seek authentic ways to express American identity. By bridging folk traditions with classical
artistry, Copland created a musical legacy that feels both nostalgic and fresh.

For anyone interested in American music history, cultural storytelling, or simply beautiful
songcraft, exploring Aaron Copland’s Old American Songs is a rewarding journey. These
songs not only entertain but also connect us to the heart and soul of America’s musical
heritage.

Frequently Asked Questions

Who was Aaron Copland and what is his significance in
American music?
Aaron Copland was an influential American composer known for creating music that
incorporated American folk themes and styles, helping to define a distinctly American
sound in classical music.

What are 'Old American Songs' by Aaron Copland?
'Old American Songs' is a set of arrangements by Aaron Copland that adapts traditional
American folk songs for voice and piano or orchestra, celebrating America's musical
heritage.

How many sets of 'Old American Songs' did Aaron
Copland compose?
Aaron Copland composed two sets of 'Old American Songs,' each consisting of six songs
arranged for voice and piano or orchestra.



What types of songs are included in Aaron Copland's
'Old American Songs'?
The songs include traditional folk tunes, ballads, and hymns that reflect various aspects of
American life and history, such as 'The Boatmen's Dance,' 'Simple Gifts,' and 'John Henry.'

When were Aaron Copland's 'Old American Songs' first
published?
The first set of 'Old American Songs' was completed and published in 1950, and the
second set followed in 1952.

Why did Aaron Copland arrange 'Old American Songs'?
Copland arranged these songs to preserve and celebrate American folk music, making it
accessible to concert audiences and highlighting the country's cultural roots.

Are 'Old American Songs' still performed today?
Yes, Aaron Copland's 'Old American Songs' remain popular in concert repertoires and are
frequently performed by vocalists and orchestras around the world.

Where can one listen to Aaron Copland's 'Old American
Songs'?
Recordings of 'Old American Songs' are available on various music streaming platforms,
classical music CDs, and through performances by symphony orchestras and vocal artists.

Additional Resources
Aaron Copland Old American Songs: A Deep Dive into an Iconic Musical Collection

aaron copland old american songs stands as one of the quintessential representations
of American folk music interpreted through the lens of a classical composer. This
collection, originally composed in the 1950s, encapsulates a unique blend of traditional
American melodies and Copland’s distinctive compositional style, offering listeners an
evocative journey into the nation’s musical heritage. As a seminal work in Copland’s
oeuvre, Old American Songs not only underscores his commitment to celebrating
American culture but also reflects broader trends in mid-20th-century classical music’s
engagement with folk traditions.

Understanding Aaron Copland’s Old American



Songs

Aaron Copland’s Old American Songs is a set of arrangements based on traditional folk
tunes that Copland collected and reimagined for voice and piano or orchestra. The original
version, composed in 1950 and revised in 1952, was designed for baritone and piano, later
orchestrated in 1954. The work comprises two sets, each containing five songs, that draw
upon various American folk traditions, including Appalachian ballads, spirituals, and
cowboy songs.

What sets these pieces apart is Copland’s ability to preserve the authenticity of the
original melodies while infusing them with harmonic sophistication and rhythmic vitality
characteristic of his broader compositional style. His approach was neither purely
academic nor overly sentimental; instead, it struck a balance that allowed the songs to
resonate with both popular audiences and classical music aficionados.

The Genesis and Historical Context

Copland’s interest in American folk music coincided with a period when many composers
sought to establish a distinctly American voice in classical music. During the early to
mid-20th century, composers like Charles Ives, Roy Harris, and Copland himself explored
indigenous musical materials to break from European traditions. Old American Songs fits
into this narrative as a deliberate effort to preserve and elevate folk music within a
concert setting.

The folk revival movement of the 1940s and 1950s also influenced Copland’s work. By
arranging these songs, he contributed to a cultural reappraisal of folk music, recognizing
it as a vital part of America’s artistic identity. This collection reflects the socio-political
climate of post-war America, where there was a renewed sense of nationalism and cultural
pride.

Musical Characteristics and Stylistic Features

Old American Songs reveals Copland’s masterful use of harmony, melody, and rhythm to
breathe new life into traditional tunes. Each song showcases distinct stylistic traits that
highlight the diversity of American folk music.

Melodic Simplicity Meets Harmonic Richness

The melodies in Old American Songs remain faithful to their folk origins—simple,
memorable, and often poignant. However, Copland’s arrangements introduce subtle
harmonic complexities that enrich the texture without overpowering the tunes. His use of
open intervals, such as fourths and fifths, contributes to the spacious and airy quality
commonly associated with his style.



For example, in “The Boatman’s Dance,” a lively and rhythmic piece from the first set,
Copland overlays a driving piano accompaniment that accentuates the buoyant melody.
Conversely, in the spiritual “Simple Gifts,” the arrangement is more reserved,
emphasizing the tune’s meditative and spiritual qualities through gentle harmonization.

Rhythmic Innovation and Textural Variety

Rhythm plays a crucial role in animating these folk songs. Copland often employs
syncopation and shifting meters, which inject vitality and unpredictability into the pieces.
This rhythmic vitality underscores the songs’ origins in work songs, dances, and spirituals,
where rhythm was integral to communal participation.

The textural treatment varies across the collection. Some songs feature sparse
accompaniment that amplifies the vocal line’s storytelling aspect, while others utilize
richer orchestral colors to evoke specific atmospheres or settings. This variety enhances
the listening experience and reflects the wide array of American folk traditions Copland
sought to represent.

Comparative Analysis: Old American Songs and
Other Folk-Inspired Works

When placed alongside other folk-inspired compositions, Copland’s Old American Songs
stands out for its accessibility and balance between authenticity and artistry.

Comparison with Charles Ives and Roy Harris

Charles Ives, often hailed as the pioneer of American musical nationalism, incorporated
folk elements in a more experimental and complex manner. His use of polytonality and
dissonance contrasts with Copland’s more tonal and straightforward arrangements. While
Ives’ works challenge listeners with their density, Copland’s Old American Songs offer an
inviting and clear presentation of folk melodies.

Roy Harris, another contemporary, similarly embraced folk tunes but leaned toward
expansive symphonic works rather than song cycles. Copland’s focus on vocal settings
allows for a more intimate connection with the audience, emphasizing the narrative and
emotive power of the lyrics.

Legacy and Influence on American Music

Old American Songs has influenced generations of musicians, both within and beyond the
classical realm. Its inclusion in recital repertoires and recordings has helped sustain
interest in American folk music traditions. Additionally, the work’s orchestral versions



have been programmed frequently by symphony orchestras seeking to evoke Americana
themes.

The collection also exemplifies the role that composers can play in cultural preservation.
By bridging folk traditions and classical music, Copland ensured that these songs would
reach audiences far beyond their original communities.

Performing and Recording Old American Songs

Interpretative Challenges and Opportunities

Performers of Old American Songs face the dual challenge of honoring the folk roots of the
material while navigating Copland’s sophisticated arrangements. Vocalists must convey
the storytelling aspects of the lyrics with clarity and emotion, often adopting a speech-like
delivery that reflects the songs’ origins.

Pianists and orchestras, on the other hand, are tasked with maintaining rhythmic drive
and textural balance. The piano part, in particular, requires both technical precision and a
sensitivity to dynamic shading to complement the vocal line appropriately.

Notable Recordings and Performances

Several distinguished artists have contributed definitive interpretations of Old American
Songs. Baritone Thomas Hampson’s recording with pianist Wolfram Rieger is frequently
cited for its expressive depth and stylistic fidelity. Similarly, mezzo-soprano Marilyn
Horne’s rendition showcases the versatility of the songs across vocal ranges.

Orchestral versions have been recorded by ensembles such as the Boston Symphony
Orchestra, further expanding the work’s reach. These recordings highlight Copland’s
orchestral colors and underscore the collection’s enduring appeal.

Why Aaron Copland Old American Songs Remains
Relevant

The continued popularity of Old American Songs can be attributed to its embodiment of
American cultural identity through music. The collection’s ability to traverse the divide
between folk simplicity and classical refinement makes it a valuable educational and
artistic resource.

In an era where cultural roots are increasingly explored and celebrated, Copland’s work
offers a model for integrating tradition with innovation. Its presence in music curricula,
concert programs, and recordings ensures that the voices of America’s past remain



audible and influential.

Exploring Aaron Copland’s Old American Songs invites listeners and performers alike to
reflect on the nation’s diverse musical heritage, reinterpreted through one of its most
iconic composers. This collection not only preserves old American tunes but also elevates
them, allowing a new generation to appreciate their timeless resonance.

Aaron Copland Old American Songs

  aaron copland old american songs: Old American Songs Complete Aaron Copland,
2009-06-01 Classical Vocal Solos
  aaron copland old american songs: Old American Songs Aaron Copland, 2009 Classical
Vocal Solos
  aaron copland old american songs: Music for the Common Man : Aaron Copland during
the Depression and War Elizabeth B. Crist Assistant Professor of Musicology University of Texas
at Austin, 2005-10-27 In the 1930s, Aaron Copland began to write in an accessible style he described
as imposed simplicity. Works like El Salon Mexico, Billy the Kid, Lincoln Portrait, and Appalachian
Spring feature a tuneful idiom that brought the composer unprecedented popular success and came
to define an American sound. Yet the cultural substance of that sound--the social and political
perspective that might be heard within these familiar pieces--has until now been largely overlooked.
While it has long been acknowledged that Copland subscribed to leftwing ideals, Music for the
Common Man is the first sustained attempt to understand some of Copland's best-known music in
the context of leftwing social, political, and cultural currents of the Great Depression and Second
World War. Musicologist Elizabeth Crist argues that Copland's politics never merely accorded with
mainstream New Deal liberalism, wartime patriotism, and Communist Party aesthetic policy, but
advanced a progressive vision of American society and culture. Copland's music can be heard to
accord with the political tenets of progressivism in the 1930s and '40s, including a fundamental
sensitivity toward those less fortunate, support of multiethnic pluralism, belief in social democracy,
and faith that America's past could be put in service of a better future. Crist explores how his works
wrestle with the political complexities and cultural contradictions of the era by investing symbols of
America--the West, folk song, patriotism, or the people--with progressive social ideals. Much as been
written on the relationship between politics and art in the 1930s and '40s, but very little on concert
music of the era. Music for the Common Man offers fresh insights on familiar pieces and the political
context in which they emerged.
  aaron copland old american songs: The little horses. Zion's walls. The golden willow tree. At
the river. Ching-a ring chaw Aaron Copland, 1989
  aaron copland old american songs: Copland: Old American Songs I & II Aaron Copland, 1991
  aaron copland old american songs: Old American Songs: set. The boatmen's dance. The
dodger. Long time ago. Simple gifts. I bought me a cat Aaron Copland, 1950
  aaron copland old american songs: The Oxford Handbook of American Folklore and
Folklife Studies Simon J. Bronner, 2019-08-06 The Oxford Handbook of American Folklore and
Folklife Studies surveys the materials, approaches, concepts, and applications of the field to provide
a sweeping guide to American folklore and folklife, culture, history, and society. Forty-three
comprehensive and diverse chapters delve into significant themes and methods of folklore and
folklife study; established expressions and activities; spheres and locations of folkloric action; and
shared cultures and common identities. Beyond the longstanding arenas of academic focus
developed throughout the 350-year legacy of folklore and folklife study, contributors at the forefront
of the field also explore exciting new areas of attention that have emerged in the twenty-first century
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such as the Internet, bodylore, folklore of organizations and networks, sexual orientation,
neurodiverse identities, and disability groups. Encompassing a wide range of cultural traditions in
the United States, from bits of slang in private conversations to massive public demonstrations,
ancient beliefs to contemporary viral memes, and a simple handshake greeting to group festivals,
these chapters consider the meanings in oral, social, and material genres of dance, ritual, drama,
play, speech, song, and story while drawing attention to tradition-centered communities such as the
Amish and Hasidim, occupational groups and their workaday worlds, and children and other age
groups. Weaving together such varied and manifest traditions, this handbook pays significant
attention to the cultural diversity and changing national boundaries that have always been
distinctive in the American experience, reflecting on the relative youth of the nation; global
connections of customs brought by immigrants; mobility of residents and their relation to an
indigenous, urbanized, and racialized population; and a varied landscape and settlement pattern.
Edited by leading folklore scholar Simon J. Bronner, this handbook celebrates the extraordinary
richness of the American social and cultural fabric, offering a valuable resource not only for scholars
and students of American studies, but also for the global study of tradition, folk arts, and cultural
practice.
  aaron copland old american songs: A Singer's Guide to the American Art Song:
1870-1980 Victoria Etnier Villamil, 2004-10-05 New in Paperback 2004. Probably the most
comprehensive work on the American art song ever available, this book considers the lives and
contributions of 144 significant composers in the field, including many for whom information has
been extremely scarce. Most composers' entries consist of a biographical sketch; a brief discussion
of his or her song writing characteristics (with emphasis on performers' concerns); a partial or
complete listing of annotated songs; recording information; and the composer's individual
bibliography. Song annotations include poet, publisher, date of composition (when known), voice
type, range, duration, tempo indication, mood, subject matter, vocal style, special difficulties,
general impression, artists who have recorded the song, and any other pertinent information. Thirty
composers whose contributions are deemed of lesser import are summarized in brief essays.
Appendixes include a supplement of recommended songs; a listing of American song anthologies and
their contents; and the most recent information regarding publishers cited in the guide. There is also
a general discography, a general bibliography, and indexes for both titles and poets. Documenting
the most important 110 years in the development of American art song, this book is an indispensable
tool for singers, teachers, coaches, accompanists, and libraries.
  aaron copland old american songs: All Music Guide to Classical Music Chris Woodstra,
Gerald Brennan, Allen Schrott, 2005-09 Offering comprehensive coverage of classical music, this
guide surveys more than eleven thousand albums and presents biographies of five hundred
composers and eight hundred performers, as well as twenty-three essays on forms, eras, and genres
of classical music. Original.
  aaron copland old american songs: The Queer Composition of America's Sound Nadine
Hubbs, 2004-10-18 This book considers the question: was the flourishing of modernism in music
(and related arts) in 20th century America a phenomenon created by gay men?
  aaron copland old american songs: A Handbook for Preparing Graduate Papers in Music J.
David Boyle, Richard K. Fiese, Nancy Zavac, 2004 The purpose of Preparing Graduate Papers in
Music is to provide music students with some guidelines to assist in the preparation of theses,
essays, dissertations, and other papers that may be written as part of their graduate program. This
manual includes information and examples for preparing such papers and is designed specifically to
assist students in writing about music and in documenting references to music, music notation,
recordings, and other musical resources. It is intended to complement guidelines provided by a
university's graduate office and the two style manuals most used by music students, A Manual for
Writers of Term Papers, Theses, and Dissertations (Turabian 1996) and the Publication Manual of
the American Psychological Association (APA 1994).
  aaron copland old american songs: Listening to Art Song Margaret Olson, 2015-05-01



Listening to Art Song: An Introduction offers an easy-to-read, fresh perspective on the remarkably
diverse musical genre of art song. As the ultimate expression of the human singing voice, song has
provided succor and entertainment to humanity in many forms since the dawn of civilization.
Margaret Olson examines art song’s development, outlines the elements that comprise it, offers
ideas on how to effectively listen to it, provides brief biographical sketches of key art song
composers, and lists important recordings in the Italian, French, German, British, and American art
song traditions. By instructing readers in how to evaluate art songs, Olson informs and enhances the
art song experience for listeners. Listening to Art Song is the ideal text for any student studying
voice or anyone interested in the genre of song.
  aaron copland old american songs: Hooked on Classics Kenneth A. Christensen, 2024-08-21
Drawing on his love and his own appreciation for classical music, Kenneth A. Christensen works to
help educate and inspire fellow music lovers regarding numerous composers and their contributions
to music throughout the years. Including composer biographies, suggested list of recordings, and
music history, Hooked on Classics will surely help amateur music lovers to gain a better, firmer
understanding of music. About the Author Kenneth A. Christensen is a private music teacher and
church soloist from Crystal Lake, IL. He has won a Lifetime Achievement Award from Marquis Who's
Who in America in 2020. He is a graduate of Crystal Lake South High School and McHenry County
College in Crystal Lake, IL, and Elmhurst University in Elmhurst, IL. He has served as cantor and
assistant choir director to St. John's Lutheran Church in Algonquin, IL and Shepherd of the Hills
Lutheran Church in McHenry, IL. He is a prolific composer as well as the author of sixteen books.
  aaron copland old american songs: Navigating Stylistic Boundaries in the Music History
Classroom Esther M. Morgan-Ellis, 2024-04-30 At a time of transformation in the music history
classroom and amid increasing calls to teach a global music history, Navigating Stylistic Boundaries
in the Music History Classroom adds nuance to the teaching of varied musical traditions by
examining the places where they intersect and the issues of musical exchange and appropriation
that these intersections raise. Troubling traditional boundaries of genre and style, this collection of
essays helps instructors to denaturalize the framework of Western art music and invite students to
engage with other traditions—vernacular, popular, and non-Western—on their own terms. The book
draws together contributions by a wide range of active scholars and educators to investigate the
teaching of music history around cases of stylistic borders, exploring the places where different
practices of music and values intersect. Each chapter in this collection considers a specific case in
which an artist or community engages in what might be termed musical crossover, exchange, or
appropriation and delves deeper into these concepts to explore questions of how musical meaning
changes in moving across worlds of practice. Addressing works that are already widely taught but
presenting new ways to understand and interpret them, this volume enables instructors to enrich the
perspectives on music history that they present and to take on the challenge of teaching a more
global music history without flattening the differences between traditions.
  aaron copland old american songs: School of Music, Theatre & Dance (University of
Michigan) Publications University of Michigan. School of Music, Theatre & Dance, 1880 Includes
miscellaneous newsletters (Music at Michigan, Michigan Muse), bulletins, catalogs, programs,
brochures, articles, calendars, histories, and posters.
  aaron copland old american songs: The Cherokee Night and Other Plays Lynn Riggs, 2003
Special Limited Edition leatherbound hardcover The author of numerous plays and film scripts,
including Green Grow the Lilacs, later made into the hit musical Oklahoma!, Lynn Riggs (18991954)
is recognized as one of America’s most engaging dramatists and was the only active American Indian
dramatist during the first half of the twentieth century. An elegant leatherbound collector’s edition,
The Cherokee Night and Other Plays, features his never-before-published play Out of Dust, as well
as The Cherokee Night and Green Grow the Lilacs. A mixed-blood Cherokee, Riggs wrote about the
people, places, and events of the Oklahoma he knew so well. A cattle rancher’s son, Riggs was born
in the Verdigris Valley south of Claremore in Indian Territory. He first gained recognition as a poet
in the early 1920s while attending the University of Oklahoma and later moved to New York, where



he worked on and around Broadway. In 1927 Riggs was awarded the Guggenheim Fellowship, and
while in France on that fellowship, he began writing Green Grow the Lilacs, which Rodgers and
Hammerstein made into the Broadway musical Oklahoma! in 1943. By the end of his life, Riggs had
written some thirty plays and scripts for fourteen films produced between 1930 and 1955. In their
1939 Handbook of Oklahoma Writers, Mary Hays Marable and Elaine Boylan observe: “Lynn Riggs
hitched his wagon to Pegasus and rode into the theatre with an output of poetic and regional plays
that has brought him outstanding success.”
  aaron copland old american songs: Encyclopedia of Music in the 20th Century Lol
Henderson, Lee Stacey, 2014-01-27 The Encyclopedia of Music in the 20th Century is an
alphabetically arranged encyclopedia of all aspects of music in various parts of the world during the
20th century. It covers the major musical styles--concert music, jazz, pop, rock, etc., and such key
genres as opera, orchestral music, be-bop, blues, country, etc. Articles on individuals provide
biographical information on their life and works, and explore the contribution each has made in the
field. Illustrated and fully cross-referenced, the Encyclopedia of Music in the 20th Century also
provides Suggested Listening and Further Reading information. A good first point of reference for
students, librarians, and music scholars--as well as for the general reader.
  aaron copland old american songs: Opera on the Road Katherine K. Preston, 1993 Leads the
reader on an operatic tour of pre-Civil War America in this cultural study of what was an almost
ubiquitous art form. It covers orchestral and choral musicians as well as stars, impresarios, business
methods, repertories, advertising techniques, itineraries, sizes of companies, and methods of travel.
-- Publisher's description
  aaron copland old american songs: Solutions for Singers Richard Miller, 2004-01-08
Internationally recognized master teacher Richard Miller offers solutions to more than 200
significant questions on voice technique and performance, culled from hundreds of masterclasses
and pedagogy courses. In this pragmatic guide for securing technique and artistry, Miller deals
directly with problems faced by established professional performers, studio teachers, and students
of singing, avoiding abstract generalities. The question-and-answer pairs are organized under 10
broad topic headings that constitute singers' most important concerns.
  aaron copland old american songs: How Philosophy Can Save Your Life Marietta
McCarty, 2009-12-01 Discover how great philosophers can help you live a more purposeful and
peaceful life. This inspiring new book from the bestselling author of Little Big Minds reveals how the
heartbeats of philosophy- clear thinking, quiet reflection, and good conversation- are essential
ingredients in a well-lived life. Full of great discussion ideas and activities you can do with a group,
How Philosophy Can Save Your Life is framed around ten big ideas-themes that, according to
McCarty, are necessary to grasp if one wants to live a truly fulfilling life. They are: 1. Simplicity
(philosophers include Epicurus and Charlotte Joko Beck) 2. Communication (philosophers include
bell hooks and Karl Jaspers) 3. Perspective (philosophers include Bertrand Russell and Mary
Wollstonecraft) 4. Flexibility (philosophers include Socrates, Plato and Alan Watts) 5. Empathy
(philosophers include the Dalai Lama and Martin Luther King, Jr.) 6. Individuality (philosophers
include Jean-Paul Sartre and Elizabeth Spelman) 7. Belonging (philosophers include Albert Camus
and Rita Manning) 8. Serenity (philosophers include Epictetus and Lao Tzu) 9. Possibility
(philosophers include John Stuart Mill and Simone de Beauvoir) 10. Joy (philosophers include
Shunryu Suzuki and Jane Addams) So join the greatest thinkers of all time to discover the ideas that
will help you live a happier, healthier life!
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