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Cross Langston Hughes Analysis: Exploring Themes, Symbolism, and Cultural Impact

cross langston hughes analysis opens the door to understanding one of the most profound and
culturally rich poems by Langston Hughes, a central figure in the Harlem Renaissance. This poem,
often simply titled "Cross," delves into themes of identity, heritage, and the complex interplay
between race and self-perception. Hughes’s work is celebrated for its poignant reflection on the
African American experience, and examining "Cross" allows readers to grasp the emotional and social
tensions embedded within his poetry.

Understanding the Core Themes in Cross by Langston
Hughes

At its heart, "Cross" presents a personal and societal conflict. The poem is a narrative of a man caught
between two worlds—his black heritage and his white ancestry—which creates an internal struggle
that resonates with many readers, especially those grappling with mixed identities or societal
expectations.

Identity and Heritage

One of the most prominent themes in "Cross" is the question of identity. Hughes uses the metaphor of
the "cross" to symbolize the intersection of different racial backgrounds. The poem’s speaker reflects
on being the son of a white father and a black mother, which places him at a crossroads culturally and
socially. This dual heritage leads to feelings of confusion and alienation:

- The speaker feels torn between two races, unable to fully belong to either.
- The poem highlights the societal pressures to conform to a singular racial identity.
- It explores the emotional burden of navigating a world divided by rigid racial boundaries.

Racial Conflict and Social Alienation

Hughes’s "Cross" also addresses the broader context of racial inequality and prejudice. The poem
subtly critiques the social structures that enforce segregation and discrimination:

- The speaker’s internal conflict mirrors the external racial tensions of the time.
- It emphasizes the pain of exclusion and the desire for acceptance.
- The poem sheds light on the psychological impact of systemic racism.



Symbolism and Literary Devices in Cross Langston
Hughes Analysis

Diving deeper into the poem reveals Hughes’s masterful use of symbolism and poetic devices that
amplify the emotional weight and thematic depth of "Cross."

The Cross as a Symbol

The central symbol of the poem—the cross—carries multiple layers of meaning:

- It represents the speaker’s mixed racial identity, a literal crossing of races.
- The cross also evokes religious connotations, suggesting suffering, sacrifice, and burden.
- This dual symbolism enriches the poem, linking personal pain with universal themes of struggle.

Imagery and Tone

Hughes crafts vivid imagery to evoke the speaker’s turmoil. Phrases like "I am the darker brother" and
"I’ve known rivers" (though from another poem, these images are echoed in Hughes’s thematic style)
create a strong visual and emotional impact. The tone is reflective and somber, yet there is an
undercurrent of resilience and longing:

- The imagery captures the complexity of racial identity.
- The tone invites empathy and contemplation from readers.

Structure and Form

The poem’s structure contributes to its message. Hughes’s use of free verse and irregular rhyme
mirrors the speaker’s unsettled feelings. The fragmented form can be seen as a reflection of the
fractured identity the poem explores.

The Historical and Cultural Context of Cross

To fully appreciate "Cross" in a Langston Hughes analysis, understanding the historical backdrop is
essential. Written during the Harlem Renaissance, a period marked by a flourishing of African
American art and literature, the poem reflects the era’s preoccupations with race, identity, and
equality.

The Harlem Renaissance Influence

The Harlem Renaissance was a time when black writers, artists, and intellectuals sought to redefine



African American identity and challenge racial stereotypes. Hughes was a leading voice in this
movement, and "Cross" embodies many of its ideals:

- Affirming black identity while acknowledging complexity.
- Questioning societal norms and advocating for change.
- Using art as a means of racial and cultural expression.

Personal Biography Impact

Langston Hughes’s own mixed-race background informed his writing. His father was of mixed
European and African descent, and Hughes often grappled with questions of belonging and identity.
This personal experience adds depth to the poem’s emotional resonance.

Why Cross by Langston Hughes Remains Relevant
Today

Even decades after its publication, "Cross" speaks to contemporary conversations about race,
identity, and multiculturalism. The poem’s exploration of what it means to be caught between
cultures continues to resonate in an increasingly diverse and interconnected world.

Modern Interpretations and Discussions

- The poem is often used in academic settings to discuss intersectionality and the experience of
biracial individuals.
- It offers insight into the ongoing challenges of racial categorization and prejudice.
- "Cross" encourages readers to reflect on the fluidity of identity and the importance of self-
acceptance.

Inspiring Empathy and Understanding

Hughes’s candid portrayal of internal conflict fosters empathy. By sharing the speaker’s vulnerability,
"Cross" invites audiences to appreciate the complexities behind racial identity and the human desire
for belonging.

Tips for Analyzing Cross by Langston Hughes

If you’re looking to conduct your own cross Langston Hughes analysis, here are some helpful pointers:

Focus on the speaker’s voice: Consider how the narrator’s perspective shapes the poem’s



emotional impact.

Examine the symbolism: Pay close attention to recurring images like the cross and what they
represent beyond their literal meaning.

Context matters: Research the Harlem Renaissance and Hughes’s biography to inform your
interpretation.

Consider historical and modern perspectives: Reflect on how the poem’s themes relate to
both the past and current societal issues.

Look for literary devices: Identify metaphors, tone shifts, and structural elements to deepen
your understanding.

Engaging with "Cross" through these lenses enriches your appreciation of Hughes’s craft and the
poem’s enduring significance.

Exploring cross Langston Hughes analysis reveals not only the intricate layers of one of his most
evocative poems but also opens a window into the broader conversations about race and identity that
remain vital today. Hughes’s ability to weave personal narrative with universal themes ensures that
"Cross" continues to inspire reflection and dialogue across generations.

Frequently Asked Questions

What is the central theme of Langston Hughes' poem 'Cross'
in literary analysis?
The central theme of Langston Hughes' poem 'Cross' is the exploration of racial identity and the
internal conflict experienced by a mixed-race individual. The poem delves into the struggles of
belonging and self-acceptance in a racially divided society.

How does Langston Hughes use imagery in 'Cross' to convey
the speaker's emotional conflict?
Hughes employs vivid imagery in 'Cross' to highlight the speaker's emotional turmoil. The use of
contrasting images related to race and heritage emphasizes the speaker's divided self, illustrating
feelings of alienation and confusion.

What role does symbolism play in the poem 'Cross' by
Langston Hughes?
Symbolism is crucial in 'Cross,' with the 'cross' itself symbolizing the burden of mixed racial heritage
and the intersection of different identities. It represents the speaker's struggle with societal
expectations and personal identity.



How does Langston Hughes address the theme of identity in
'Cross'?
In 'Cross,' Hughes addresses identity by portraying the speaker's internal conflict stemming from
being of mixed race. The poem reflects the challenges of reconciling two racial identities and the
societal pressures that complicate this process.

What is the significance of the poem 'Cross' within the context
of the Harlem Renaissance?
'Cross' is significant within the Harlem Renaissance as it highlights issues of race, identity, and social
struggle that were central to the movement. Hughes' honest portrayal of mixed-race identity
challenges traditional narratives and contributes to the broader dialogue on racial pride and
complexity.

How does the tone of 'Cross' enhance the poem's message
about racial division?
The tone of 'Cross' is introspective and somber, which enhances the poem's message by conveying
the speaker's deep emotional conflict and confusion about racial division. This reflective tone invites
readers to empathize with the difficulties of navigating a racially segregated society.

In what ways does Langston Hughes' personal background
influence the themes in 'Cross'?
Langston Hughes' personal background as an African American with diverse cultural experiences
informs the themes in 'Cross.' His awareness of racial discrimination and identity complexities is
reflected in the poem's exploration of mixed-race identity and the quest for self-acceptance.

Additional Resources
Cross Langston Hughes Analysis: A Deep Dive into the Poetic Crossroads

cross langston hughes analysis invites readers and scholars alike to explore the multifaceted
dimensions embedded within Langston Hughes' poetic work, particularly focusing on the thematic and
stylistic intersections that resonate across his oeuvre. By examining the metaphorical and literal
implications of "cross" in relation to Hughes' poetry, this analysis delves into the complex layers of
identity, cultural crossroads, and social commentary that define one of the most influential figures of
the Harlem Renaissance.

Understanding the Context of Langston Hughes’ Work

Langston Hughes, often hailed as the voice of Black America during the early 20th century, crafted
poetry that highlighted the struggles, aspirations, and vibrancy of African American life. His work
often navigated the crossroads of race, class, and artistic expression, making "cross" not just a



thematic element but also a lens through which his poetry can be interpreted.

The Harlem Renaissance provided a fertile backdrop for Hughes’ creative output. It was an era
marked by a flourishing of African American arts and intellectualism, where the "cross" can be viewed
as the intersection of African heritage and American culture. Hughes’ poetry encapsulates this
cultural syncretism, offering insightful commentary on the tensions and harmonies present at these
crossroads.

Cross as a Symbol in Hughes' Poetry

The symbol of the cross appears in various forms throughout Hughes’ poetry, often signifying burden,
sacrifice, and resilience. For example, in poems like "Mother to Son," the metaphorical cross
represents the hardships endured by African Americans, while simultaneously underscoring a
message of perseverance and hope.

The Crossroads of Identity and Race

One of the most compelling aspects of the cross in Hughes’ work is its connection to identity
formation. Hughes frequently explored the duality experienced by African Americans—caught
between two worlds, African heritage and American society. This "crossing" is not only geographical
or racial but also psychological and emotional.

In poems such as “The Negro Speaks of Rivers,” Hughes situates the African American identity at a
historical and cultural crossroad, tracing ancestral roots through ancient rivers. This intertwining of
past and present reflects the complex negotiations of identity faced by Black Americans, embodying a
cultural crossing that shapes Hughes’ narrative voice.

Religious and Spiritual Crossings

The imagery of the cross also invokes religious symbolism, particularly within the Christian tradition,
which was deeply ingrained in African American communities. Hughes often incorporated spiritual
elements to highlight themes of suffering and redemption. The cross, in this context, becomes a
metaphor for the collective struggles of African Americans, suggesting a Christ-like endurance in the
face of oppression.

However, Hughes’ treatment of religious symbols is nuanced; he does not merely accept conventional
interpretations but often critiques institutional religion’s role in social inequities, thus adding layers of
complexity to the cross as a motif.

Stylistic Features Highlighting the Cross in Hughes’



Poetry

Hughes’ mastery of form and language is instrumental in emphasizing the concept of crossing. His
use of vernacular speech, jazz rhythms, and blues motifs creates a dynamic interplay that mirrors the
cultural intersections he portrays.

Vernacular and Dialect: Hughes’ incorporation of African American vernacular serves as a
linguistic crossing, bridging oral traditions with written poetry.

Musicality: The jazz and blues influences in Hughes’ work function as auditory symbols of
cultural crossing, reflecting the hybrid nature of African American identity.

Imagery and Symbolism: The recurring use of water, roads, and crossroads imagery captures
the physical and metaphorical journeys central to Hughes’ themes.

These stylistic choices not only enrich the texture of his poetry but also reinforce the thematic
exploration of crossing between different cultural, social, and artistic realms.

Comparative Perspectives: Hughes and Other Harlem
Renaissance Poets

When comparing Hughes’ treatment of crossing with contemporaries such as Claude McKay or
Countee Cullen, it becomes evident that Hughes embraced a more accessible, populist approach.
While others sometimes leaned toward classical forms or more formal diction, Hughes’ poetry often
inhabits the space where popular culture and high art intersect.

This cross between tradition and innovation allowed Hughes to reach a broader audience and address
social issues with immediacy and emotional impact. His ability to cross literary boundaries is a
hallmark of his enduring influence.

Thematic Implications of Crossing in Hughes’ Legacy

The motif of crossing in Hughes’ work extends beyond individual poems to encompass his entire
literary legacy. His exploration of cultural, racial, and artistic intersections laid the groundwork for
future generations of writers concerned with identity and social justice.

Moreover, the concept of crossing resonates in contemporary discussions about hybridity and
multiculturalism, positioning Hughes as a precursor to modern dialogues on diversity and inclusion.



Pros and Cons of Hughes’ Cross-Thematic Approach

Pros:

Offers a multidimensional perspective on African American identity.

Bridges cultural divides, making his poetry accessible and relatable.

Utilizes symbolism to engage with complex social issues effectively.

Cons:

Some critics argue that metaphorical crossings may occasionally obscure direct political
statements.

The layered symbolism might challenge readers unfamiliar with African American history
and culture.

Despite these criticisms, the cross as a central motif remains a powerful analytical tool for
understanding Hughes’ poetry.

Cross Langston Hughes Analysis in Contemporary
Scholarship

Modern literary criticism continues to unpack the significance of crossing in Hughes’ work, often
situating it within broader frameworks such as postcolonial theory, intersectionality, and diaspora
studies. Scholars highlight how Hughes’ poetic crossings anticipate contemporary narratives about
identity fluidity and cultural negotiation.

Furthermore, digital humanities projects and annotated editions of Hughes’ work have made these
analyses more accessible, enabling a wider audience to appreciate the intricate layers of his poetry.

The ongoing engagement with Hughes’ crossing themes underscores their timeless relevance and the
poet’s role as a cultural mediator.

As readers and researchers delve deeper into cross langston hughes analysis, the enduring power of
his poetry to navigate and illuminate the complex intersections of race, culture, and identity becomes
increasingly apparent. Each crossing Hughes presents invites reflection on the multifaceted
experiences that define both individual and collective histories.



Cross Langston Hughes Analysis

  cross langston hughes analysis: Analysis and Assessment, 1940-1979 Cary D. Wintz, 1996
Twenty-nine collected essays represent a critical history of Shakespeare's play as text and as
theater, beginning with Samuel Johnson in 1765, and ending with a review of the Royal Shakespeare
Company production in 1991. The criticism centers on three aspects of the play: the love/friendship
debate.
  cross langston hughes analysis: Cross-Rhythms Keren Omry, 2011-10-20 Cross-Rhythms
investigates the literary uses and effects of blues and jazz in African-American literature of the
twentieth century. Texts by James Baldwin, Ralph Ellison, Langston Hughes, Zora Neale Hurston,
Gayl Jones, Toni Morrison and Ishmael Reed variously adopt or are consciously informed by a jazz
aesthetic; this aesthetic becomes part of a strategy of ethnic identification and provides a medium
with which to consider the legacy of trauma in African-American history. These diverse writers are
all thoroughly immersed in a socio-cultural context and a literary aesthetic that embodies shifting
conceptions of ethnic identity across the twentieth century. The emergence of blues and jazz is,
likewise, a crucial product of, as well as catalyst for, this context, and in their own aesthetic
explorations of notions of ethnicity these writers consciously engage with this musical milieu. By
examining the highly varied manifestations of a jazz aesthetic as possibly the fundamental common
denominator which links these writers, this study attempts to identify an underlying unifying
principle. As the different writers write against essentializing or organic categories of race, the very
fact of a shared engagement with jazz sensibilities in their work redefines the basis of
African-American communal identity.
  cross langston hughes analysis: Modernity in East-West Literary Criticism Yoshinobu
Hakutani, 2001 This collection of eleven essays concerns the movement of modernity in East-West
literary criicism. Most of the contributions address particular cross-cultural relationships such as
W.B. Yeat's interest in the 'noh' play, Ezra Pound's imagism, and the influence of Zen aesthetics on
Western poetry. The Western writers discussed range from Americans, including Emerson, Thoreau,
Faulkner, Wright, and Snyder, to Europeans, such as Marcel Proust. The Eastern writers include
Basho, Tanizaki, Lao Tzu, Wan Wei, Tagore, and Yone Noguchi.
  cross langston hughes analysis: Bloom's How to Write about Langston Hughes James B.
Kelley, Harold Bloom, 2009 Provides a detailed introduction to writing an essay about literature and
presents and discusses sample topics based on author Langston Hughes' works.
  cross langston hughes analysis: The Wisdom of the Cross Stanley Hauerwas, Chris K.
Huebner, Harry J. Huebner, Mark Thiessen Nation, 2005-05-26 Few recent Christian thinkers have
been as widely influential as John Howard Yoder (1927-1997). Encompassing a teaching career of
more than thirty years and such landmark publications as 'The Politics of Jesus', Yoder's life and
thought have profoundly impacted students and colleagues from a broad range of disciplines. In the
words of Stanley Hauerwas, Yoder is probably the major theologican/ethicists of this half-century in
America and certainly the leading Mennonite theologian of the twentieth century. 'The Wisdom of
the Cross' is the only book to provide valuable secondary essays engaging Yoder's central theological
concerns, together with a biographical reflection on his life and legacy. Written by scholars both
from within and outside of Yoder's Mennonite community, these essays develop the most significant
aspects of Yoder's thought - from his powerful defense of Christian pacifism to his seminal analysis
of the politics of Jesus to his challenging contributions to Christian social ethics, ecclesiology, and
theological method. The book also includes a previously unpublished essay on moral absolutes by
Yoder himself. A fitting tribute to Yoder's distinguished career, this volume will be useful to readers
new to Yoder's work and to those wishing to probe more deeply into the implications of his thought.
  cross langston hughes analysis: Strategies of Ambiguity Matthias Bauer, Angelika Zirker,
2023-09-13 There has been a growing awareness that ambiguity is not just a necessary evil of the
language system resulting, for instance, from its need for economy or, by contrast, a blessing that
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allows writers to involve readers in endless games of assigning meaning to a literary text. The
present volume contributes to overcoming this alternative by focusing on strategies of ambiguity
(and the strategic avoidance of ambiguity) both at the production and the reception end of
communication. The authors examine ways in which speakers and hearers may use ambiguous
words, structures, references, and situations to pursue communicative ends. For example, the
question is asked what it actually means when a listener strategically perceives ambiguity, which
may happen both synchronically (e.g. in conversations) as well as diachronically (e.g. when
strategically ambiguating biblical texts in order to make them applicable to moral lessons). Another
example is the question of whether ambiguity awareness increases the strategic use of ambiguity in
prosody. Moreover, the authors enquire not only into the effects of ambiguous meanings but also
into the strategic use of ambiguity as such, for example, as a response to censorship or as a means
of provoking irritation. This volume brings together several contributions from linguistics, literary
studies, rhetoric, psychology, and theology, and it aims to provide a systematic approach to the
strategic production and perception of ambiguity in a variety of texts and contexts. The Open Access
version of this book, available at http://www.taylorfrancis.com, has been made available under a
Creative Commons Attribution-Non Commercial-No Derivatives 4.0 license.
  cross langston hughes analysis: Analysis and Assessment, 1980-1994 Cary D. Wintz, 1996
Twenty-nine collected essays represent a critical history of Shakespeare's play as text and as
theater, beginning with Samuel Johnson in 1765, and ending with a review of the Royal Shakespeare
Company production in 1991. The criticism centers on three aspects of the play: the love/friendship
debate.
  cross langston hughes analysis: Multiculturalism: Critical and Inter-Disciplinary
Perspectives Kerry Gallagher, 2020-05-18 This ebook collates a volume of scholarly work
highlighting crucial debates in the area of multiculturalism. Based within a multiple of contexts each
chapter delivers a concise focus on challenges faced by immigrants as they attempt to construct an
identity, have cultural recognition and achieve a sense of belonging.
  cross langston hughes analysis: The Lyric Theory Reader Virginia Walker Jackson, Yopie
Prins, 2014-02 Reading lyric poetry over the past century. The Lyric Theory Reader collects major
essays on the modern idea of lyric, made available here for the first time in one place. Representing
a wide range of perspectives in Anglo-American literary criticism from the twentieth and twenty-first
centuries, the collection as a whole documents the diversity and energy of ongoing critical
conversations about lyric poetry. Virginia Jackson and Yopie Prins frame these conversations with a
general introduction, bibliographies for further reading, and introductions to each of the anthology’s
ten sections: genre theory, historical models of lyric, New Criticism, structuralist and
post-structuralist reading, Frankfurt School approaches, phenomenologies of lyric reading,
avant-garde anti-lyricism, lyric and sexual difference, and comparative lyric. Designed for students,
teachers, scholars, poets, and readers with a general interest in poetics, this book presents an
intellectual history of the theory of lyric reading that has circulated both within and beyond the
classroom, wherever poetry is taught, read, discussed, and debated today.
  cross langston hughes analysis: "London" by William Blake. Poem Analysis and Interpretation
Simon Essig, 2021-06-21 Essay from the year 2020 in the subject English Language and Literature
Studies - Literature, grade: 1,0, University of Tubingen (Englisches Seminar), course: Introduction to
Literary Studies, language: English, abstract: “London” is a poem by William Blake published in
1794 in his work “Songs of Experience”. The poet, engraver and craftsman was born in 1757 in
London where he spent almost his entire life. He published his poems engraved in a script
embellished with illustrations. Blake was known as a “non-confomirst” which refers to a religious
group that had seperated from the Church of England and that was critical to the government. The
poet and his work are part of the early Romantic period which is characterized by the rejection of
the ideals, values and beliefs of classicism and neoclassicism such as restraint emotionality or
objectivity. Instead a freer and more subjective expression of passion, pathos and personal feelings
was pursued. Furthermore, Romantic thoughts proceeded social and political reactions against



oppression and the stereotypes of Christian thinking. The lyrical I in “London” describes his or her
impressions and his individual experience while walking through the streets of the city of London.
The lyric person as a wanderer perceives on his journey many negative realities. Strong and
dramatic expressions with destructive connotations were used by Blake to create a melancholic and
sorrowful atmosphere of London's streets (marks of weakness and woe, cry, fear, ban, sigh, blood,
blights and plagues). The capital city and its inhabitants were found in a terrible condition of child
labor, war and prostitution.
  cross langston hughes analysis: Race in The Poetry of Langston Hughes Claudia Durst
Johnson, 2013-11-25 This informative edition explores the poetry of Langston Hughes through the
lens of race. Coverage includes an examination of Hughes's life and influences; a look at key ideas
related to race in Hughes's poetry, including the influence of African-American music, the use of
poetry to address racial problems, and the politics of Hughes's anti-lynching poems; and
contemporary perspectives on race, such as the decline of civil rights reform and the role of hip-hop
in shaping black music.
  cross langston hughes analysis: Cross-Cultural Harlem Sandhya Shukla, 2024-06-04 Over
the course of the twentieth and twenty-first centuries, Harlem has been the capital of both Black
America and a global African diaspora, an early home for Italian and Jewish immigrant communities,
an important Puerto Rican neighborhood, and a representative site of gentrification. How do we
understand the power of a place with so many claims and identifications? Drawing on fiction,
sociology, political speech, autobiography, and performance, Sandhya Shukla develops a living
theory of Harlem, in which peoples of different backgrounds collide, interact, and borrow from each
other, even while Blackness remains crucial. Cross-Cultural Harlem reveals a dynamic of exchange
that provokes a rethinking of spaces such as Black Harlem, El Barrio, and Italian Harlem.
Cross-cultural encounters among African Americans, West Indians, Puerto Ricans, Jews, and Italians
provide a story of multiplicity that challenges the framework of territorial enclaves. Shukla
illuminates the historical processes that have shaped the diversity of Harlem, examining the many
dimensions of its Blackness—Southern, African, Caribbean, Puerto Rican, and more—as well as how
white ethnicities have been constructed. Considering literary and historical examples such as
Langston Hughes’s short story “Spanish Blood,” the career of the Italian American left-wing Harlem
congressman Vito Marcantonio, and the autobiography of Puerto Rican–Cuban writer Piri Thomas,
Shukla argues that cosmopolitanism and racial belonging need not be seen as contradictory.
Cross-Cultural Harlem offers a vision of sustained dialogue to respond to the challenges of urban
transformations and to affirm the future of Harlem as actual place and global symbol.
  cross langston hughes analysis: Migrant Spirituality Dorris van Gaal, 2021-01-07 Migrant
Spirituality makes visible the migration stories of African-born migrants to the USA, analyzes their
experiences, and appreciates them as a source for theological reflection. The correlation of these
narratives with John of the Cross' narrative of The Dark Night reveals that the dynamic between the
concepts of vulnerability, spiritual humility, and God's transformative agency is central to
understanding the spiritual dimension of the process of transformation in both narratives. Dorris van
Gaal studied theology at the Radboud University in Nijmegen. She works in religious education and
teaches at Loyola and Notre Dame of Maryland in Baltimore, MD. Her research interests are in
Migration Theology, Spirituality, and World Christianity.
  cross langston hughes analysis: Criminalization in Acts of the Apostles Jeremy L. Williams,
2023-10-26 In this study, Jeremy L. Williams interrogates the Book of Acts in an effort to understand
how early Christian texts provide glimpses of the legal processes by which Roman officials and
militarized police criminalized, prosecuted, and incarcerated people in the first and second centuries
CE. Williams investigates how individuals and groups have been, and still are, prosecuted for
specious reasons – because of stories and myths written against them, perceptions of alterity that
render them subhuman or nonhuman, the collision of officials, and financial incentives that foster
injustices, among them. Through analysis of criminalization in Acts, he demonstrates how Critical
Race Theory, Black studies, and feminist rhetorical scholarship enables a reconstruction of ancient



understandings of crime, judicial institutions, militarized police, punishment, and socio-political
processes that criminalize. Williams' study highlights how the criminalization of Jesus followers as
depicted in Acts enables connections with contemporary movements. It also presents the ancient
text as a critique against the shortcomings of some contemporary understandings of justice and
human rights.
  cross langston hughes analysis: The Handbook of Applied Linguistics Alan Davies, Catherine
Elder, 2008-04-15 The Handbook of Applied Linguistics is a collection of newly commissioned
articles that provide a comprehensive and up-to-date picture of the field of Applied Linguistics.
Provides a comprehensive and current picture of the field of Applied Linguistics. Contains 32 newly
commissioned articles that examine both the applications of linguistics to language data and the use
of real world language to ameliorate social problems. Valuable resource for students and
researchers in applied linguistics, language teaching, and second language acquisition. Presents
applied linguistics as an independent discipline that unifies practical experience and theoretical
understanding of language development and language in use.
  cross langston hughes analysis: Cross-Border Cosmopolitans Wendell Nii Laryea Adjetey,
2022-12-06 African American history from 1900 to 2000 cannot be told without accounting for the
significant influence of Pan-African thought, just as the story of twentieth-century U.S. foreign policy
cannot be told without accounting for fears of an African World. In the early 1900s, Marcus Garvey
and his followers perceived the North American mainland, particularly Canada following U.S.
authorities' deportation of Garvey to Jamaica, as a forward-operating base from which to liberate the
Black masses from colonialism. After World War II, Vietnam War resisters, Black Panthers, and
Caribbean students joined the throngs of cross-border migrants to denounce militarism, imperialism,
and capitalism. In time, as urban uprisings proliferated in northern U.S. cities, the prospect of
coalitions among the Black Power, Red Power, and Quebecois Power movements inspired U.S. and
Canadian intelligence services to collaborate, infiltrate, and sabotage Black organizations across
North America. Assassinations of “Black messiahs” further radicalized revolutionaries, rekindling
the dream for an African World from Washington, D.C., to Toronto to San Francisco to Antigua to
Grenada and back to Africa. Alarmed, Washington’s national security elites invoked the Cold War as
the reason to counter the triangulation of Black Power in the Atlantic World, funneling arms
clandestinely from the United States and Canada to the Caribbean and then to its proxies in
southern Africa. By contending that twentieth-century global Black liberation movements began
within the U.S.-Canadian borderlands as cross-border, continental struggles, Cross-Border
Cosmopolitans reveals the revolutionary legacies of the Underground Railroad and America’s Great
Migration and the hemispheric and transatlantic dimensions of this history.
  cross langston hughes analysis: A Companion to the Harlem Renaissance Cherene
Sherrard-Johnson, 2015-07-20 A Companion to the Harlem Renaissance presents a comprehensive
collection of original essays that address the literature and culture of the Harlem Renaissance from
the end of World War I to the middle of the 1930s. Represents the most comprehensive coverage of
themes and unique new perspectives on the Harlem Renaissance available Features original
contributions from both emerging scholars of the Harlem Renaissance and established academic
“stars” in the field Offers a variety of interdisciplinary features, such as the section on visual and
expressive arts, that emphasize the collaborative nature of the era Includes “Spotlight Readings”
featuring lesser known figures of the Harlem Renaissance and newly discovered or undervalued
writings by canonical figures
  cross langston hughes analysis: Spectres of 1919 Barbara Foley, 2003-09-24 With the New
Negro movement and the Harlem Renaissance, the 1920s was a landmark decade in African
American political and cultural history, characterized by an upsurge in racial awareness and artistic
creativity. In Spectres of 1919 Barbara Foley traces the origins of this revolutionary era to the
turbulent year 1919, identifying the events and trends in American society that spurred the black
community to action and examining the forms that action took as it evolved.Unlike prior studies of
the Harlem Renaissance, which see 1919 as significant mostly because of the geographic migrations



of blacks to the North, Spectres of 1919 looks at that year as the political crucible in which the
radicalism of the 1920s was forged.World War I and the Russian Revolution profoundly reshaped the
American social landscape, with progressive reforms first halted and then reversed in the name of
anti-Bolshevism. Dissent was stifled as labor activists and minority groups came under intense
attack. Foley shows that African Americans had a significant relationship with the organized Left
and that the New Negro movement's radical politics of race was also the politics of class.Spectres of
1919 analyzes how the highly politicized New Negro movement gave way to the culturalism of the
Harlem Renaissance, focusing on the black community's attempts to navigate between U.S. (or bad)
nationalism and self-determinationist (or good) nationalism.Spectres of 1919 draws from a wealth of
primary sources, taking a bold new approach to the origins of African American radicalism and
adding nuance and complexity to the understanding of a fascinating and vibrant era.
  cross langston hughes analysis: A Transnational Poetics Jahan Ramazani, 2015-09-04
Poetry is often viewed as culturally homogeneous—“stubbornly national,” in T. S. Eliot’s phrase, or
“the most provincial of the arts,” according to W. H. Auden. But in A Transnational Poetics, Jahan
Ramazani uncovers the ocean-straddling energies of the poetic imagination—in modernism and the
Harlem Renaissance; in post–World War II North America and the North Atlantic; and in ethnic
American, postcolonial, and black British writing. Cross-cultural exchange and influence are, he
argues, among the chief engines of poetic development in the twentieth and twenty-first centuries.
Reexamining the work of a wide array of poets, from Eliot, Yeats, and Langston Hughes to Elizabeth
Bishop, Lorna Goodison, and Agha Shahid Ali, Ramazani reveals the many ways in which modern
and contemporary poetry in English overflows national borders and exceeds the scope of national
literary paradigms. Through a variety of transnational templates—globalization, migration, travel,
genre, influence, modernity, decolonization, and diaspora—he discovers poetic connection and
dialogue across nations and even hemispheres.
  cross langston hughes analysis: Surviving the Crossing Jessica Rabin, 2005-12-20 By
examining the fiction of three women modernists--Willa Cather, Gertrude Stein, and Nella
Larsen--this book complicates binary paradigms of national, gender, and ethnic identities in the
interwar period. In place of essentializing categories of identity, Jessica Rabin explores the liberating
and dislocating ramifications of using multiple subject positions as a means of representing identity.
While these three authors have been studied in non-intersecting categories (pioneer literature, high
modernism, and the Harlem Renaissance, respectively), Jessica Rabin traces their similarities,
showing how the dispersal of fixed identities are facilitated by the language of fiction.
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