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The Artistry of Fitzgerald’s Language in The Great Gatsby Chapter 3

the great gatsby chapter 3 fitzgeralds language offers one of the most vivid and immersive
glimpses into the Jazz Age’s opulence and complexity. This chapter, which centers around one of Jay
Gatsby’s legendary parties, is not just a showcase of extravagant social gatherings but also a
masterclass in how F. Scott Fitzgerald uses language to set tone, develop character, and weave subtle
thematic threads. By examining Fitzgerald’s stylistic choices, imagery, and narrative techniques in
this chapter, readers gain a deeper appreciation for the novel’s artistry and its portrayal of the
Roaring Twenties.

The Social Scene Comes Alive: Fitzgerald’s Evocative
Descriptions

One of the most striking features of chapter 3 is how Fitzgerald’s language breathes life into Gatsby’s
parties. Rather than simply stating facts, he paints an atmospheric picture that captures the sensory
overload of the scene. The prose is rich with vivid imagery and carefully chosen details that evoke the
glamour and chaos of the era.

For example, Fitzgerald writes about the “floating rounds of cocktails” and the “yellow cocktail
music,” which not only provide auditory and visual cues but also symbolize the ephemeral and
intoxicating nature of the party culture. His use of color, such as “yellow,” often conveys both warmth
and artificiality, hinting at the allure yet superficiality of the setting.

This descriptive richness helps readers feel as if they are stepping into Gatsby’s world, surrounded by
glittering guests, swirling music, and the hum of endless celebration. The language captures the
excitement and disorientation of the night, making the social scene almost tangible.

The Role of Symbolism and Imagery

Fitzgerald’s language in this chapter is laden with symbols that enhance the narrative’s depth. The
party itself symbolizes the excess and moral ambiguity of the Jazz Age, and Fitzgerald’s word choices
subtly reinforce this.

Consider the recurring imagery of light and color:

- ¥*Light**: The “lights grow brighter as the earth lurches away from the sun” suggests both the literal
brightness of the party and a metaphorical departure from reality or morality.

- ¥*Color**; The “blue gardens” and “yellow cocktail music” evoke a dreamlike, surreal atmosphere,

blending beauty with a sense of artificiality.

These images contribute to the novel’s larger themes about illusion versus reality and the elusive



nature of the American Dream.

Dialogue and Characterization Through Language

Beyond descriptive passages, Fitzgerald’s language in chapter 3 shines in his portrayal of characters
through dialogue and narrative voice. The way characters speak and interact reveals their
personalities, social status, and hidden motivations.

Nick Carraway, the novel’s narrator, offers a more grounded and often skeptical perspective, which
contrasts sharply with the extravagance around him. His language tends to be reflective and
measured, acting as a counterpoint to the flamboyance of Gatsby’s world.

Nick’s Observational Tone

Nick’s narrative voice uses subtle irony and a detached tone to convey his mixed feelings about the
party. He describes guests as “strangers to one another” and notes the “unreality” of the
environment. His language communicates both fascination and criticism, allowing readers to see the
party’s superficial charm alongside its emptiness.

This duality in Nick’s language helps build complexity in the story, as readers are invited to question
the glamor and question the social dynamics at play.

Gatsby’s Speech: Mystery and Charm

When Gatsby finally speaks, Fitzgerald’s language shifts to highlight his enigmatic nature. Gatsby’s
words are polite, somewhat formal, and carefully chosen, setting him apart from the other partygoers.
His dialogue exudes charm but also conceals deeper layers of mystery.

For example, Gatsby’s famous line, “I'm glad it’s a girl. And | hope she’ll be a fool—that’s the best
thing a girl can be in this world, a beautiful little fool,” reveals complexity through its ironic tone.
Fitzgerald uses this line to hint at Gatsby’s awareness of social realities, while also commenting on
the limited roles women were expected to play.

Narrative Techniques and Rhythm in Fitzgerald’s
Language

Fitzgerald's prose in chapter 3



Frequently Asked Questions

How does Fitzgerald use imagery in Chapter 3 of The Great
Gatsby?

Fitzgerald employs vivid and luxurious imagery in Chapter 3 to bring Gatsby's extravagant parties to
life, using descriptions of sparkling lights, flowing champagne, and opulent settings to evoke a sense
of glamour and excess.

What role does Fitzgerald's use of similes and metaphors play
in Chapter 3?

Fitzgerald uses similes and metaphors in Chapter 3 to create memorable and evocative descriptions,
such as comparing the music to 'yellow cocktail music' which enhances the sensory experience and
reflects the Jazz Age atmosphere.

How does Fitzgerald's language in Chapter 3 contribute to the
characterization of Gatsby?

Fitzgerald's language in Chapter 3 portrays Gatsby as mysterious and larger-than-life through the use
of enigmatic dialogue and carefully crafted descriptions that highlight both his charm and the rumors
surrounding him.

In what way does Fitzgerald's use of tone in Chapter 3 reflect
the mood of the party scenes?

The tone in Chapter 3 is both lively and slightly ironic, capturing the exuberance and superficiality of
the parties while hinting at underlying emptiness and disillusionment.

How does Fitzgerald's diction in Chapter 3 emphasize the
social dynamics of the characters?

Fitzgerald's choice of words often contrasts the high society's polished veneer with the characters'
underlying moral ambiguity, using refined and sometimes playful language to reflect social pretenses.

What is the significance of Fitzgerald's use of repetition in
Chapter 3?

Repetition in Chapter 3, such as repeated references to Gatsby's smile, emphasizes key traits and
themes, reinforcing Gatsby's charm and the allure he holds over other characters.

How does Fitzgerald use symbolism through language in
Chapter 3?

Fitzgerald uses symbolic language in Chapter 3, like the glowing lights and music, to represent the



ephemeral nature of the Jazz Age's glamour and the elusive American Dream that Gatsby embodies.

How does Fitzgerald's narrative style in Chapter 3 affect the
reader's perception of Gatsby's parties?

Fitzgerald's narrative style, combining detailed descriptions with Nick's reflective and sometimes
skeptical viewpoint, creates a nuanced portrayal of Gatsby's parties that balances fascination with
critique.

Additional Resources
The Great Gatsby Chapter 3: Fitzgerald’s Language Unveiled

the great gatsby chapter 3 fitzgeralds language stands as a compelling subject for literary
analysis, revealing the intricate craftsmanship of F. Scott Fitzgerald’s prose. Chapter 3 is pivotal in the
novel, as it introduces readers to the extravagant parties hosted by Jay Gatsby, a setting that serves
as a microcosm of the Roaring Twenties’ opulence and underlying emptiness. In this chapter,
Fitzgerald’s language not only paints vivid imagery but also subtly critiques the social dynamics and
moral ambiguity of the Jazz Age. An examination of his linguistic choices highlights his mastery in
balancing lush description with sharp social commentary.

Exploring the Language Style in Chapter 3

Fitzgerald’s language in chapter 3 of The Great Gatsby is characterized by its lyrical quality, rhythmic
cadence, and symbolic depth. His narrative technique incorporates a blend of first-person observation
through Nick Carraway, the novel’s narrator, and an omniscient overview that sets the tone for
Gatsby’s enigmatic persona. The stylistic elements in this chapter serve multiple purposes: they
evoke the sensory excess of Gatsby’s parties, establish character perspectives, and foreshadow the
novel’s thematic concerns.

One of the most striking features of the language is its use of vivid sensory imagery. Fitzgerald
meticulously details the sights, sounds, and sensations of Gatsby’s lavish gatherings. From the
“floating rounds of cocktails” to the “men and girls came and went like moths among the whisperings
and the champagne and the stars,” the prose captures both the ephemeral glamour and the
underlying artificiality of the scene. This imagery is not merely decorative but deeply symbolic,
reflecting the transient nature of the characters’ pursuits and the illusion of the American Dream.

Symbolism and Tone

The language in chapter 3 subtly layers symbolism with an almost hypnotic tone. Words related to
light and sound frequently recur, such as “bright,” “glowing,” and “music,” constructing an
atmosphere that is simultaneously enchanting and superficial. The “blue gardens” and “yellow
cocktail music” are more than aesthetic descriptions; they symbolize wealth, desire, and the
decadence that masks a deeper moral decay.



Fitzgerald’s tone oscillates between admiration and critique. While the prose often luxuriates in the
spectacle of Gatsby’s parties, it also hints at a sense of detachment and skepticism. Descriptions like
“somebody told me they thought he killed a man” introduce an undercurrent of mystery and
suspicion, using language to foreshadow Gatsby’s complex identity and the novel’s darker themes.
This duality in tone is achieved through carefully modulated diction, balancing the lyrical with the
cynical.

Characterization Through Dialogue and Description

Dialogue in chapter 3 further exemplifies Fitzgerald's linguistic prowess. The conversations among
party guests are peppered with a mix of casual slang, formal speech, and evasive remarks, reflecting
the social stratification and performative nature of the interactions. Nick’s narrative voice remains
observant and somewhat detached, employing precise and sometimes understated language that
contrasts with the exuberant chatter of the partygoers.

Descriptions of Gatsby himself are deliberately elusive, shaped by indirect language that builds
intrigue. Nick notes Gatsby’s “rare smile” and the “quality of eternal reassurance” in his voice,
utilizing poetic phrasing to construct an idealized yet ambiguous figure. Fitzgerald’s choice of
language here is crucial in establishing Gatsby not simply as a man but as a symbol of hope and
illusion.

Comparative Language Techniques in Chapter 3

When compared to other chapters, chapter 3's language stands out for its heightened sensory detail
and dynamic social interplay. For example, earlier chapters employ more straightforward narrative
language focused on exposition and setting, while chapter 3 immerses readers in a kaleidoscope of
impressions. This shift in style underscores the thematic transition from background to action, from
introduction to immersion in Gatsby’s world.

Additionally, Fitzgerald's use of metaphor and simile in chapter 3 is particularly notable. The analogy
of guests “like moths” conveys a sense of attraction to light and danger, encapsulating the allure and
peril of the Jazz Age lifestyle. Such figurative language enriches the text, inviting readers to interpret
the social milieu through multiple layers of meaning.

Pros and Cons of Fitzgerald’s Linguistic Style in Chapter 3

e Pros: Fitzgerald’s language vividly brings to life the atmosphere of Gatsby’s parties, making the
setting immersive. His poetic imagery and symbolism add depth to the narrative, while his
nuanced tone effectively balances glamour and critique.

e Cons: Some readers may find the ornate descriptions and shifting tone somewhat challenging,
as the language occasionally veers into ambiguity. The indirect characterization, while
intriguing, leaves certain aspects of Gatsby’s persona deliberately obscure, which might
frustrate those seeking clarity.



The Role of Language in Enhancing Themes

Fitzgerald’s language in chapter 3 plays a crucial role in amplifying the novel’s central themes, such
as the illusion of the American Dream, social stratification, and moral ambiguity. The lavish
descriptions of the parties symbolize the seductive but hollow promises of wealth and status. The
ephemeral quality of the imagery mirrors the fleeting nature of happiness and success in the Jazz
Age.

Moreover, the language exposes the performative aspects of social interaction. The guests’ behavior,
articulated through bustling dialogue and sensory overload, reveals a society obsessed with
appearance and distraction. The intricacy of Fitzgerald’s prose invites readers to look beyond the
spectacle and consider the emptiness beneath.

LS| Keywords Integration

Throughout chapter 3, Fitzgerald’s language encapsulates the “Jazz Age extravagance,” “1920s party
scene,” and “Roaring Twenties decadence,” all of which are integral to understanding the novel’s
context. His use of “symbolic imagery,” “narrative tone,” and “characterization techniques”
contributes to the rich tapestry of the text. The “social critique in The Great Gatsby” is woven
seamlessly into the language, reflecting the era’s complexities and contradictions.

The descriptive passages also emphasize “sensory detail in Fitzgerald’s writing,” “metaphorical
language,” and “dialogue as a character tool,” elements that define chapter 3’s linguistic texture. This
careful interplay of language features enhances not only the story’s aesthetic appeal but also its
enduring literary significance.

The great gatsby chapter 3 fitzgeralds language ultimately functions as a multifaceted
instrument—one that evokes vivid imagery, constructs complex characters, and subtly critiques the
social order. Through rich symbolism, tonal shifts, and varied linguistic devices, Fitzgerald crafts a
narrative that is both immersive and reflective, capturing the spirit of an era while probing its
underlying disillusionments.

The Great Gatsby Chapter 3 Fitzgeralds Language

the great gatsby chapter 3 fitzgeralds language: Fitzgerald's The Great Gatsby Nicolas
Tredell, 2007-02-28 Reader's Guides provide a comprehensive starting point for any advanced
student, giving an overview of the context, criticism and influence of key works. Each guide also
offers students fresh critical insights and provides a practical introduction to close reading and to
analysing literary language and form. They provide up-to-date, authoritative but accessible guides to
the most commonly studied classic texts. The Great Gatsby (1925) is a classic of modern American
literature and is often seen as the quintessential novel of 'the jazz age'. This is the ideal guide to the
text, setting The Great Gatsby in its historical, intellectual and cultural contexts, offering analyses of
its themes, style and structure, providing exemplary close readings, presenting an up-to-date
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account of its critical reception and examining its afterlife in literature, film and popular culture. It
includes points for discussion, suggestions for further study and an annotated guide to relevant
reading.

the great gatsby chapter 3 fitzgeralds language: The Great Gatsby meets Alain Badiou
Ursula Vooght, 2023-12-21 The subject of this book is a consideration of the usefulness of the
concept of fidelity put forward by the philosopher Alain Badiou in the discussion of film adaptation.
Fidelity or faithfulness is primarily a consideration that emerges in relation to so-called canonical
texts in adaptation: Fitzgerald's The Great Gatsby occupies a position of global recognisability and,
within the United States, cultural mythology that has triggered strong reactions to the four
Hollywood adaptations. The various adaptations allow for the differing approaches to the adaptation
of this novel to be meaningfully explored. The film adaptations’ paratextual elements will be
discussed in order to show how these acted as limiting lenses. The strategies of the films for
handling elements of Fitzgerald’'s prose and themes will be compared across the adaptations. This
will culminate in an assertion of the worth of a larger application of a Badiouian fidelity within the
field.

the great gatsby chapter 3 fitzgeralds language: Multimedia Texts Set Janice Marcuccilli
Strop, Jennifer Carlson, 2011-02-02 Today's multimedia, multimodal world necessitates literacy
instruction that includes a variety of text forms (such as film, print, music, Internet, photographs).
Strop and Carlson provide all types of learners with the lifelong tools they need to explore and
interpret texts. This book will help teachers and students reach beyond printed texts to expand
perspectives, understand different text forms and genres, make intertextual connections, and
transcend strategy-based instruction. Multimedia Text Sets includes: -ideas for explicit teaching of
how to read different forms and genres of texts. -real stories, which demonstrate the power of
multiple literacies, from three teachers who incorporate multimedia text sets in their classrooms.
-engaging ideas for instruction you can use to help develop your own students' reading/writing
practices with a variety of text forms. -practical suggestions on how to create your own multimedia
text sets. Contributors to this book are Holly Dionne, Richard Kuhnen, and Stephanie Reid.

the great gatsby chapter 3 fitzgeralds language: Teaching English Language and
Literature 16-19 Furzeen Ahmed, Marcello Giovanelli, Megan Mansworth, Felicity Titjen,
2020-10-28 This book offers both a scholarly and practical overview of an integrated language and
literature approach in the 16-19 English classroom. Providing a comprehensive overview of the
identity of the subject, it outlines the pedagogical benefits of studying a unified English at post-16
and provides case studies of innovative classroom practice across a range of topics and text types.
Including contributions from practising teachers and higher education practitioners with extensive
experience of the post-16 classroom and drawing on a range of literature, this book covers the
teaching of topics such as: Mind style in contemporary fiction Comparative poetry analysis Insights
from linguistic cohesion Criticality through creative response Written to complement the two other
Teaching English 16-19 titles in the NATE series, Teaching English Language and Literature 16-19
is the ideal companion for all practising A-level English teachers, of all levels of experience.

the great gatsby chapter 3 fitzgeralds language: Fitzgerald and the Influence of Film
Gautam Kundu, 2007-10-08 This work explores the many ways in which the developing film industry
of the early twentieth century influenced the writings of F. Scott Fitzgerald, focusing specifically on
his novels This Side of Paradise, The Great Gatsby, Tender Is the Night, and the incomplete The Last
Tycoon. The Beautiful and the Damned is also discussed briefly. Early chapters examine Fitzgerald's
literary adaptation of visual film techniques (pans, freeze frames, slow motion) and aural cinematic
concepts (sound effects, diegetic sound) within his most popular novels. The final chapter
summarizes the effect such techniques had in augmenting and defining Fitzgerald's unique literary
style.

the great gatsby chapter 3 fitzgeralds language: The Great Gatsby (Study Guide)
LessonCaps, 2012-08-13 Following Common Core Standards, this lesson plan for F. Scott
Fitzgerald's, The Great Gatsby is the perfect solution for teachers trying to get ideas for getting



students excited about a book. BookCaps lesson plans cover five days worth of material. It includes a
suggested reading schedule, discussion questions, essay topics, homework assignments, and
suggested web resources. This book also includes a study guide to the book, which includes chapter
summaries, overview of characters, plot summary, and overview of themes. Both the study guide and
the lesson plan may be purchased individually; buy as a combo, however, and save.

the great gatsby chapter 3 fitzgeralds language: Literature in the Language Classroom
Joanne Collie, Stephen Slater, 1987-12-17 A variety of imaginative techniques for integrating
literature work with language learning.

the great gatsby chapter 3 fitzgeralds language: The Literacy Cookbook Sarah Tantillo,
2012-11-16 Proven methods for teaching reading comprehension to all students The Literacy
Cookbook is filled with classroom-tested techniques for teaching reading comprehension to even the
most hard-to-reach students. The book offers a review of approaches that are targeted for teaching
reading, writing, speaking and listening skills. The book also includes information on how to connect
reading, writing, and test prep. Contains accessible and easy-to-adopt recipes for strengthening
comprehension, reading, writing, and oral fluency. Terrific resources are ready for download on the
companion website. The materials in this book are aligned with the English Language Arts Common
Core Standards The website includes an ELA Common Core Tracking Sheet, a handy resource when
writing or evaluating curriculum.

the great gatsby chapter 3 fitzgeralds language: F. Scott Fitzgerald: Early writings, this
side of paradise, The beautiful and damned, The vegetable, and The great Gatsby Henry
Claridge, 1991

the great gatsby chapter 3 fitzgeralds language: Translating Modernism Ronald Berman,
2010-09-23 In Translating Modernism Ronald Berman continues his career-long study of the ways
that intellectual and philosophical ideas informed and transformed the work of America’s major
modernist writers. Here Berman shows how Fitzgerald and Hemingway wrestled with very specific
intellectual, artistic, and psychological influences, influences particular to each writer, particular to
the time in which they wrote, and which left distinctive marks on their entire oeuvres. Specifically,
Berman addresses the idea of translating or translation—for Fitzgerald the translation of ideas from
Freud, Dewey, and James, among others; and for Hemingway the translation of visual modernism
and composition, via Cézanne. Though each writer had distinct interests and different intellectual
problems to wrestle with, as Berman demonstrates, both had to wrestle with transmuting some
outside influence and making it their own.

the great gatsby chapter 3 fitzgeralds language: Handbook for Language Detectives
Karen Lassen Bruntt, 2012

the great gatsby chapter 3 fitzgeralds language: Joycean Elements in F. Scott Fitzgerald's
The Great Gatsby Barney Tanner, Bernard R. Tanner, 2007 This research monograph argues that
Scott Fitzgerald consciously used a variety of Joycean devices in THE GREAT GATSBY and these
devices were the result of close readings of Joyce's DUBLINERS and ULYSSES. The monograph
breaks new ground in Fitzgerald scholarship and has implications for Joyceans as well. The author's
research was first begun under the mentorship of Professor Wallace Stegner and has lasted over 35
years. Tanner also benefited from a correspondence with Edmund Wilson prior to Wilson's death.
This study sets out to prove that Fitzgerald modeled numerous elements of GATSBY on elements
found in Joyce's ULYSSES. FSF imitated Joyce's use of the first letter in each of the parts of
ULYSSES. There Joyce alluded to two matters (1)the first names of his characters and (2) the logical
steps of a syllogism. Fitzgerald enriched this device. He developed three parts in his novel (3-3-3)
and used the first and last letters of each of his 9 chapters for two purposes: to repay in a bold and
playful way his debt to Joyce and to honor Ernest Renan, famed for his LIFE OF JESUS, and a source
of burlesque techniques employed in Gatsby. This is just one example of a number of research issues
raised by Tanner, a number new to Fitzgerald scholarship. Other chapters deal with FSF imitation of
Joyce's Araby in Fitzgerald's story Absolution(a precursor to Gatsby), sources for Christian allusions
and direct allusions to ULYSSES, the shadowing and doubling of characters, patterns of imagery and



numeracy in topics and theme. The work contains two appendices including a significant comparison
of Trimalchio and THE GREAT GATSBY.

the great gatsby chapter 3 fitzgeralds language: Race, Music, and National Identity Paul
McCann, 2008 Race, Music, and National Identity is the first book-length study to examine closely
the portrayal of jazz in American fiction during the most critical and dynamic years of the music's
development. The principal argument suggests that the discourse on jazz was informed largely by a
broad range of anxieties endemic to the turbulent decades of the mid-twentieth century. As the
United States faced a new crisis in either foreign or domestic policy, writers and intellectuals often
used jazz as a forum to change both the public's understanding of the musical tradition as well as
the nation's understanding of itself. In many ways, the rise of jazz from low to high art was a product
of this discourse. The study relies on a close reading of several notable authors including F. Scott
Fitzgerald, Langston Hughes, Eudora Welty, Ralph Ellison, and Jack Kerouac but also responds to a
broad range of popular writers from the decade whose contribution to the discourse on jazz has
been largely forgotten. This book provides an insightful glimpse into how the United States
negotiates and ultimately understands its own cultural artifacts. Paul McCann is an English
Professor at Del Mar College.

the great gatsby chapter 3 fitzgeralds language: Fictions of Finance at the End of an
American Century Richard Godden, 2023-06-19 Fictions of Finance at the End of an American
Century explores how an economy determines the language of those who live among its
imperatives--and how it makes available to them the stories that they can and cannot tell, and the
manner of their telling. Read closely, fictional narrative may expose the historical structures that
determine literary language use, and that of language more generally. The study, the fourth in a
quartet of studies addressing the emergence and decline of a Fordist regime of capitalist
accumulation, offers an account of 'the sub-semantic whispering' that haunts the literature of the
financial turn--which is to say, an account of how the complexities of words and their histories
register an expanding industrial economy's organizing contradictions and failures. Reading in the
light of deindustrialization and the rise of US finance capital after 1973, it deploys and elaborates on
a materialist theory of language that explains how syntactic as well as semantic structures register a
financializing economy's core contradictions, those associated particularly with debt, risk, and
volatility. The volume listens for the under-heard syntactical breaks that punctuate language under
the global hegemony of finance, breaks that express the unuttered in all utterance, taking as its
exemplary texts primarily works by Bret Easton Ellis, Jayne Anne Phillips, and David Foster Wallace.

the great gatsby chapter 3 fitzgeralds language: On Exploring Craft Beatrice L. Bridglall,
2015-12-12 The process of probing beneath and even shaving or sanding away the language
undergirding literary works that, word by word, line by line and page by page, sustains a narrative’s
arc, contributes to the perspective of writer as architect. For it not only positions, but also reinforces
the significance of line, mass, texture, balance, scale and proportion in a new world, a created
structure and the spaces that organize it, that if expertly executed, endures over time.

the great gatsby chapter 3 fitzgeralds language: Truman Capote and the Legacy of "In
Cold Blood" Ralph F. Voss, 2011-11-16 Truman Capote and the Legacy of In Cold Blood is the
anatomy of the origins of an American literary landmark and its legacy.

the great gatsby chapter 3 fitzgeralds language: F. Scott Fitzgerald's The Great Gatsby
Harold Bloom, 2009 Presents a series of critical essays discussing the structure, themes, and subject
matter of Fitzgerald's story of the love between wealthy Jay Gatsby and the beautiful Daisy
Buchanan.

the great gatsby chapter 3 fitzgeralds language: Business Is Good James L. W. West III,
2023-03-14 Widely regarded as one of America’s great authors, F. Scott Fitzgerald led a life of
drama and extravagance that often overshadowed his writing career. This book refocuses attention
on how Fitzgerald viewed and approached the business of writing. Fitzgerald scholar James L. W.
West III explores the writer’s professional life through personal letters, manuscripts, his business
ledger, editions of his novels, and even a “seven-year plan.” In assessing these diverse materials,




West reveals fascinating details about what led Fitzgerald to follow authorship as a calling, why he
took on certain projects, how he managed his finances, and what influenced his writing style.
Connecting Fitzgerald’s career to his literary texts, West also provides new information on the
development and publication history of some of Fitzgerald's most important works, such as The
Great Gatsby and Jacob’s Ladder. Throughout, West pays close attention to the delicate balance in
Fitzgerald’s career between money and literary respectability, commerce and art. A keen, engaging,
and intimate look at Fitzgerald’s day-to-day work of writing for a living, Business Is Good is a
must-have for anyone who wants a better understanding of this American literary giant.

the great gatsby chapter 3 fitzgeralds language: The Great Gatsby: York Notes for
A-level ebook edition F. Scott Fitzgerald, 2015-10-07 An enhanced exam section: expert guidance
on approaching exam questions, writing high-quality responses and using critical interpretations,
plus practice tasks and annotated sample answer extracts. Key skills covered: focused tasks to
develop analysis and understanding, plus regular study tips, revision questions and progress checks
to help students track their learning. The most in-depth analysis: detailed text summaries and
extract analysis to in-depth discussion of characters, themes, language, contexts and criticism, all
helping students to reach their potential.

the great gatsby chapter 3 fitzgeralds language: From Modernist Entombment to
Postmodernist Exhumation Lisa K. Perdigao, 2016-04-22 How fictional representations of dead
bodies develop over the twentieth century is the central concern of Lisa K. Perdigao's study of
American writers. Arguing that the crisis of bodily representation can be traced in the move from
modernist entombment to postmodernist exhumation, Perdigao considers how works by writers from
F. Scott Fitzgerald, William Faulkner, Willa Cather, and Richard Wright to Jody Shields, Toni
Morrison, Octavia Butler, and Jeffrey Eugenides reflect changing attitudes about dying, death, and
mourning. For example, while modernist writers direct their plots toward a transformation of the
dead body by way of metaphor, postmodernist writers exhume the transformed body, reasserting its
materiality. Rather than viewing these tropes in oppositional terms, Perdigao examines the
implications for narrative of the authors' apparently contradictory attempts to recover meaning at
the site of loss. She argues that entombment and exhumation are complementary drives that speak
to the tension between the desire to bury the dead and the need to remember, indicating shifts in
critical discussions about the body and about the function of aesthetics in relation to materialized
violence and loss.
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